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Ber The all new Buick Skylark 


We asked California 
artist Ed Lister to 


capture it on 
canvas. 


Did he? 


You decide. But when you see the 


completely redesigned 1992 Skylark, 


we think it will make a strong and 
positive impression on you. 


Impressive Control. 


An all-new Adjustable Ride Control 
system” lets you select the ride you 
desire: soft, for a comfortable ride, 


asting Ірге 


sport, or an automatic setting that 
selects the best suspension feel at 
varying speeds. 


Quality and Convenience. 


Buick quality is evident throughout 
the new Skylark in thoughtful 
touches like rear-seat ventilation/ 
heat ducts, and the extensive use 


ssion for the nineties. 


of 2-sided galvanized steel to fight 
corrosion. This quality feature is 
backed by a 6-year/ 


е 


100,000-mile rust-through warranty.** 


Advanced Safety. 


Every Skylark gives you the 
smooth-stopping control 

of anti-lock brakes, and the 
security of power door locks. 


in the Skylark GS delivers 160 horse- 

power and 185 foot-pounds of 

torque for smooth, 
confident power. 


е For more 


information on 
our latest work 


Powerful Performance. of art, call 
ame 1-800-435-5552. 
The standard fuel-injected 3300 V6 Or 


better yet, 


visit 
your Buick 
dealer and’ 
take à 
a test drive: 


"Standard on Skylark 652 T 
* ‘See your dealer for terms 
of this limited warranty. 


MASTERMIND: 

With JFK, director 
Oliver Stone (pictured 
here on the set) pulls 
the covers off an epic 
plot—his own 


entertainment 


FRIDAY, IAN UARY ЛИЛ ESE 


NEWS 4 NOLES 


6/Statuesque Barbra Streisand, Oscar-bound?...Madonna 
explores her fantasies...HOT SHEET...The real rules in Studs’ 
dating game...FLASHES...and more. 


FEATURES 


12/COVER JFK Who killed President Kennedy? By offering: 
a Grand Unified Conspiracy Theory in answer to that much- 
debated question, Oliver Stone’s unsettling new film has kicked up 
the biggest movie controversy іп memory. PLUS: An analysis of 
Stone’s manipulative filmmaking techniques, our roundups of 
competing conspiracy theories and movies, and the true story 
behind the famous Zapruder film of the assassination. 


26/Getting Naked on Screen 

BY REGINA WEINREICH In Naked Lunch, director David 
Cronenberg draws on the harrowing life and hallucinatory 
imagination of writer William Burroughs. 

30/Studies in Scarlett 

Critics savaged the sequel to Gone With the Wind, but since its 
publication last fall, Alexandra Ripley’s Scarlett has sold 2 million 
copies, renewing both the GWTW legend and industry. 


REVIEWS 


38/MOVIES owEN GLEIBERMAN on The Hand That 
Rocks the Cradle and Naked Lunch. P Lu s: When bad things 
happen to good movie kids. 


44/TELEVISION KEN TUCKER on Drug Wars: The 
Cocaine Cartel; also, This Is Garth Brooks, She Woke Up, Against 
Her Will: An Incident in Baltimore, and Mystery!: Prime Suspect. 
PLUS: Some of TV's best-loved series may bow out this spring. 
50/BOOMS ..s. KLEPP on Violence, by Richard Bausch; 
also, She Walks in Beauty, by Sarah Shankman. PLus: Alfred 
Gingold sends up the men’s movement. 


56/MUSIC STEPHANIE ZACHAREK on Lou Reed; also, 
Barry Manilow, Linda Ronstadt, Follow For Now, Branford 
Marsalis, Tommy Flanagan. PLUS: Rock & roll poets. 


62/VIDEO ту BURR on Jungle Fever; also, Point Break, 
Lady for a Day, Stromboli, Till There Was You, Chopper Chicks in 
Zombietown, Kisses, and laserdises of Terminator 2 and Aliens. 
PLUS: The horrifying Brinke Stevens, B-movie star. 


68/KIDS PARENTS’ GUIDE torecent movies and videos. 
PLUS: Do you know what your kids watch at the multiplex? 
DEPARTMENTS 


4/Mail Beatty, Midler, Hook, and the blood of Madonna. 
72/Encore Jan. 20, 1982: Ozzy Osbourne bites a bat. 


Соуег UPI 


WARREN REPORT 


Koos TO ENTER- 


TI pred d t ng id ب تال‎ perme 


tus are a “straight back- 
Jash.” There is an unstat- 
ed message in America 


run its course, аз We d 


TAINMENT WEEKLY ІШІ BABY & ‘BUGSY’ за: АТ should just 


for not doing another 
run-of-the-mill Warren 
Beatty-is-an-icon-jerk 
article (#97, Dec. 20). 
There’s no denying his 
star power after films like 
Reds and Heaven Can 
Wait, not to mention, as he 


from Bonnie and Clyde. The man has 


it all; so what if he’s famous for flings . 
with his leading ladies? I'd say that’s : 


one hell of a star perk. 
Cory McDANEL 
Newport Beach, Calif. 


HEDGING BETTES 


this fine film. 


owners have the courage to allow Fo; 
the Boys to catch on with audiences, as 
I’m certain it will. I also hope movie- 
goers will have the foresight to see 
this film on the big screen instead of 
waiting for the video to come out. It’s 
that good. 
David HIGGIN 
San Diego 


TRUTH OR SCARE 


| АСВЕЕ WITH Richard Rouilard, ed- 
itor of The Advocate, when he says the 


rumors regarding Madonna's HIV sta- | 


JANUARY 17, 1992 


be better off without all 
the gays, and further, 
anyone who assists ІП 
the fight against this 
global disease, such as 
Madonna, must be infect- 
ed with the virus herself. 


states laughingly, his take (percentage) : Why else would she care? 


CHAD PETTENGILL 
Macon, Ga 


rs APPALLING to see the media's 


concern over whether or not Madonna 
: has tested HIV-positive. If half of this 


energy were used to find a cure, may- 


: be we could end this crisis. I hope 
i Madonna never lets the ignorance of so- 


H.. IRONIC THAT in the same : 
issue that Warren Beatty bemoans the : 
influence of outsiders on which movies : 
become box office hits and which don't, : 
we also read Gregg Kilday’s article : 
about Bette Midler and how For the : 
Boys is headed for oblivion because the : 
under-25 set is avoiding it. In fact, | 
throughout your magazine, audience de- : 
mographics, critical grades, and box of- : 
fice tallies point to monetary failure for į 
i his blockbuster dreams," while also 

Regardless of the critical reviews, : 
For the Boys is an exceptional film. : 
The viewer rides an emotional roller i 
coaster and comes away with a profound : 
sense of what moviemaking could, and : 
probably should be. I hope theater | 


ciety impede her concern over such a 
crucial cause. 

ROBERT PETRI 

Sheboygan, Wis. 


DIGGING IN HOOKS 


Ovex GLEIBERMAN’S review 
of Hook was interesting because he 
faults Steven Spielberg for having 
spent “too much time with his gizmos... 


calling his forays into more literate 
fare (The Color Purple, Empire of 
the Sun, Always) “misguided.” I would 
remind Gleiberman that, in the early 
1980s, similar criticism led to these 
“misguided” films. It would seem that 
Spielberg can’t win: Make Hook and 
be accused of still not having grown 
up; make Empire of the Sun (an en- 
grossing and emotional film despite 
its flaws) and the audience Stays awa 
in droves. у 
STEVEN BLACKWoop 


Milwaukee 


ENTERTAINMENT WEEKLY welcomes mail 
from its readers, Please address letters to 
ENTERTAINMENT WEEKLY, 1675 Broad 
way, New York, N.Y. 10019, and incl d 
your name, address, and telephone hio: 


Letters may be edited for clarity or length, 
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SUBSCRIPTION PROBLEMS? GALL US AT 1-80“ 


For the first time ever you can own a com- 
plete library of Stephen King blood-cur- 
dling best sellers in their original hard- 
cover editions. 

Stephen King’s newest nightmare takes us 
back to Castle Rock, Maine, where the lat- 
est evil lurking in the streets is Leland 
Gaunt. Gaunt is in the diabolical business 


of finding out just what the townsfolk © < А "Obs anys 
can't resist—and what they will do to ful- Абеї your fir st volume in this thr lin 


fill their deepest fantasies. f^ collection of nightmares for the 
Examine King's Needful Things for 10 | shockingly low introductory pric 


days as your introduction to the Library: If pe 
of only “79 5 


TM 


you keep it, we'll bill you just $7.95 (plus 
shipping and handling). That's more than 
55% off the publisher's price. 


After that you'll receive King's other 
tomes of horror— one about every 77 
weeks. And as a member, you'll get King's 
latest hardcovers as soon as they're pub- 
lished! Keep only the ones you want and 
we'll bill you just $14.95 (plus shipping 
and handling). There's no obligation to 
buy and you can cancel at any time. You 
can't scare up a better deal than that. 


The Stephen King Library features: 

* Quality hardcover editions 

* Complete, original text 

“ Shockingly low prices for members only { 

* Durably bound, acid-free paper 

* A special “Welcome to the Library" 
letter from King himself 


ГС THE STEPHEN KING LIBRARY Cuno n тосон = 


YES, send me as my introduction to the Stephen King Library, Needful Things, for my | 
no-risk 10-day FREE examination. ІГІ keep it, I pay only $7.95, plus shipping and handling. 1 
understand that future books in the series will arrive approximately every 7 weeks, and may | 
be reviewed for 10 days with no obligation to buy. I will be billed а low 514,95, plus shipping 
and handling, for each subsequent book I keep and I may cancel at any time; If I return the | 
first book, Needful Things, my subscription will be cancelled automatically, and I'll be under 


Y no further obligation. SK030-1-3 | 
Name | 

(Please print clearly) 
пына». O _ | 
City State Zip 1 
Send no money now. All orders subject to approval. Prices subject to change. 2-F8 | 


The Stephen King Library is a division of Book-of-the-Month-Club, Inc, ©1992 ВОМС 
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otreisand’ 
High Tides 


woman ever to win 
a Best Director Oscar? 


HE YEAR 1991 might go down in movie history : 

for one reason: an explosion of strong women in : 

Hollywood, both in front of and behind the cam- : 

eras. Audiences loved such pistol packers as Thel 

ma and Louise and Terminator 25 Linda Hamil- 

ton; Jodie Foster graced the cover of TIME for : 

her directorial debut. And for the first time, a : 

half-dozen films directed by women are actually : 

competing in the Oscar race this year. Among : 

them аге Foster's Little Man Tate, Martha Coolidge’s : 
Rambling Rose, Lili Fini Zanuck’s Rush, Randa Haines’ : 
The Doctor, Agnieszka Holland's Europa, Europa, and : 
front-runner Barbra Streisand's The Prince of Tides ` 
(which she also produced and adapted from Pat Conroy's : 
1986 best-seller). : 
Not only is Streisand’s effort a leading contender for the : 
Best Director Oscar, but the movie has a good shot at Best : 
Picture. The well-reviewed Christmas smash is a perfect Os- : 
car movie in the Terms of Endearment/Kramer vs. Kramer : 
mode, a film with scale, bravura performances (Nick Nolte : 
is the odds-on favorite for Best Actor), and gobs of emotion. ; 
Yet, as Streisand well knows, a woman's nomination from : 
the notoriously stiff-necked directors branch of the Acade- : 
my is hard to come by. It has been 16 years since the 
Academy directors bestowed their first and only Oscar nom- 
ination ona woman, Italy's Lina Wertmuller (Seven Beau- : 
ties) in 1976. (John б. Avildsen won that year for Rocky.) ar 


Streisand complained bitterly when the Academy denied 
her a Best Director nomination for her 1983 Yentl. Like her 
colleagues Robert Redford (Ordinary People in 1980) and 
Warren Beatty (Reds іп 1981), she had reason to hope that 
ambitious first effort would be rewarded by the directors. 
But James L. Brooks won instead that year, for the 
weepy Terms of Endearment. 

A few oddsmakers are now suggesting that the Yentl slight 
may work in Streisand's favor, causing some Academy direc- 
tors to want to make amends. On the other hand, there's the 
suspicion that Prince of Tides may be judged less on its cine- 
matic merits than by Streisand's personality. “She brings a lot 

! of baggage with her,” says one studio spokeswoman. “It’s not 
: an issue of her being a woman, but of her as an icon.” 

Certainly much of Tides’ media coverage has stressed the 
dark side of Streisand's legend, the narcissistic, perfection- 
ist reputation. “She has a lot of detractors—anyone who has 
worked with her," says one marketing consultant. *But 

; while the studio heads are insecure jellyfish about taking a 
‚ chance on hiring women directors, the Academy constituen- 


` ey doesn't think that way.” It does have a record, though, of : 
ignoring male mainstream directors who might have expect- : 
ed a nomination (Steven Spielberg for The Color Purple; : 


: Bruce Beresford, whose Drivi ng Miss Daisy won the Best 


; Picture Oscar) in favor of less-known talents such as the : 
: Swedish Lasse Hallström (My Life as a Dog) and Irish : 


: Jim Sheridan (My Left Foot). 


Other women in the industry agree that the Academy's re- : 


: action is less than predictable. “I don't believe there's a con- 
certed effort to avoid nominating women," says Joan Mick- 


i lin Silver (Crossing Delancey), who's an Academy member | 
i and thus one of the 287 voting directors (seven of whom are : 
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; women). Debra Hill, who produced Oscar hopeful The Fish- : 
: er King with Lynda Obst, says, “There are no rules or ` 


trends governing the directors’ voting.” The real obstacle to 


: nominating women for Best Director Oscars, she feels, “is ` 


1 how few women get to direct.” 


: Meanwhile, the Prince of Tides’ studio, Columbia, is con- : 
i fident it’s backing an Oscar winner. “This picture will go all : 
} the way,” boasts Columbia executive vice president Marvin : 
: Antonowsky, “whether Streisand gets nominated as a direc- : 


i tor or not.” —Anne Thompson 


` Unmasking a Hero 


HIS WEEK for the first time : 

Marvel Comics brings a super- 

hero out of the closet. North- 
star, a former Olympic skier and one 
of the five Canadian superpowered 
avengers in Alpha Flight, has been ; 
gay since his introduction in 1979. “Up : 
until this point it’s been nudge, nudge, : 
wink, wink,” says the series’ current : 
writer, Scott Lobdell. Northstar’s out- 
ing has been in the works since last : 


ILLUSTRATION BY JOHN KASCHT 


spring, Lobdell says. : 
“We were doing а: 
lisservice to the character. I felt this : 
would help him grow and work out his : 
feelings.” In the new issue, Northstar 
adopts an abandoned infant who turns 
i out to have AIDS. Hoping his high- 
profile status will help heighten 
awareness of the disease, he decides 
to make his sexuality public. The com- 
ic hits stores Jan. 15 and Lobdell will 
{ donate his royalties to the Pediatric i 
: AIDS Foundation. —KM 


In Her Dreams 


WO QUESTIONS: 1) Has Madonna decided to 

reveal more about her inner self? 2) Is that possi- 

ble? The daring diva is currently working with her 

court photographer of the moment, Steven 

Meisel, оп a “project” іп an undecided medium. 
At least that’s how her publicist, Liz Rosenberg, de- 
scribes it. The collaboration is rumored to be an illus- 
trated book of Madonna’s sexual fantasies, but Rosen- 
berg would only say, “I guess that would have to be an 
encyclopedia.” 

One hangout that’s likely to serve as a field for her 
dreams is the Gaiety, a 
male burlesque theater in 
New York City where 
she was reportedly spot- 
ted in drag in November, 
taking in the stage show 
in the company of Meisel 
and Truth or Dare direc- 
tor Alek Keshishian. In 
December, she held a 
dancers’ audition at the 
Gaiety for an unspecified 
purpose, and last week 
she took over the place 
for a pictorial play day. 

Meisel, whose Madon- 
na photos have appeared 
in Italian Vogue, Vanity 
Fair, Rolling Stone, and 
ENTERTAINMENT WEEKLY, was not available for com- 
ment. But security on their present photo fest is sup- 
posedly so tight that Madonna has hired someone just 
to pick up discarded Polaroids for safekeeping. It's a sure 
bet, though, that she's not hoarding them for an upcom- 
ing commercial with James Garner. —Kate Meyers 


FANTASY IDYLL: Madonna may 
dare to tell the whole truth 
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NEWS @NOTES 


1 NEW HAMPSHIRE PRIMARY There must be a better 
АҒ way to elect a President. Maybe if they just 


played poker... 


га MARION BARRY I've always heard 
г S n 
SA that women love a man in uniform. 


PAUL SIMON If it weren't for his concert 
trip, South Africa would be a paradise. Uh-huh. 
4 TODAY'S 4OTH ANNIVERSARY "Touting your age in 
television is like bragging about bypass surgery. Everyone's 
glad you lived, but they don't want to hear about it. 


5 CHRISTIAN SLATER The leading contender for alienated 
youth of the year award. Or maybe it’s just gas, 

6 THE HAND THAT ROCKS THE CRADLE 
A middle-class couple hires an evil nanny. The names; "a 
Darth Poppins should have tipped them off, 


7 GOLDEN GLOBE AWARDS 

Designed to make movie people feel like 
“artists.” About as heartfelt 
as an agent’s handshake. 


8 BUSH IN JAPAN He won't apologize for Hiroshima, they 
won't apologize for Detroit. 

9 OLIVER NORTH ON CROSSFIRE He could end up as 
Pat Buchanan's replacement; he goes on trial and we get punished. 


10 ARMANI A/X STORE Why wait inline to get into the 
Italian designer’s new boutique? Go to the Gap and ask 
them to charge you triple. 

11 DAVIS RULES It’s switched networks, but a better show 
would simply be Jonathan Winters driving to work. 


GARTH BROOKS SPECIAL There's 
only one thing that could stop this guy— 
asking Willie Nelson for help on his taxes, 


BREAST IMPLANTS So you die. At 
least you've brightened the lives of a 
few immature, sexist clods. 


15 ТОР 10 MOVIE LISTS Want to get a critic's goat? Say 
you've heard of every film on his or her best-of-the-year list. 


ILLUSTRATIONS BY GARRY pLiTT 
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. 
Ri siness 
Risky Bu 
d OR A SHOW that never mentions condoms, Fox TV's 
: Studs is seeking ап awful lot of protection. Тһе. 
: show—a raunchier version of Love Connection—re- E 
: quires its contestants to sign an unusual release form, The 
| waiver exonerates the show from any mishaps that might be- 
fall them, such as rape, AIDS, murder, or lawsuits. 
i In signing the form, contestants agree “that it is my re- 
i sponsibility to...minimize the risk of the types of harm that : 
` may occur in the course of social encounters of this nature,” 
Í Those "types of harm" include "non-consensual physical con- 
tact; communicable sexual disease; personal injury or property : 
: damage; permanent disability or death resulting therefrom; 
emotional distress; [and] invasion of privacy, slander or libel.” : 


: In other words, if things don't go swimmingly, don’t go ; 
complaining to Studs’ producer Howard Schultz, who re- 


cently declined Charlton Hes- : 
ton's suggestion that the show | 
Screen contestants for НТУ. Like : 
i murder and rape, Schultz, said the : 
; responsibility for HIV testing "rests with the individual." : 
; Since Studs debuted last March, all of its contestants have : 
; Signed the waiver, and Fox says no one has suffered harm. : 
; АП Beth Grossbard, director of publicity for Fox Television | 
à Stations Productions, will Say is that she thinks the release à 
: form is “well written.” —Paul La Rosa 


| Watch the Right Thing 


$ ALL'S FAIR: Contestants 
play along with host 
Mark DeCarlo (center) 


мошумізпти 


НЕ HOTTEST ticket at Harvard this spring has to 
be Spike Lee's Seminar on African-American cin- 


Anger (Charles B TUN n 2 
% Boyz N the Hood (Sohn Single- 17 0) 
ton, 1991) — Sharon Isaah к= 


NEWS @NOTES 
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division, and could show up later this season. 

NBC's series, overseen by director Barry Levin- 
Р son (Bugsy), is а dramatization of David Simon’s 
s: acclaimed 1991 book Homicide: A Year on the 
Killing Streets, a nonfiction portrayal of Balti- 
more cops. It’s due next fall—around the time 
3 that video stores should be stocking copies of, yes, 
; David Mamet's 1991 feature, Homicide... 


MUSIC: Here's even more proof that zydeco 


ии 2%. 
: music is downright tasty. Accordionist Stanley АР 
“Buckwheat” Dural Jr., leader of the group HOT LICKS: Dural 


: Buckwheat Zydeco, has written the theme 


: "М NOT A POLITICIAN, but I music for the PBS series Pierre Franey's Cooking in America, which returns 
i played one on TV.” As election years in April. On one show, Franey even takes a tour of Dural’s Louisiana ranch and 
3 hamin ta lank mara and mnra like samnles crawfish étonffé made bv Dural's wife. Bernite.... 


at the guaranteed rate of only 99¢ an issue 


Yau "re invited | 
10 
SAVE ALMOST 


| prefer: C1 1 year (52 issues) 
Û 6 months (26 issues) 
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ENTERTAINMENT WEEKLY is publ i i 
inte Woe analy Баа Qood US ы өсері оме sies combined ERALGUI 
i Farha , to 
i Asa courtesy to thoughtful voters, } (һе press,” according to his mother, Pat, it could be 
} here are the performances best demon- | sheer torture. My Girl's pop child star has been for- 
: strating the candidates’ leadership | bidden to give interviews because "he's been a bad 


! abilities: Blades as the sheriff in The i boy,” says Mom. “He hasn't been doing his homework.” 
i Milagro Beanfield War (1988); Laugh- : — Most recently Mac had to shut his trap during the taping 
i linin Billy Jack Goes to Washington : of Bob Hope's Christmas special in Nashville. Guess money 
( 1977); and Jackson as Queen Elizabeth i can’t buy you freedom. —Mark Harris, Ron 
iin Mary, Queen of Scots (1971) : Givens, Leonard Klady, Frank Sanello 

i —Devon Jackson i 


HUSH PUPPY: Culkin 


TV: An idea so пісе they thought of it twice: Network insiders are wonder- 
ing who will blink first as CBS and NBC each begin 1992 with plans for a 
hard-edged new prime-time series called Homicide. The CBS drama, which 
may change its title to Heat, will follow a fictional urban homicide-detective 


igne’s 1982 French medieval 
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е yarn, placing it at the end 
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Risky Business 


| OR A SHOW that never mentions condoms, Fox TV's 
FE is seeking an awful lot of protection. The 


show—a raunchier version of Love Connection —ve. 


quires its contestants to sign an unusual release form. The 
waiver exonerates the show from any mishaps that might be- 
1 NEW HAMPSHIRE PRIMARY There must be a better fall them, such as rape, AIDS, murder, or lawsuits. 


way to elect a President. Maybe if they just In signing the form, contestants agree “that it is my re- 
played poker... sponsibility to...minimize the risk of the types of harm that 


may occur in the course of social encounters of this nature.” 
Those "types of harm" include "non-consensual physical con- 
tact; communicable sexual disease; personal injury or property 
damage; permanent disability or death resulting therefrom; 
: emotional distress; [and] invasion of privacy, slander or libel.” 
à In other words, if things don't go swimmingly, don't go: 
4 TODAY'S 40TH ANNIVERSARY Touting your age in ; complaining to Studs’ producer Howard Schultz, who re- : 
television is like bragging about bypass surgery. Everyone's 
glad you lived, but they don't want to hear about it, 


: 22%. MARION BARRY I've always heard 
we i» 
ха that women love а man in uniform. 
PAUL SIMON Ifit weren't for his concert 
trip, South Africa would be a paradise. Uh-huh, 


5 CHRISTIAN SLATER The leading contender fav alienated i CN 
youth of the year award. 


6 THE HAND THAT Ri 
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E "vens NM 97 € She's Gotta Have. 
: 1 'Qu've UR: ' TSO) € House Party (Regi- gue. x 
Н few immature, sexist clods. : паз Hudlin, 1990) € Т Sleep With 


Anger (Charles Burn 

ett, 1990) | 
© Boyz N the Hood (John Sis. 1 
ton, 1991) — Slo; Isaak 


15 TOP 10 MOVIE LISTS Want to get a critic's goat? бау 
you've heard of every film on his or her best-of-the-year list. 
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"М МОТ А POLITICIAN, 
played one on TV.” As election years 


but I : 


begin to look more and more like : 


sweeps weeks for Nielsen ratings, 
; М this slogan might be a candidate's 
: main selling point. 


Believe it or not, people once scoffed : 
: at the idea of an actor running for po- : 
: litical office, but that was before the : 
; likes of former President Ronald : 
i Reagan, Palm Springs mayor Sonny : 
} Bono (now seeking а U.S. Senate seat), : 
} and ex-Love Boat Gopher and Iowa : 
} congressman Fred Grandy (current- : 
: ly seeking a fourth term) found second : 


: careers. 


i Now the field seems wide open. : 
і Singer/actor/lawyer Rubén Blades is : 
i gathering up 18,000 signatures to get : 
: his Papa Egoro (“Mother Country") : 
} party and his candidacy for president on ; 
; the ballot for Panama’s '94 election. Ac- | 
i tor Tom Laughlin, best known as Bil- ; 
; ly Jack, is seeking the Democratic nom- : 
i ination for President; rock singer Joe : 
i Walsh is running for vice president. : 
i And two-time Oscar winner Glenda : 
i Jackson is a Labor party candidate for : 


i Parliament in Britain's July election. 


i Asa courtesy to thoughtful voters, : 
i here аге the performances best demon- : 
i strating the candidates’ leadership : 
¦ abilities: Blades as the sheriff in The $ 
; Milagro Beanfield War (1988); Laugh- : 
i lin in Billy Jack Goes to Washington | 
` (1977); and Jackson as Queen Elizabeth : 


iin Mary, Queen of Scots (1971). 
: —Devon Jackson 
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TV: An idea so nice they thought of it twice: Network insiders аге wonder- 
ing who will blink first as CBS and NBC each begin 1992 with plans for a 
hard-edged new prime-time series called Homicide. The CBS drama, which 
may change its title to Heat, will follow a fictional urban homicide-detective 
division, and could show up later this season. 
NBC's series, overseen by director Barry Levin- 
son (Bugsy), is a dramatization of David Simon’s 
acclaimed 1991 book Homicide: A Year on the 
Killing Streets, a nonfiction portrayal of Balti- 
more cops. It’s due next fall—around the time 
that video stores should be stocking copies of, yes, 
David Mamet's 1991 feature, Homicide... 


LA 
e 
= 


=) 
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MUSIC: Here's even more proof that zydeco 
music is downright tasty. Accordionist Stanley 
“Buckwheat” Dural Jr., leader of the group 
Buckwheat Zydeco, has written the theme 
music for the PBS series Pierre Franey's Cooking in America, which returns 
in April. On one show, Franey even takes a tour of Dural's Louisiana ranch and 
samples crawfish étouffé made by Dural’s wife, Bernite.... 


MOVIES: Daniel Vigne's 1982 French medieval 
saga, The Return of Martin Guerre, seems unlikely 
material for an American adaptation. Nonetheless, 
writer Nicholas Meyer (Star Trek IV: The Voyage 
Home) has retooled the yarn, placing it at the end 
of the Civil War. Scheduled to film in March, Som- 
mersby, as it's called, will star Richard Gere and 
Jodie Foster as his wife; Jon Amiel (Tune in To- 
morrow...) directs. A late fall or early spring 
1992-93 release is planned.... ® Can't imagine why, 
but Hollywood's heavy hitters have been looking 
East of late. Tom Selleck plays a swinger who signs with a Tokyo ball club 
in Mr. Baseball; director Frank Schepisi (The Russia 
House) recently finished filming. On а more se- м” 
rious note, Sean Gonnery is tentatively set 
to star in The Rising Sun as ап L.A. copin- ff í 
vestigating a murder in the offices ofa f 
Japanese-owned company. Based on the 
Michael Crichton novel, production be- 
gins in April with Philip Kaufman (Henry 
& June) adapting and directing... € To press- 
shy superstars like Robert De Niro or the 
pre-Bugsy Warren Beatty, being asked to 
keep tight-lipped might not sound like punishment. 
But to Macaulay Gulkin, who “loves to talk to 
the press," aecording to his mother, Pat, it could be 
sheer torture. My Girl's pop child star has been for- 
bidden to give interviews because “he’s been a bad 
boy," says Mom. “Не hasn't been doing his homework." 
Most recently Mac had to shut his trap during the taping 
of Bob Hope's Christmas special in Nashville. Guess money 
can’t buy you freedom. —Mark Harris, Ron 
Givens, Leonard Klady, Frank Sanello 
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EVENT FINALS 
ALPINE SKIING 
DOWNHILL SUNDAY, FEB. 9 
COMBINED TUESDAY, FEB. 11 
SUPER G SUNDAY, FEB. 16 
GIANT SLALOM — TUESDAY, FEB. 18 
SLALOM SATURDAY, FEB. 22 
NORDIC SKUNG 
зок MONDAY, FEB. 10 
10 K THURSDAY, FEB. 13 
15 К (FREE) SATURDAY, FEB. 15 
4 X 10 K RELAY TUESDAY, FEB. 18 
50 K SATURDAY, FEB. 22 


COMBINED (ınoıv.) WEDNESDAY, FEB. 12 
COMBINED (team) TUESDAY, FEB 18 


FREESTYLE SKIING 


MOGULS THURSDAY, FEB. 13 
| BIATHLON 
10 K WEDNESDAY, FEB. 12 


4X 7.5 К RELAY SUNDAY, FEB. 16 


| 20 K THURSDAY, FEB. 20 

| SKI JUMPING 

| 90M SUNDAY, FEB. 9 
120 M (team) SATURDAY, FEB. 15 
120M SUNDAY, FEB. 16 
FIGURE SKATING 
PAIRS TUESDAY, FEB. 11 
INDIVIDUAL SATURDAY, FEB. 15 
DANCE MONDAY, FEB. 17 
SPEED SKATING 
5,000 M THURSDAY, FEB. 13 
500 M SATURDAY, FEB, 15 
1,500 M SUNDAY/ FEB. 16 
1,000 М TUESDAY, FEB. 18 
10,000 м THURSDAY, FEB. 20 


SHORT TRACK /SPEEDISKATING 


1,000 M // THURSDAY, FEB. 20 
5,000 M RELAY) SATURDAY, FEB. 22 
BOBSLED Gaia 

TWO-MAN "SUNDAY, FEB. 16 
FOUR-MAN SATURDAY, FEB. 22 
SINGLES MONDAY, FEB. 10 
DOUBLES FRIDAY; FEB. 14 
ICE HOCKEY 8 
TEAM SUNDAY, FEB. 23 


ее 
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1988 GOLD MEDALIST 


Tht 


Р 


JAMES 
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1992 GOLD MEDALIST (FILL IN NAME) 


PIRMIN ZURBRIGGEN, SUI 


HUBERT STROLZ, AUT 


FRANCK PICCARD, FRA 


ALBERTO ТОМВА, ITA 


ALBERTO TOMBA, ITA 


ALEXEI PROKUROROV, URS 


FIRST TIME HELD 
MIKHAIL DEVIATIAROV, URS 


SWEDEN 


GUNDE SVAN, SWE 
HIPPOLYT KEMPF, SUI 


WEST GERMANY d 


HAKAN HANSSON, SWE): 


FRANK-PETER ROETSGH, GDR. 
SOVIET UNION “225 
FRANK-PETER ROETSCH, GDR 


MATTI NYKÄNEN, FIN 
FINLAND 


MATTI NYKÄNEN, FIN 


GORDEEVA/GRINKOV, URS 


BRIAN BOITANO, USA 


BESTEMIANOVA/BUKIN, URS 


TOMAS GUSTAFSON, SWE 
JENS-UWE MEY, GDR 


ANDRE HOFFMAN, GDR 


@NIKOLAI GULYAEV, URS 


ОМА5 GUSTAFSON, SWE 


WILF O'REILLY, GBR 


HOLLAND 


SOVIET UNION 1 
SWITZERLAND 1 


JENS MÜLLER, GDR 
HOFFMAN/PIETZSCH, GDR 


SOVIET UNION 


collect, the better your chances of 


Play Medals & Millions from Coca-Cola! ` 
You could win one of 16 $1,000,000 prizes, and playing the game is 
easy. Just get your Medals & Millions game pieces with specially 
marked can multi-packs or 2 liter bottles of Coca-Cola® classic, 
diet Coke? and Sprite? Then keep them handy when we announce a 
winning Coca-Cola Watch & Win number each night between 8:00 
and9:00 pm EST (7-8 Central) during CBS coverage of the 1992 „а 

` Olympic Winter Games, Feb. 8-23 If you have a game piece Fc 

‚ with a complete matching Watch & Win number, you've / 7 
won $1,000,000. Remember, the more game pieces you || 

| 


Another way to play for cash and prizes! 
Plus, you could win $5, $10, free 2 liter bottles о 


Г 


NO PURCHASE NECESSARY. See Official Rules for complete details. Specially 
marked packages available until 2/23/92 or while supplies last. For Official Rules and а USA 
free are piece, send а sell-addressed, stamped #10 envelope, to be received by 

331/92 ta: Coca-Cola Medals & Milions Game Piece Request, Р.О. Box 4724, Blair, 


~~ NE 68009. Residents of WA and AL only, need not affix stamp to seli-addressed Шы 
ы Proud Sponsor of the U.S. Olympic Team. 36 USC 380. 


See. As a salute to previous American Olympic greats, 


Lethe Game Re 


ше oe ee 


Woke or Sprite, or authentic commemorative 
pins of the 1992 Olympic Winter Games. Here's how: Each game 
piece lists a country, event, and a gold, silver or bronze medal. If the 
country wins the medal in the event shown on your game card, 
you've won the prize indicated. 
FREE special-edition U.S. Olympic collector cards! 


—. each Medals & Millions multi-pack includes 
\ three US. Olympic collector cards with legends 
Zl like Bruce Jenner, Wilma Rudolph, Eric Heiden, 
| and many more-all members of the US. 
Olmak Hall of Fame. Collect the entire set of 
50 during this exclusive promotional offer. 
let 
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LIVER STONE 


years to examining the Warren Commission.” 


Stone is speaking with his customary hyper- 

; bole, but he does have а point. JFK, his three- 
hour, high-voltage inquisition into the 1963 
assassination of President John F. Kennedy, is the 
most controversial movie in recent history. In- 
deed, it was on its way to that distinction while 

: the cameras were still rolling. Starting last May, : 
when, on the basis of a first-draft script, The 
Washington Post skewered the film in an article 


titled *Dallas in Wonder- 
i land,” almost every major 

newspaper, magazine, and 
i TV pundit has taken а 
: Swing at Stone's vision of 
: a vast conspiracy behind 

the Kennedy assassina- 
; tion. Since JFK was re- 
: leased by Warner Bros. on 
: Dec. 20, the fire storm has 
: intensified. The New York 
: Times alone has found 
: room for at least 20 arti- 
} cles on the picture. 
: Іп Stone’s view, there is 
: something unfair, even in- 
i sidious, about these at- 


! tacks. Не isn't above hinting that his critics are : 
; part of what he believes is a nearly three-decade : 
: cover-up. “My question is, why are they so scared | 
: of this movie?” he asks. “What are they defend- : 
} ing?” In endless interviews, he has charged that : 


} “the Establishment" is trying to quash his film. 


i 16 has been seen by more than 5 million people, 


: negative publicity became a positive for Warner 
i Bros." says The Hollywood Reporters Anita 
+ Busch. “It fed people into the box office.” 


What the moviegoers see is a technically as- : 
: tounding avalanche of flashbacks, flash-forwards, Е 
i sound bites, reenactments, star cameos, and con- · 


і jecture involving 212 speaking parts, over 1,000 
i camera setups, and 15 different types of film stock. 
But Stone does more than ask penetrating ques- 


; tions; he provides answers to the question that has | 


JANUARY 17, 1992 


MAY be: 
paranoid, but that doesn't | 
mean they’re not out to get 
him. “Every paper and mag- 
azine in America,” the direc- 
tor maintains, “has devoted 
more space in the last three 

months to attacking my attack on the Warren 

Commission than they devoted in the previous 28 


If the Establishment is indeed trying to silence : 
Oliver Stone and his work, it has done a stunning- : 
i ly inept job. In the three weeks since JFK opened, : 


Lou Ivon and 
Garrison (J.0. 
Sanders and Kevin 
Costner) return to 
the alleged scene 
of the crime, 


above, for a 
reenactment, 
Previous pages (|. 


an assassin's-eye 
view of the 


actual still from a 
home movie, taken 
by a teenager 
shortly before the 


President was shot, 


i of facts and sup 


i i Zachary Sklar mu 
i motorcade in a JFK : 


: re-creation; and an 


} leans district attor) 
i unsuccessfully pro 
} nessman, for his in 
i Sassination consp; 
: the film's detrae 


YMOASISmYOY 31003 


haunted the country since shots rang out in Dealey 


: Plaza on Nov. 22, 1963. A recent TIME/CNN. poll 
; indicated that most Americans are convinced that : 
; Lee Harvey Oswald did not act alone, as the War- : 
: ren Commission concluded in 1964, and that a con- : 
: Spiracy—some conspiracy—was involved. Stone's : 
; Presentation of a vast, well-oiled plot seems to tie : 
: neatly together all 


: maddeningly snarled ері А EL 
: 213041 rn history. : 
: to rJ): the director; | 1 es in mode : 
; earning a solid $31 million and making more mon- : 


; ey per screen than Steven Spielberg's Hook. “Тһе : 


the strands of one of the most : 
JFK is also dazzling entertainment. The welter | 
Positions Stone and cowriter ; 
Ster has been laid onto a simple d 


; detective plot that plays like Frank Capra by way | 
; of Dashiell H: à 


: it allis America’s favorite Everyman, Kevin Cost- : 
; ner, as the stalwart truth-seeker. : 


ammett. And there at the center of : 


It’s this choice of a hero—Costner plays New Or- : 
ney Jim Garrison, who in 1969 : 
secuted Clay Shaw, a local busi- : 
volvement in an alleged ЛЕК as- ; 
iracy—that has most provoked : 
tors. In reality, Garrison was а ` 


yt 


reckless DA whose prosecution of Shaw aroused 
charges of witness fixing. But Garrison’s 1988 book, 
On the Trail of the Assassins, gave Stone the one 
: thing he knew he needed: a hero on which to hang 
his movie. “It’s classic Sam Spade stuff,” he says. 
“Tt’s the idea of one man walking into a den of cor- 
ruption and taking a stand.” In the final analysis, 
Garrison's case against Shaw was technically slop- 
py and ethically questionable. That’s unintention- 
: ally reflected in JFK, where—like the jurors in the 
i Shaw trial—the audience comes out willing to be- 
; lieve there was a plot but unclear how Shaw was 
: supposed to have been involved. 
Stone is vigorous in Garrison's defense. “I’m so 
i: tired of having this man run down,” he says, calling 


him “а real hero, the best of America." That seems : 
: something of a bluff. There was no strong effort to : 
: turn Costner into a replica of the flamboyant Gar- : 


; rison. “I wanted to use Garrison as a vehicle to in- 


: clude all the researchers and to get us through the : 


: looking glass,” he says. 
i: Costner acknowledges that “I don't believe 
; that's the true Garrison 
; that you see in the movie,” 
i adding, “I just played the 
; Shit out of the lines that 
i: were written." Stone 
` splices the dramatic mo- 
; mentum of Garrison's sto- 
; ry with the factual under- 
; pinnings of Jim Marrs' 
i 1989 Crossfire: The Plot 
| That Killed Kennedy, con- 
i sidered by many the best 
i one-stop-shopping conspir- 
i acy tome. "They're ha- 
: ranguing me for using Gar- 
: rison's book,” Stone says, 


Stone shows the 
President's 
motorcade (re- 
constructed above) 
from every angle, 
in real time and 
slow motion, color 
and black and 
white. Below, Gary 
Oldman is a dead 
ringer for the 
“lone assassin." 
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"but nobody mentions Marrs' book. Much of our 
research came out of that." 


Nonetheless, Garrison's rousing one-man- : 


against-the-system story and Marrs' relentless 
sifting of the evidence are not a perfect mesh. And 
when they conflict, Stone follows his dramatic in- 
stincts and sticks with Garrison. In one scene, 
Stone has Garrison make light of a suggestion that 
the Mafia might be involved. What's left unsaid is 
that Garrison himself was the subject of repeated 
but never provec 
the Carlos Marcello crime family in New Orleans. 
(In 1973 a jury found Garrison not guilty of taking 
payoffs from underworld pinball operators.) Ac- 


cording to Crossfire, Garrison's failure to pursue : 


the mob angle “раз caused many raised eyebrows 


among researchers otherwise kindly disposed to- : 
ward the former DA.” Stone concedes that “why : 
Jim didn't ever investigate Marcello is a legitimate : 


question." But JFK sidesteps the entire debate. 


“Ап artist has a right to interpret history as : 


much as a newsman," Stone argues. Nowhere does 
he lean on artistry more than in his ambitious con- 


jecture about who really was responsible for : 


Kennedy’s death. JFK's elaborate web of plot- 


ters—including the Pentagon, the CIA, the FBI, : 
Lyndon Johnson, anti-Castro Cuban exiles, and : 
military contractors—has been the most roundly : 
denounced element in the film. It is also part of its : 


seductive appeal. 


The notion that our central institutions have ; 
} been engaged in a systematic campaign of lying to : 
: the publie is hardly a new one. That has been a : 
i theme in entertainment—and in real life—for al- : 
: most 30 years. When Stone's political insider “X” : 
: (Donald Sutherland) spins out his intricate tale of : 
: government secrecy and corruption, it's a moment : 
: most moviegoers hardly find shocking. In fact itis : 
: quite familiar, recalling scenes in movies ranging : 
; from All the President's Men to Rambo. : 
: But Stone goes the classic paranoia genre one : 
: better by linking the JFK, Robert Kennedy, and : 
: Martin Luther King assas- : 
sinations as well as the : 
Vietnam War in what The : 
New York Times dubbed a : 
Grand Unified Conspiracy · 
Theory. By implying that : 
someone is responsible : 
for all these tragedies, : 
Stone's thesis can be seen į 
almost as an antidote to : 
the nihilistic cynicism of į 


his generation. He cheer 


bit of agitprop.” 


ENTERTAINMENT WEEKLY 


allegations of involvement with : 


fully describes JFK as “a | 


At theaters around the : 
country, JFK is reaching a : 


15 


16 


: and John Connally's 


sympathetic—but not completely accepting—au- 


i dience. “A lot of what's written about current : 


i events in the newspapers is a lie,” says L.A. 
: moviegoer Linda Weinberg, 45. “So give Oliver 
: Stone a chance to lie too if he wants to.” “It makes 

me really mad that they only present one side of 


; the Kennedy killing at my school," says 14-year- : 
; old Daniel Kirschner, a student in the Chicago sub- : 
urb of Arlington Heights. “This film makes me : 


want to learn more." 

Stone hopes the point-counterpoint of the de- 
bate will yield *a synthesis of informed public opin- 
ion”; at the least, the arguments are sure to go on 
for a while. Two more movies—Ruby, starring 

: Danny Aiello, and Libra, based on the 1988 Don 
DeLillo novel about Oswald—are in the works. 
Even politicians are getting in on the debate. On 


: Dec. 19, JFK was shown to members of Congress : 


at a screening organized by Frank Mankiewicz of 
the powerhouse D.C. PR firm Hill and Knowlton, 


; hired by Warner Bros. One result has been new : 
calls for the release of sealed records from the 1977 : 
: House Select Committee on Assassinations inves- : 


: tigation. Rep. Lee Hamilton, a Democrat from In- 
i diana—who hasn't seen JFK—has been pushing 


since last March for release of the records. “They : 
ought te be made available so people can make up : 


; their own minds," he says. 


Asked about the controversy recently, Presi- : 
; dent Bush reiterated his faith in the Warren Com- Е 
; mission, comparing conspiracy theories to rumors 
: that Elvis is alive. Stone promptly fired off a state- : 
; ment to Daily Variety virtually accusing Bush of : 
: being part of the cover-up. In his 30 years in the : 
: “executive branch establishment,” Stone writes, 
: Bush “has had ample opportunity to stonewall the į 


‚ American people.” 


; ture, it may never be ex- 


: deep cultural craving that 
The pristine Single 
Bullet. Stone takes 
aim at the Warren 
Commission view 
that it passed 
through both JFK's 


bodies. : Paul Foglino 
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: Мо matter how many : 
; files are opened or how : 
; much evidence is recon- : 
: sidered, it's probably too : 
: late to expect a definitive : 
; resolution of the Kennedy : 
; mystery. By now the urge to 3 
: find dark conspiracies be- : 
i hind every national crisis З 
i is so imbedded in our cul- : 


: tirpated. And that is the : 


: JFK exploits and satisfies so і 
i well. —Allen Barra and Ty i 
i Burr; additional reporting : 
! by Giselle Benatar, Terry : 
i Catchpole, David Kronke, + 
Cindy Pearlman, and Mich- : 
ael Swindle; research by ! 


Not sure who's 
lying in JFK? Stone 
offers plenty of 
clues to his 
opinion. When 
alleged conspirator 
Clay Shaw denies 
ever having met 
several gay 
suspects, Stone 
dashes his 
credibility by 
cutting to the 
above shot of Shaw 
(second from right, 
played by Tommy 
Lee Jones) 
cavorting with 
those same 
party boys. 


STONE'S TECHNIQUE 


Camera 
Obscura 


NNOBLE THE cause, damn : 
its opponents: Those are the ` 
prime rules in crafting pro- : 
paganda, that worrisome : 
tool used for centuries in the 

service of wars, religious : 
p crusades, political cam- į 
; Palgns, and now, to sensational effect, Oliver i 
: Stone's JFK. The movie is an intricately stacked : 
; deck, a barrage of visual and aural cues geared not : 
; to help viewers reach their own conclusions about : 
> the mountain of conflicting Kennedy-assassination : 
; evidence but to affect their hearts and minds опа i 
: visceral, almost subconscious level. Here's а: 
; primer on Stone's cinematic tools of persuasion. - 


: Mixing Varied Film Stocks. JFK opens with a 3'%- i 
; minute МТУ-расей salute to Kennedy, a torrent of ; 
; Images from actual newsreel and home-movie | 
; а mostly in black and white. Yet as this pro- ; 
j logue builds to a Dealey Plaza replay, Stone begins | 
ш blend in staged black-and-white footage, much ; 
; of it shot on 16 mm or 8 mm film for an authenti- | 
2 cally fuzzy look. Ав the movie begins weaving to- : 


LEY STEVE DALYE 


gether eyewitnesses’ testimo- 
ny, the ratio of grainy reen- 
actments to real footage in- 
creases, making it difficult to 
tell fact from supposition. 


Concrete Conjectures. Stone 
‚ repeatedly backs up specula- 

tive conspiracy theories with 

dramatizations. Could Os- 
: wald's fingerprints have been 
: put on the gun at the morgue? 

Bang, we see exactly that 
: happen. Could David Ferrie 

(Joe Pesci) have been mur- 
; dered by anti-Castro Cubans? 
: Cut to unidentified hands 
: stuffing medication down his 
, throat. Theories Stone doesn’t 
: support aren't dramatized; 
: when a coroner says Ferrie's 

death could have been suicide, 
‚ we get no illustration. 


; Contradictory Cutaways. Al- 
; most every time Clay Shaw 
: (Tommy Lee Jones) speaks, 


: he's undercut by flashbacks that directly contra- - 
: dict what he's saying. Ferrie's answers during his į 
} interrogation also get 60 Minutes gotcha-style vi- : 
¦ sual rebuttals, as do the answers of lawyer Dean · 
: Andrews (John Candy) during Garrison’s grilling. : 
: When Andrews denies knowing Shaw, he is im- В 


i mediately shown sharing a cozy lunch with him. 


Want a smoking 
gun? Stone creates 
one (top right)— 
and gives it the 
look of genuine 
documentary 
footage. Above, 


i 1 Garrison and family : 
: Recurring Bit Players. As eyewitnesses and Gar- i 
f rison staffers reconstruct Oswald’s activities in the ; 
à summer of 1963, we see their accounts reenacted. З 
| Lurking in the background, two Cuban anti-Cas- : 
i tro conspirators show up again and again. Stone : 


get a saintly aura 
as they leave the 
courtheuse. 


thus provides visual connections between these 
disparate recollections, making it appear that they 


all add up. He pulls a similar trick by having the : 


actors who play the boxcar “tramps” (alleged to 
be plotters) also turn up as grassy knoll hit men. 


Foreshadowed Allegations. To lend pulse-pound- 
ing significance to each revelation by Garrison’s 
team, Stone plants coming attractions. During a 
scene with Garrison assistant Susie Cox (Laurie 
Metcalf), he inserts shots of an X-Acto knife cut- 
ting up a picture. We don’t know what these shots 
mean until later, when Susie breathlessly asserts 
that LIFE's cover photo of Oswald is a doctored 
composite. We’re predisposed to believe this 
charge, as we've seen it with our own eyes. 


Body Language. In JFK's hierarchy of good and 
evil, hero Jim Garrison 
(Kevin Costner) and his staff 
are uniformly attractive, stal- 
wart, earnest, and often 


lains Shaw, Ferrie, Jack Ru- 
by (Brian Doyle-Murray), and 


shifty-eyed close-up. 
blatantly from Frank Capra’s 
Lincoln Memorial and giving 


him a Jimmy Stewart-fili- 


ganda films: giving the hero 
a gallery of rapt listeners. The 


i: Objections Overruled. Stone hedges his theorizing 5 
i: with qualifiers ("let's suppose,” “maybe Im wrong,” à 
1 etc); the catch is, he gives them no dramatic weight. : 
: He also has doubting Thomases raise objections : 
only to have Garrison demolish them. When an aide : 
i conjectures about a mob hit, the boss fires offa se- | 
i ries of questions that effectively rule out the theory. : 
i The definitive skeptie's conversion comes when nay- ` 
} sayer Mrs. Garrison (Sissy Spacek) hears of RFK’s : 
: death and gushes, “Oh, my God... You were right!" : 
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bathed in golden light. Vil- : 


Guy Banister (Ed Asner) are : 
evasive, unsavory thugs with = 
bad skin, often shown in 


Capra Gribs. Stone borrows : 


Mr. Smith Goes to Washing- : 
ton, sending Garrison to the · 


buster finale. He also uses a : 
favorite device of the director : 
who made the great Why We : 
Fight World War II propa- : 


courtroom scenes are packed : 
with reverent reaction shots; : 
: one shows two guards ex- : 
: changing shocked looks as Garrison says certain : 

FBI files were “destroyed while being photocopied.” : 
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diee" s ` Did he act-alone? 
Faria & Oswald in a famous 

"backyard photo that 
IP, Y many conspiracy 
Du buffs believe 
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Out, 


Damned Plot 


Nine tangled theories that go far beyond the Warren Commission 


VERYBODY on earth on 
Nov. 22, 1963, it sometimes 
seems, was involved in a plot 


to assassinate JFK. If all 


those alleged conspirators—all of whom : 
‚ in Dealey Plaza by the anonymous “umbrella man.” 


have denied the allegations—were there, it’s 

lucky anyone got out of Dealey Plaza alive. 

Oliver Stone’s JFK has touched on only 

roundup of conspiracy theories. Reader, be- 
: mingle freely with conjecture and fantasy. 


` CUBAN COMMIES 


smuggled into Dallas. 


: retaliation. 


i WHAT ABOUT OSWALD: Just who he said he was, a pinko Castro : 
i sympathizer opposed to Kennedy’s Cuba policy; silenced by : 
Е Earl Warrens for lunch. 


Е onetime Castro gunrunner Jack Ruby. 


i COVER-UP RATIONALE: Full disclosure would force the U.S. to : 
} retaliate against Castro and the USSR would back its puppet, : 
; leading to World War III and the end of civilization as ме. 
: Team by Fletcher Prouty; Best Evi- 
: dence by David Lifton. 


: know it. 
; ALSO SEE: Red Friday by Carlos Bringuier. 


B Y TERR Y 


ILLUSTRATIONS BY MARK ZINGARELLI 


CATCHPOLE 


CUBAN ANTI-COMMIES 

PLAYERS: Exiled anti-Castro activists : 
Eladio Del Valle and Sergio Arcacha 
Smith; their U.S. rightist henchmen 
Guy Banister, Clay Shaw, and David : 
Ferrie; CIA baby-sitter “Maurice : 
Bishop”; mercenary Loran Eugene 
Hall; snipers recruited from Alpha : 
66 guerrilla group and coordinated · 


WHY: JFK withheld air support at the Bay of Pigs, and pulled : 
the plug on all exile get-Fidel plans thereafter. : 
WHAT ABOUT OSWALD: Never shot anybody; was duped into : 
thinking it was a pro-Castro operation; was silenced by 

Ruby, notorious bagman for Latin drug dealers and arms : 


nd д ; traffickers. 
some of the possibilities. Here is a definitive : 
: intimate U.S. ties with anti-Castro firebrands, complicity in : 


COVER-UP RATIONALE: Exposure would have risked disclosure of | 


Latin assassination plots, secret Central American merce- · 


Н Е 1 ; nary bases, ete. 
ware: It's a territory in which facts inter- : 


ALSO SEE: Coincidence or Conspiracy? by Bernard Fenster- : 
wald Jr; On the Trail of the Assassins by Jim Garrison; Lega- : 


: cy of Doubt by Peter Noyes. 


MILITARY-INDUSTRIAL COMPLEX 
; PLAYERS: Pentagon hard-liners, arms manufacturers, oil pro- : 
PLAYERS: Fidel Castro, Raul Castro, : 
Che Guevara; pro-Castro agents in : 
the U.S. posing as anti-Castroites; : 
Soviet-trained Cuban sharpshooters : i 
; WHY: Sought deeper involvement in Southeast Asia and an à 
WHY: ТЕК embarrassed Castro big : 
б time іп the 1962 Cuban Missile Cri- : 
sis, and Latin machismo demanded : : 
> WHAT ABOUT OSWALD: These guys eat Lee Harvey Oswalds for : 


ducers; Lyndon Johnson and White House hawks; right-wing : 
Secret Service agents who stripped the Dallas motorcade of : 
normal security precautions, then helped alter the corpse and | 
destroy autopsy evidence. à 


end to détente with the Soviet Union. JEK was planning to : 
dump LBJ from the national ticket in 1964 and pull out of : 
Vietnam in 1965. : 


breakfast. 
COVER-UP RATIONALE: These guys eat 


ALSO SEE: JEK and Vietnam by John y 
Newman (to be published soon); 
Crossfire by Jim Marrs; The Secret 
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: RENEGADE CIA CLIQUE 


= 


= — sassins, trained by OAS terrorist 
: Jean Souetre, and coordinated іп Dealey Plaza by three 
i agents disguised as tramps. 


ES 


i WHY: After the Bay of Pigs disaster, JFK began carrying out : 


: his vow to “splinter the CIA into a thousand pieces and scat- 
` ter it to the wind.” 


i WHAT ABOUT OSWALD: Recruited by CIA while serving at U2 : 


: base in Japan in 1958-59; sent to USSR as an ersatz defector; : 
i sponsored “Life Line" broadcasts. 


; brought home and—along with a near-look-alike code-named 
i "Saul"—assigned to sow confusion along JFK hit trail; escape 
; to airport where plane would take him to Mexico stymied by 
i patrolman J.D. Tippit; silenced by CIA errand boy Ruby. 

; COVER-UP RATIONALE: Warren Commission member Allen 
: Dulles had been canned as CIA director by Kennedy. 


i ALSO SEE: Plausible Denial by Mark Lane; Appointment in . 
i Dallas by Hugh C. McDonald; Conspiracy by Anthony Sum- : 


i mers; Reasonable Doubt by Henry Hurt. 


i ORGANIZED CRIME 


Johnny Roselli; Marcello family re- 


mob operative Eugene Hale Brad- 
: Dealey Plaza on Nov. 22 and subsequently released. 


i Kennedy off Hoffa’s back; to get back at the Kennedys for 
| : Bobby's anti-mob vendetta—all the more galling for the mob's 
| : having helped Chicago mayor Richard Daley steal the ’60 
: election for JFK. 

} WHAT ABOUT OSWALD: Fingered as the fall guy by Marcello’s 


: ning numbers for the Capone gang. 


: Rat Pack in Vegas—not to mention Papa Joe's bootlegging 
; in the '30s—the mob knew about more Kennedy family skele- 
i tons than the Kennedys did. 


: and Richard М. Billings. 


: RIGHT-WING EXTREMISTS 
PLAYERS: Oilman H.L. Hunt; European émigrés George De- 
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: sty 
PLAYERS: Chief CIA hard-liner James : ae Е 
Angleton; fired Bay of Pigs architect : umbrella of Permindex Согр., а glob ) 
Gen. Charles P. Cabell; dark-ops : 
master William Harvey; Dallas may- : 5 и. 
or Earle Cabell (who rerouted the : flemen coordinated by par Зат арн 
motorcade аз a favor to his brother : Joseph Adams Milteer (the “go” sig 


Charles); professional European as- : 


PLAYERS: New Orleans-Dallas boss : 
Carlos Marcello, Miami boss Santos : 
{ Trafficante, Chicago boss Sam Gian- | 
cana, Teamsters boss Jimmy Hoffa, : 
ех-Науала boss Meyer Lansky, . 
: trained KGB assassin. 
tainers Banister, Shaw, and Ferrie; : 


le ex-Nazis and White Russian ; 
ng under the 


monarchists, operati 


1 i зі work; 
al intelligence-financial netv 9% 
crack American Volunteer Group ri- 


nal was the black-bordered * Wel- | : 
come” ad in the Nov. 22 Dallas Morning News). 


` WHY: Considered Kennedy “soft on communism”; hated JFK's 


foreign, domestic, and economic policies; didn’t much like Bob- 
by, either. 

WHAT ABOUT OSWALD: Perfect fall guy—a confused Com-symp 
defector—for laying the blame at Kremlin's doorstep; plan to 
have him knocked off by right-wing cop J.D. (for Jefferson 
Davis) Tippit failed; silenced by Ruby, a devotee of the Hunt- 


COVER-UP RATIONALE: Right-wing clout in the FBI, CIA, and : 
U.S. military helped obliterate evidence. 


1 ALSO SEE: Nomenclature of an Assassination Cabal by 


“William Torbitt”; The Men Behind the Guns by W.R. Morris; : 
Spy Saga by Philip Melanson. : 


SOVIET COMMIES E 
PLAYERS: Premier Nikita Khru- 

shchev, KGB chairman Yuri Andro- : 
pov, KGB American expert-turned- : 
defector Yuri Nosenko, Marina | 
Prusakova Oswald; Oswald control : 
agent Albert Osborne; Latin leftist : 
guerrillas coordinated by “second | 
Oswald,” code-named Alek Hidell, a : 


WHY: JFK outbluffed Russkies in the Cuban Missile Crisis, ` 


| ; and was about to abandon Cold War militarism to attack So- : 
і ; Ing (a.k.a. Jim Braden), whom Dallas police picked up in : 


viets where they were weakest: the economic front. 


E Э Н i i WHAT ABOUT OSWALD: Marxist turncoat “made” as a Soviet 
| : WHY: То get back into the Havana casino action; to get Bobby : 


agent when his Marine radar training helped bag Gary Pow- | 


i ers U2 spy plane; groomed by КСВ in Minsk and assigned : 
; “wife” whose uncle was a high-ranking Soviet intelligence of- : 
; ficial; returned to U.S. with a Soviet double in 1962; slain by : 
: low-level KGB agent Ruby. 
i COVER-UP RATIONALE: 
; New Orleans flunkie, Ferrie; silenced by debt-ridden Mafia up anti-Soviet public opinion that would fuel i ch-Harl ; 
; underling Ruby, who earned his mob spurs in Chicago run- i Warren rightists, elect Goldwater, and ВО War | 
; II and the end of civilization as Te know it. j 


: COVER-UP RATIONALE: Through JF K's dalliance with Giancana's : ALSO SEE: The Oswald File by Michael Edd. 
Р ddowes. 


: moll Judy Exner and Peter Lawford’s escapades with the : 
: THE FBI 

} PLAYERS: J. Edgar Hoove 
| ; vate business”); former i 

j ALSO SEE: The Plot to Kill the President, by С. Robert Blakey | William Sullivan s NT Ne 
| , 5, Alan 
: H. Belmont, James Cadigan, | 
H z 1 
; English, and ЕЕ 
; whom died u 
; cumstances іп 1977: Ч 
Mohrenshildt and Ferenc Nagy; alliance of wealthy John j ; Shar 
: Birchers, U.S. defense security agents, Cuban exiles, Odessa- | 


Warren Commission didn’t want to stir i 


r (visiting Dallas Nov. 22 оп “ргі- | 


Donald Kaylor, all of | 
nder mysterious cir- 


ШШ pshooters 
recruited from FBLinfiltrated anti- 


Castro and right-wing groups, 


WHY: JFK was threatening to force the aging longtime direc- 

tor into retirement and to bring the agency under control. 

WHAT ABOUT OSWALD: Former Marxist idealogue-defector was ` 
: “turned” when he came back to the US; infiltrated pro-Castro 

groups; set up by being told he was spying on the real assas- . 
: sins; slain by fellow FBI asset Ruby. 

COVER-UP RATIONALE: The Warren Commission relied exclu- 

sively on the FBI for its investigations and received only 

what Hoover wanted it to receive. 

ALSO SEE: The Assassination Tapes by George O’Toole; Act : 

of Treason by Mark North. 


: ganization from the bedridden 


: highest bidder and trapped in his 


had actually taken over Hughes or- 


recluse, and it was run by a “Mr. X,” 
possibly Meyer Lansky. 

WHAT ABOUT OSWALD: A cagey 
chameleon selling his services to the 


own game; left Dealey Plaza in a 


: light-colored station wagon and should have been shot at the : 


Texas Theater while “resisting arrest”; instead, Hughes’ : 


: toady Jack Ruby—frequent guest at Las Vegas casinos—was · 


: told to knock him off. 


: THE MASTERMIND 

: PLAYERS: Howard Hughes, “Mr. X,” operatives recruited from 
: CIA, Mafia, anti-Castro Cubans, right-wing paramilitarists, 
: possibly including hit man Charles Harrelson, courier Chaun- 
cey Holt, and communications expert Jim Hicks. 

WHY: Elimination of wealthy, independent Kennedy; eleva- 
: tion of vainglorious Johnson; discredit of American liberals; 
election of puppet Nixon. Alternate explanation: The Mafia 


: COVER-UP RATIONALE: Not even the Warren Commission could : 


be sure of what Hughes owned, or whom. : 
ALSO SEE: The Assassination Chain by Sybil Leek and Bert В. : 


Sugar. 


: Research assistance provided by Carl Oglesby and Harvey 


Yazijian, neither of whom was anywhere near Dallas on : 
Nov. 22, 1963. i 


Hollywood Conspiracies, Take One 


JFK 18 THE latest in a rich tradition 
of dramas about political intrigue 
stretching back to Shakespeare. Here 
are the most notable features and doc- 
umentaries dealing with Nov. 22, 1963, 
and other assassinations and conspira- 
cies, all available on video. 


% THE MANCHURIAN CANDIDATE (1962) 
How the Soviets might have done it. 
Taut Cold War drama, with a remote- 
controlled assassin programmed by 
the Commies to boost the fortunes of a 
vice-presidential candidate, James 
Gregory, right. A- 

% SEVEN DAYS IN MAY (1964) High- 
ranking right-wing military officers, 
angered by a liberal President’s poli- 
cies, plot a coup. Exceptional inside-Washington perspec- 
tive on the bitterly confrontational political mood of 1963. A 
% THE DAY OF THE JACKAL (1973) If professional assassins 
were used in the JEK hit, they may have been Europeans 
like the Jackal and involved in one of the early-’60s at- 
tempts on the life of French president Charles de Gaulle. 
This suspenseful, meticulous account of a '63 action on De 
Gaulle is fictional, but full of dark portent. A 

% EXECUTIVE ACTION (1973) Feature cowritten by Warren 
Commission critic Mark Lane depicts alleged assassins’ 
plottings in a semidocumentary style like ЛЕК? (here, a 
wealthy right-winger is the chief culprit). Excellent com- 


Я : ‚Есе, 


MANCHURIAN CANDIDATE 1962 


ЖЕ panion to Stone’s film, but lacking its 

cinematic flair. B 

% THE PARALLAX VIEW (1974) Warren 

Beatty as a journalist who traces a se- 

ries of political assassinations to a 

monolithic killer-recruitment corpora- 

tion. Stylish melodrama as annoyingly 

elliptical as its subject. B- 

% THREE DAYS ОҒ THE CONDOR (1975) 

Renegade CIA operatives plot against 

each other, with hunky spook Robert 

Redford caught in the middle. Insight- 

ful take on the above-the-law mentali- 

ty that has been known to infect the 

U.S. intelligence community. А- 

4. Ф WINTER KILLS (1979) Brother of a 
slain President finds evidence of Mafia 

complicity in the assassination. A dark 
comedy that goes overboard with plot convolutions; the fun 
is mostly in John Huston's robust performance as patriarch 
of a Kennedyesque family. В- 

% DEGLASSIFIED: THE PLOT TO KILL PRESIDENT KENNEDY 
(1983) Capable nonfiction overview written and produced 
by former CBS documentary filmmaker John Sharnik, in- 
cluding interviews with a mercenary who says he spurned 
offers to shoot JFK. Emphasizes Mafia-Teamsters angle. В 
$ BEST EVIDENCE: THE RESEARCH VIDEO (1990) Well-made 
documentary from producer-author David Lifton's book, 
showing discrepancies among medical reports and arguing 
that ДЕК body was altered before its autopsy. A (Т.С.) 


ENTERTAINMENT WEEKLY 21 


22 


| 


THE ZAPRUDER FILM 


Shots SeenRound the World 


А journalist's behind-the-scenes story of the most historic home movie ever ; 


ICHARD B. STOLLEY was 


the Los Angeles bureau chief : 
of LIFE magazine when his : 
assignment to cover the | 
events in Dallas led to one of : 
the great scoops in jowrnal- : 
; ism: obtaining exclusive ` 
; rights to Abraham Zapruder's film of the Presi- : 
: dents assassination. Here Stolley, now editorial di- ` 
; rector of Time Inc. Magazines (including this one), ` 
: recounts that experience in detail. A 


“Dick, Kennedy’s been shot in Dallas!” 


B Y 


RICHARD B 


Above, key frames 
from Abraham 
Zapruder’s film: 

#226, when 
Kennedy first 
emerges from be- 
hind the sign at 
left, clutching his 
throat; #313, the 
fatal shot strikes 
Kennedy’s head; 
#346, the Presi- 


: dent collapses into 

Within an hour of the shout that brought me : 
; running out of my office, I was on a plane to Texas ` 
i with another correspondent and two photogra- : 
; phers. In the air we learned that the President was ` 
: dead and that someone named Lee Harvey Oswald : 
: had been arrested. By dusk I was setting up an of- : 
i fice in a downtown hotel. ; 
_ Асаһош 6 p.m., I got a phone call from one of : 
} the magazine's part-time reporters, Patsy Swank. i 
: She was at Dallas police headquarters, she said in - 
: а confidential whisper; Oswald was being interro- i 
gated іп an office not far away, and the corridors : 
i were a chaotic mob of cops and reporters. What ; 
B Patsy said next was electrifying: She had been | 
i tipped by a Dallas officer that the assassination ; 
i had been filmed in its entirety by a local garment : 


Jackie's lap; and 
#571, Jackie 
climbs onto the 
limo's trunk 


i showed everything. 
; to contaet him. No 
; house at th 
: distraught. 
i did not persist 


: manufacturer, whose name started with a “Z.” She £ 
i sounded out the syllables. I picked up the Dallas : 
i phone book, ran my finger down the Z's, and there : 
: it was: Zapruder, Abraham. I called the number. 

} No answer. I called again every 15 minutes or so : 


until 11 p.m. Then a weary voice answered. 
It was Zapruder himself. He had been driving : 


around trying to calm his nerves. After pho- : 


tographing the shooting, he had literally stumbled : 


: back to his office nearby, muttering, “Тһеу killed : 
him, they killed him." Zapruder's secretary de- : 
; scribed him as “incoherent, in a state of shock,” : 
i but clutching the camera containing what would : 
: become the most famous home movie of all time. : 


Incredibly, nobody in authority was much inter- : 


{ ested in it. Zapruder had contacted the Dallas po- : 
; lice, but by mid-afternoon they had Oswald in cus- : 
; tody and the film seemed of marginal importance. : 
: Both the Secret Service and the FBI said it was : 
i his property to dispose of as he saw fit but that ; 


: they would like copies. Zapruder took his 8 mm ; 
i film to a Kodak] 


: nal and three copies in hand. 


ab, and by evening had the origi- : 


I questioned him аз gently as I could. Yes, it ; 
Yes, I was the first journalist : 
I could побсотпе out to his | 
at late hour. He was too exhausted, 600 : 
He seemed genuinely grateful that I ; 
› and asked me to'be at his office at : 


. ТОЕ ү 
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nine the next morning. 

I got there at eight: By now other reporters 
would surely have learned about the film and be 
in hot pursuit. Standing in the hall at Zapruder’s 
dress factory were several grim-faced men in dark 
suits—Secret Service agents about to see evidence 
of their catastrophic failure to protect the Presi- 
dent. Zapruder invited us in, darkened the room, 
and started the film. 

It begins with a few frames of employees from 
his office, then of Dealey Plaza and, suddenly, the 
motorcade is turning the corner. We held our 
breath. The President is smiling and waving. The 

: limousine is briefly obscured behind a highway 
sign. It emerges and now Kennedy's waving arms 

: are clutching his throat, a puzzled look on his face. 

; Governor Connally's mouth is open wide, as if 

: howling in pain. 

: Remember, this is pre-camcorder; there is no 

: sound, except the creaking of the projector. The 


camera jerks almost imperceptibly with every : 


i shot. The third and last is to the right side of 
: Kennedy's head, caught on sickening frame 313. 


: Brain matter and blood spray up and forward, a : 


; trajectory that would have been impossible if the 


i shot had come from anywhere but behind (JFK : 
} and many conspiracy theorists argue that it came : 


from the grassy knoll in the front). 


` — The furiously bleeding President collapses into : 
; his wife's lap. After a split second of terrified con- : 
i templation, Jackie clambers out onto the trunk of : 
} the limousine, until a Secret Service agent pushes : 
i her back into the car. It speeds off for Parkland : 


; Hospital. 


As those of us in the room tried to recover our : 
; composure, I knew that LIFE magazine had to : 
: have this film. It was a complete photographie | 
: record of the death of the President, а unique his- : 
: torical document. I doubted any other existed, and à 


i I was right. 


i By this time I could hear enough commotion : 
i outside to realize that other journalists had ar- : 


Garment manufac- 


turer Zapruder 
filmed the assassi- 
nation with all the 
Skill and courage 
of a veteran com- 
bat photographer. 
“If | had had any 
sense," he later 
admitted, "I would 
have dropped to 
the ground” as the 
others in Dealey 
Plaza did. 


: agreement: 
i ments of $ i 
This grainy snippet of film henceforth became | 
i the most crucial piece of evidence in the Warren | 
i Commissions investigation of Kennedy’s death. It : 
i was critical in establishing the timing of the shots, : 
: the position of those in the limousine, the reaction : 
: of onlookers, and much more. It also dragged LIFE : 
i into the thicket of conspiracy theories that began : 
i springing up as soon as the Warren report offered : 
i its lone-gunman explanation. Indeed, there have : 
i been hints over the years that I personally was 
i part of the plot. These are the facts: 
: € I wasn't. One reason my name crops up is prob- : 
: ably that I still think the Warren report has a bet- B 
i ter grip on the reality of Nov. 22 than any of the i 


rived. [ went out to determine who my competi- 
tion was: the Associated Press, the Saturday 
Evening Post, a newsreel, so far. Zapruder showed 
the film again to the other journalists, but agreed 
to talk to me first. We went into his little office and 


I knew I had to make a deal, right then, or I would : 


likely lose the film. He understood its value to his 
family's financial future, but was worried about 
"exploitation," a word he used time and again. 


Square movie theater and a man on the sidewalk 
was 


$50,000 for all print rights 


journalists in the hall. 


The next day, after the LIFE editors in New | 
York had seen the film, I was instructed to try to : 
tie up all rights, print and motion picture. On this : 
: mission, I was competing with Dan Rather and | 

CBS, but Zapruder seemed so relieved to be deal- : 
: ing with a familiar face that we quickly reached an : 
a total of $150,000, in annual install- : 


5,000. 
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During the night, he told me, һе had had a : 
nightmare in which he walked by a sleazy Times : 


uring people inside with the promise: “Зее : 
the President get killed!" I vowed that LIFE would : 
treat his pictures with taste and respect. In less : 
than half an hour, we had agreed on a price— : 
and I snuck out the : 
back door of the factory with the original film and : 
one copy, leaving poor Zapruder to face the angry : 
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: conspiracy buffs and have said so. Му role in the 
; assassination investigation was strictly that of a 
reporter. I was never interrogated by any govern- 
; ment agency or by the Warren Commission; I nev- 
er met any of the alleged conspirators. 
: A name mentioned far more often is that of the 
; late C.D. Jackson, who was publisher of LIFE. Be- 
} cause he had served in military intelligence, the 
} theories go, he had both a motive and an opportu- 


: nity to influence how the magazine handled the : 
Zapruder film. The truth is that all decisions in- : 
: volving its use (or nonuse) were made only by ed- : 


: itors, not by anyone on the publishing side. 


; ¢ LIFE did not bury the Zapruder film for 12 : 
: years, as Stone charges. АП the relevant images : 
; were printed immediately except for frame 313. : 
: We felt publishing that grisly picture would con- : 
: stitute an unnecessary affront to the Kennedy : 
: family and to the President's memory. Today, that : 
; may seem a strange, even foolish, decision. But : 
: this was 1963, a few years before Vietnam brought. : 
: carnage into American living rooms. The head : 
i wound was described only in words in that issue. : 
: LIFE published frame 313 in 1964 and several į 
: times later, and for years urged that the Kennedy : 


: investigation be reopened. 


i €LIFE decided not to sell the Zapruder film for : 
: TV or movie showing for reasons of both taste and : 
; competition. Copies were given to the Secret Ser- à 
i vice and to the Warren Commission. When New : 
i Orleans district attorney Jim Garrison subpoenaed : 
i the film for his trial of alleged conspirator Clay 3 
: Shaw, LIFE complied. There was no reluctance on Е 


Vice President 
Johnson, flanked 
by his wife, Lady 
Bird, and Jackie 
Kennedy, is sworn 

in as President 


aboard Air Force 
One shortly after 
the assassination 


JFK suggests, although 
it now seems clear that 
security at the trial was 
so lax that the film was 


bootleg copies were 
soon sold all over the 
country. They were 
shown at conspiracy lec- 


even a time or two on lo- 
cal TV. My files are full 
of letters from conspira- 
cy buffs commenting on 
the film. 


Ф There have been 


moved ог reversed 


happened. I have in- 
spected the film many 


times, as have others; the frames are all there, in : 


proper order. 


In 1975, LIFE sold the Zapruder film back to his : 
: family (Abe died іп 1970) for one dollar. His son, a : 
Washington tax lawyer, does a brisk business in : 
renting it for one-time use. (Oliver Stone, for in- : 


stance, says he paid $40,000 to use the film in JFK.) 


The original is kept in the National Archives, part : 
of the official history of the event that for many of : 


us defined the last half of the 20th century. 


Since seeing JFK, I have been wondering what : 
: that history would be if a middle-aged business- : 
man had not brought his camera to Dealey Plaza. : 
; Without knowing that the film went through Za- : 
pruder's camera at 18.3 frames per second, we : 
i; would have no precise way of timing the shots. : 
` There would presumably be no controversy about : 
Oswald's ability to fire that often and that aceu- : 
rately. We would probably assume the first shot : 
; passed through Kennedy’s neck virtually un- : 
; marked; thus, the so-called pristine, or “magic,” : 
; bullet. We would think the second shot hit Gover- : 
: nor Connally alone (as he has always believed). + 
` We would...well, you get the idea. There would : 
` still be conspiracy theories, since serious questions : 
` do remain unanswered. But it is hard to believe : 
i that an entire industry of financially rewarding in- à 
| trigue would have sprung up and still flourish E 
i nearly three decades later. No Zapruder film; pos- : 
* sibly no wild allegations, totally unproved, of dark i 
i erimes committed at the highest levels of Ameri- 
} ean government and society. 

As a country, ironically, we might be better off. Ф : 
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the magazine's part, as : 


illegally duplicated, and : 


tures for years, maybe : 


charges that LIFE tam- : 
pered with the film, re- : 


frames, diddled with it : 
to confound the truth. : 
Nothing like that ever : 
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| 
| 
: Behind the scenes with two masters of 


j the macabre as David Cronenberg films 
۰ William Burroughs’ ‘Naked Lunch’ 


: TANDING IN THE MIDST ofa chaotic Third 
E | | World marketplace, David Cronenberg looks £ 


more like a gynecologist from Beverly Hills, ; 
as Martin Scorsese once described him, than : 
the director of such wildly idiosyncratic films ; 
as Dead Ringers and The Fly. When he softly 5 
calls “Action,” American expatriate Joan : 
Frost (Judy Davis of Barton Fink) begins | 
leading novelist Bill Lee (Peter Weller of ; 
RoboCop) through the street jammed with : 
Arabs and camera-toting tourists. They pass : 


à 


RUN booths of hanging meats, fresh fish, baskets ! 
i of spices, dried lizard skins to be used ав an aphrodisiac. A 

: rooster, out of control, lands оп a boom, A donkey drops dung. 
i “Cut,” calls Cronenberg, patiently. An animal wrangler reins 
i inthe upstaging fowl; the droppings are shoveled out. 


BY REGINA WEINREICH | 
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: 100,” Cronenberg Says. 
| rolls again, and the couple p; 
} market on earth, not even 
; roughs' notorious 1 
; loosely based. A s 
; steaks from “giant Brazilian а 


It’s the ninth and, it turns out, final take. (“Kubrick does i 
"That's pathological.”) The camera ё 
aùses at a stall not found in any ; 
in Naked Lunch, William S. Bur- | 
1959 novel of addiction on which this filmis | 
inister woman with hennaed hands slices i 
quatie centipedes” to be pro- | 
drug of choice here in “Inter | 
noreal Tangier bazaar, it is all Bill Lee's junkie | 


cessed into a black powder, the 
zone.” This is 


antasy and һе hasn't even left his dingy New York араг 

ment. And the film company, its plans to shoot in Morocco 
foiled by the gulf war, hasn't left its cozy Toronto soundstage. 

«Опе hundred percent hallucination” is how Cronenberg 
describes the Interzone of his just-released Naked Lunch 
(see review on page 40). With its oozing orifices and talking 
bugs, the film is a surreal visualization of a book that is itself 
more chaotic and wild than a druggie's worst nightmare. The 


title, which came from Burroughs’ beat buddy Jack Kerouac, : 


PHOTOGRAPH BY PAT HARBRON 


is a metaphor for the substances 
that control us. Banned in the 
U.S. when it was first published, 
the novel has long since been ab- 
sorbed into popular culture: 
Frank Zappa, Laurie Anderson, 
and David Bowie all claim allegiance to it; the band Steely 

Dan took its name from a Naked Lunch dildo. But until now, 

the novel—with its complete lack of conventional characters : 


DAY TRIPPERS 
dudy Davis and Peter Weller, 
above center, play writer- 
addicts. Left: Cronenberg on 
the set with Burroughs. 
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i or plot—has defied translation to film. A late-'60s attempt to : 


i produce a musical version starring Mick Jagger fizzled. 


: Cronenberg believes he has found the answer: “Throw the : 
: book away,” he says. In production notes he points out that a : 
i literal version “would cost $400 million to make and would ` 
} be banned in every country in the world.” His adaptation i 
з came іп at about $16 million, under budget and а modest sum : 


: for a film with lots of special effects. 


i tor. “Typewriters come to Ше and insist on being heard.” 


: “Тһе film is so bizarre,” says Burroughs, who is visiting : 
: the set from his home in Lawrence, Kan., “so beyond the pa- ; 
i rameters of reality, I didn’t feel like it was an invasion of pri- i 
i vacy. David had a free hand.” He is especially pleased with : 
} the fantastical latex characters who round out the cast: the : 
i “mugwumps,” sex blobs, and huge talking beetles with type- à 


: writer keyboards for heads. 
i — Exuding cadaverous charm as he sits among these rub- 


i Burroughs says. “They can breathe and smoke. They're dif- 
i ferent from my concept: bigger and more benevolent.” 


: junkie, emaciated, with the look of burrowed flesh that junkies 


: fluid they secrete.” 
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In place of the book’s delirious reveries, Cronenberg has : | "I cannot get excited about main- ; 

: stream Hollywood movies," Cronen- : 
berg, 48, says later. “То watch is fine, į 
but it would be deadening for me. : 
Like any good artist, I want to be į 
popular and make a lot of money and : 
have my movies seen by everyone— ; 
and I want them to be difficult and : 
obstinate and arcane at the same | 
time. The Fly was a hit by accident, ; 
and if I have another hit it will be by : 


created a plot about a writer very like Burroughs himself. : 
The director denies that the portrait is biographical, but his : 
Bill Lee resembles Burroughs in almost every detail—his : | 
drug use, homosexuality, and the accidental, fatal shooting of : 
his wife in a William Tell routine gone wrong. In Cronenberg's : 
: version, Lee struggles to write іп a quest for redemption af- ; 
i ter that tragedy. “Тһе film is about writing,” says the direc- l 


8 i set of Interzone. It 
Е have. And there are people addicted to mugwump jism, this à 
( } day's film technology, he is ; 
After two turns as RoboCop, Weller is no stranger to me- : 


chanical costars, and he worries 
about being upstaged by a mug- 
wump. “It’s hard to compete with 
blue eyes that are this big,” he jokes, 
his own blue eyes wide, and it’s espe- 
cially difficult when your character 
spends most of his time in a drugged 


addict is uncannily convincing. “Тһе 
whole thing about being stoned is to 


remain in control," he explains. “The 


keep his eyes open.” 


set that is like a taxidermist’s dream 


blood stream down sunken cheeks. 


accident as well.” 


So what is it about him that makes : 
; an actor like Jeremy Irons thank Cronenberg, who directed ; 
: Irons as twin gynecologists in 1988's Dead. Ringers, when he ; 
; accepted his Oscar last year for Reversal of Fortune, a film di- | 
: : rected by Barbet Schroeder? | 
: bery extras, the 77-year-old author describes the appeal of : 
i Cronenberg’s mugwumps. “They have beautiful blue eyes,” ; 


“He combines 


wants.” Raising ап еуергі 
Late in the day, David Cro 
down to the smell. Suddenly, 


inventing one step ahead of to 


muses fondly. “Hmmm, what 


torpor. Yet Weller’s portrayal of an ` 


guy on the nod is actually trying to 


In a warehouse full of props, in- ; 
cluding a telepod left over from The 
Fly, Weller waits in the wings of a : 


—complete with a stuffed turtle, Go- : 
liath beetles, and paintings of animals : 
in various sexual poses. His charac- : 
ter has just had a hit of mugwump : 
fluid and is witnessing a revolting : 
coupling: One of his two companions, : 
metamorphosed into a centipede, is : 
sucking the life out of the other. : 
Eight tentacles on each side move ; 
into mutilated, mottled flesh. Goo : 
tubes extrude liquid. The victim's ; 
eyes roll back in terror as rivulets of : 


an absolute precision with a sense of free- £ 


: dom,” says Judy Davis, who plays both Joan Frost and Lee's i 
i unlucky wife. “I feel in no wa 
{ yet it’s a most precise scri 
; “J find that the more monstery you go, the less provocative : 
i the creature is,” says Cronenberg. “The more humanoid, the : 


y locked into an interpretation, : 
pt, and he's а man who gets what he ; 


ЖҮР Ow, she adds, “He's a lovely man. Í į 
у r i guess he’s just a good manipulator? : 
? more you relate to it. I think of the mugwump as an old, sick : erber g is strolling down the ; 
: : rg is strolling: йоу E 


all seems so real, so like Tangier, even : 


nspired. “The mugwumps,” he ; 
smell could we give to them?” € i 


“A huge sprawling 
blockbuster hit!" --Bo 


“kkk” --Во 
“Bo was great.” --Bo 


“Bo is one funny 
dude.” --Bo 


“1 laughed, 1 cried, 1 
did other stuff.” --Bo 


“Two thumbs up.” 
--Bo& Bo 


“The interviews with 
guys like Nolan Ryan 
and Michael Jordan 
were inspiring... 
loved 'em." --Bo 


“What a great...holiday 
gift idea!" --Bo 
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С), T The Saque! to oF 
MARGARET MITCHELLS 


GONE WITH 


SL ALEXANDRA RIPLEY 


| CA DT | МУ 


WOT = HIRTY-ONE YEARS in the business, and Faith Brunson had never 


seen anything like Sept. 28. That was the Saturday Alexandra Ripley, 
author of Scarlett: The Sequel to Margaret Mitchell’s Gone With the 
Wind, came to Rich’s department store in Atlanta. People started lin- 
ing up four hours before the store opened. Once inside, they dashed up 
the down escalator to secure a favorable position. They brought ice 


кш chests, lawn chairs, baby strollers—“everything necessary to set up 


housekeeping for a few hours,” says Brunson, the retired Rich’s book buyer who 


was called back to handle Scarlett. ® When Ripley arrived at 12:30 p.m., the crowd 


Leigh,” Brunson says. “They didn’t care if she had written a good book or not. She | 


had become a part of the legend"—the legend of 
Gone With the Wind. % For the next seven hours, 
Ripley signed 5,000 books. Twice she rested briefly, 
and once she went to the ladies' room. A small group 
of imploring women followed her. “If you'll just hand 
your books over the wall,” Ripley said graciously, 
“РІ sign them in here.” € Before Brunson left that 
night, she counted the unsold copies of Scarlett. The 


grand total: 11. Even the cardboard cartons the 


ILLUSTRATION BY ROSS MACDONALD 


CARLETT 


clapped and screamed. “A few reached out and touched her like she was Vivien 


Wildly successful 
controversial, the 
| sequelto Gone 
With the Wind’ 


| 
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books had arrived іп were gone. “People were carrying 
those boxes out like they were gold,” says Brunson. “They 
also stole our signs announcing that Ripley was coming.” 

Scarlett had only been on sale four days but it was al- 
ready a phenomenon. Two million copies later, people are 
still arguing the merits of what will probably be the 


fastest-selling novel in American history, still trying to 
figure out how and why it has become a national obses- : 


sion. ^I was amazed that people cared that much," says 
Atlanta Journal-Constitution columnist Celestine Sibley, 
who reports that the half-dozen local folks she has con- 
sulted didn't enjoy the book. 

While not quite willing to take up arms in disagreement, 
Atlanta retiree Grace Pike asserts that Scarlett was 
“great, fantastic.” Anyone who enjoyed GWTW as much as 
she did, Pike concludes, echoing the sentiments of many, 
“could not fail to want to read Scarlett." 


So too for Dot Hayes, a librarian in nearby Peachtree : 


City. Like some other fans of the original, she didn't plan to 
read Scarlett. But it came into the library, she took it 
home, "and all of a sudden I looked up and it was 1:30 a.m. 


I was enjoying it so much I didn't realize it was so late." : 


Detractors of the project enjoy pointing out that 
Mitchell, who died in 1949, had never wanted a sequel, and 


argue that for her estate to authorize one was a matter of : 


greed not art. “Тһе cynicism behind the whole endeavor is 


antithetical to the spirit of literature," says Allan Gur- : 
ganus, author of the 1989 best-seller Oldest Living Con- : 
federate Widow Tells All. His explanation for Scarlett's : 


appeal: “People are nostalgic for 1936, as well as 1856." 


Although he is a fan of the sequel, John Wiley Jr., editor 
of “The Gone With the Wind Collector's Newsletter,” re- : 
ports that “the real Gone With the Wind fanatics were dis- : 
appointed. At a convention we had here in Richmond in : 
November, everyone disliked it, although with varying de- : 


grees of intensity." 


Florence King is one of those buffs. The author of 19865 : 
Confessions of a Failed Southern Lady, she has read the : 
original 30 times. “I started to look through Scarlett and it : 
was so horrible I gave it to a lady down the street." Her : 
explanation of all those satisfied customers: “American : 
people are a nation of sheep—they'll buy anything they're : 


told to buy. They have no literary taste." 


But Darden Asbury Pyron, whose biography of Mitchell : 
appeared simultaneously with Scarlett, argues that taste is. : 
beside the point. The only thing that counted was the word : 
sequel. “It was apparent from the very first readers of : 
Gone With the Wind, even those who read it in manuscript, : 
that this was something that just turned people around,” i 
Pyron says. “They don’t want to admit it’s fiction, and one ; 


way to do that is by having the story continue.” 


At the film’s 1939 Atlanta premiere, Margaret Mitchell i 
declared the story was no longer hers but belonged to the | 
people of Atlanta. Ripley's novel, undoubtedly only the : 
first of many sequels, shows that Mitchell was right. “Scar- 1 
lett and Rhett are like the Arthurian legends, Tarzan, and į 
Sherlock Holmes,” says Pyron. “They live in the public : 
imagination, and are not to be confined to just one book." : 
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THE SEQUELIZER 


Alexandra Ripley knows that having a 
runaway best-seller can Бе a mixed blessing 


WAS SO TERRIFIED some Yankee was going to do : 
it,” Alexandra Ripley has joked about her decision to ` 
write Scarlett. As far as commercial success goes, the : 
57-year-old author's gamble has undeniably paid off : 


(see "Mitchell Ripley, GWTW, and Scarlett,” page 34) 
From another point of view, however, Scarlett’s saga 
has been almost as difficult a burden for Ripley asi 
was for Margaret Mitchell, who was virtually para 
lyzed by the fame her book brought her after its 1936 
publication. Indeed, like Mitchell, Ripley has officially 
declined towrite anymore about Scarlett O'Hara. 
Even before the Sept. 25 publication of Scarlett 
Ripley’s literary position was embattled. Advance 
word on her book was poor, and once published, the 
novel's swift commercial success was accompanie¢ 
by the scorn of critics who denounced the author fox; 
among other sins, "cannibalizing" Mitchell's classic (see “Тһе 
Critics Speak,” page 35). Publie enthusiasm for the novel has 


also taken its toll on Ripley. Follow; қ К 
tour, the author У. “ollowing a three-week boo 


developed carpal tunnel syndrome, a pinching : 


L EH 2а 


WORTHY 
SUCCESSOR? 
2 Ripley dons 


of the nerve in the wrist, 
as a result of signing as 
many as 10,000 copies of 
> the mantle of her book. At the same 
Margaret time she also acquired 
Mitchell an aversion to the press 

and decided to stop giv- 
ing interviews. Of course, Ripley’s 
predicament is not without its consola- 
tions. Although she reportedly received 
arelatively modest $160,000 advance for 
writing Scarlett, she gets 15 percent of 
all merchandising and movie deals made 
from the novel. The rights to the TV 
miniseries alone recently sold for a 
record $9 million. 

Whatever her literary abilities, Rip- 
ley’s background seemed to suit her for 
the task of writing a sequel to GWTW. 
According to Robert Gottlieb of William 
Morris, which represents both Ripley 
and the Mitchell estate, she was picked 
for the job because her history resem- 
bled Mitchell’s. “She comes from South- 
ern aristocracy,” Gottlieb points out, 
exaggerating slightly. “So she auto- 
matically understands the pain that 
Southerners experienced as a result of 
, the Civil War.” The daughter of ап in- 
i surance salesman, Ripley grew up in Charleston, S.C., and 
} attended Vassar College on a scholarship from the United 
: Daughters of the Confederacy. She pursued various careers 
: before writing her first historical romance, Charleston, in 
: 1981. Her subsequent books have also focused on the history 
: of the South, where she now lives with her second husband, 

John Graham, a professor of rhetoric at the University of Vir- 
: ginia. Graham and Ripley occupy a modest rural house out- 
: side Charlottesville, equipped with a satellite dish, a fax ma- 
: chine, and a soon-to-be-renovated front porch, courtesy of 
: her windfall from Scarlett. 
: Despite her sequel’s success, Ripley has no qualms about 
: closing the book on Scarlett. She recently signed a seven- 
} figure contract with Warner Books to produce two historical 
i novels. In the meantime, her defection has opened the field 
: for another William Morris client, Cathy Cash Spellman, who, 
} according to Gottlieb, is the hot contender to write the next 
: GWTW sequel. Though Spellman is a Northerner who cur- 
: rently resides in Westport, Conn., Gottlieb believes her past 
i work (romances such as So Many Partings, Paint the Wind, 
i and An Excess of Love) proves she is more than capable of 
i continuing GWTW's Southern saga. No contract has been 
i signed, but Spellman, who reports that she has read G WTW 
i "several times,” is already plotting Scarlett's fate. *Gone 
: With the Wind is such a broad canvas,” she says. “Every 
i writer who has ever read the novel has imagined what hap- 
i pened next.” —Giselle Benatar 
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THE GRITICS SPEAK 


A sampling of reviews of ‘Scarlett’ 


GONE WITH THE WIND received overwhelming 


` critical acclaim upon its arrival in 1936. TIME and The 


Atlantic raved: “Remarkable.” The Boston Transcript 
found it “exceedingly rare to discover a first novel so 
rich as this.” Even historian Henry Steele Commager 
hailed the book as “endlessly interesting.” And 
Stephen Vincent Benét, preeminent critic and author 
of John Brown’s Body, called it “as readable, full-bod- 
ied, and consistent a historical novel as we have had in 
some time.” The 1991 sequel drove critics to similar 
heights of passion, though most of it was not the sort 
Ripley would want. A critical sampler: 


© “The most unnecessary commercial product since 
the automatic card shuffler.” —Columbus Dispatch 
@ “There is much thinking aloud in Scarlett, but little 
actual dialogue, maybe because most of this stuff is 
too embarrassing to say out loud.” —Detroit Free 
Press 

© “Ranks several miles below serious fiction and only 
a few inches above the cookie-cutter offerings from 
Harlequin." —Los Angeles Times 

® “Although Mammy is dying, she is the luckiest per- 
son here. In her delirium, she imagines she is back 
with the real Scarlett at the real Tara—back in the 
real book." —The New York Times 

Ф “Oh fiddle-dee-dee. It's just ghastly.” —The Sun- 
day Oklahoman 

Ф “Alexandra Ripley don’t know nothin’ "bout writin’ 
no sequels. So what’s wrong with Scarlett? Just plot, 
and characters, and prose...” —The Richmond News 
Leader 

© “The problem is prose like the following, illegal in 
most states since the North won the Civil Wan: ‘Some- 
thing ancient and pagan stirred deep within her, and 
the barely tamed wildness that was her hidden being 
surged hotly through her blood; " —The San Fran- 
cisco Examiner 
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Fifty years of ‘GWT W’ merchandise 


WITH THE PUBLICATION OF Scarlett, the boom- 
ing business of merchandising Gone With the Wind 
coasts happily into its sixth decade. That's right— 
tacky Tara tie-ins have been around since 1939, when 
advertisements hawked GWTW games, dolls, plates, 
ties, puzzles, chocolates, lockets, cologne, cups, playing 
cards, dress patterns, and even nail polish. And in 
1989, Tarabilia hit the marketplace again in conjunc- 
tion with the film’s 50th anniversary. Want to create 
your own collection? Tie-ins to the novel Scarlett are 
yet to come, but there’s plenty of Wind merchandise 
currently available: 
© THE MUSIC BOX When you turn the key of Ardleigh 
Elliott & Sons’ “Scarlett at Twelve Oaks” porcelain 
box (which features Scarlett smiling under cheeks so 
inflamed they may require first aid) you'll hear the 
tinkling of “Tara’s Theme.” “Display it in your home” 
for just $34.50, the TV Guide ad suggests. 
© THE COOKBOOK A facsimile edition (Abbeville Press, 
$6.95) of the Gone With the Wind Cookbook: Famous 
Southern Cooking Recipes, first published in 1940, of- 
fers recipes rich in tradition, not to mention enough 
cholesterol to paint your arteries shut. Feast on such 
taste temptations as Tara pork scramble or Tara fruit 
cake. And why not wash it all down with Gone With 
the Wind wine, vintage 1990, made by that noted Old 
South vintner Fujisankei? (Available only in Japan) 
^ THE SMELL Namely, “Gone With the Wind's Miss 
Scarlett,” a 1989 magnolia-scented perfume that is 
now a collector's item. Not “cheap or commercial,” 
said a spokesman at the time. Just how not cheap? 
Twenty dollars fora 1.7 oz. bottle. ` 
^ THE UNSPEAKABLE Visit the Disney-MGM Studios 
theme park in Florida, where the Celebrity 5 & 10 of- 
ch for a 
ourself on 


ectacularly embarrassing objet de k 
теге ): (һе Матту Напа Ғап. 
those sultry Atlanta afternoons with a life-size pho- 
tographic replica of Hattie McDaniel's head, glued to 
an oversize popsicle stick. Why, it's almost like having 
her there! —Mark Harris 
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MITCHELL, RIPLEY, 
“GWTW, AND ‘SCARLETT’ 


The facts and figures of success 
% UP FRONT Margaret Mitchell received a $5,000 advance for 
Gone With the Wind; Alexandra Ripley received a reported 


$160,000 for Scarlett. 
Ф AT WORK Mitchell worked for nine years on GWTW; Ripley 


spent five years on Scarlett. 


TONGUES GWTW has been translated into 27 languages and · 


issued in 37 countries; Scarlett has been translated into 18 


languages and issued in 40 countries. 


Ф FIRST PRINTING GWT'W: 10,000 copies; Scarlett: 500,000 : 


copies. 
EARLY WARNINGS Macmillan sent 1,000 copies of GWTW to 
reviewers and members of the press. Warner Books was far 


far more cautious and mailed out only 200 copies of Scarlett a : 


few days before publication. 


Ф SALES GWTW has sold 28 million copies іп just over 50 : 


years. In the U.S. alone, Scarlett sold 1.2 million in the first 


six weeks after it was published on Sept. 25, and had sold : 
more than 2 million copies in the United States and Canada · 


by the end of the year. 


€ SIGNINGS Margaret Mitchell obligingly signed copies of : 
GWTW until her death in 1949. During a seven-hour signing : 
fest in Atlanta, Alexandra Ripley signed her name to 5,000 : 
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$ 


: books. But she burned out after hitting the 10,000-copy mark 
in three weeks. She is now afflicted with carpal tunnel syn- 
: drome in her signing hand. 
: € HEFT GWTW: 1,037 pages; Scarlett: 823 pages 
$ FREIGHT GWTW: $3; Scarlett: $24.95 
; € SCREEN GEMS David О. Selznick paid $50,000 for the movie 
: rights to GWTW; the TV rights to Scarlett went for a whop- 
: ping $9 million to producer Robert Наши (Lonesome Dove), 
: to air on CBS. 
Ф MEASUREMENTS GWTW's Scarlett was famous for her 17- 
іпеһ waist (courtesy of whalebone corsets). In Scarlett, the 
: heroine forswears artificial cinches forever. 
: Ф NURTURING In GWTW, Scarlett reluctantly agrees to help 
deliver Melanie's baby; in Scarlett, she valiantly nurses Mam- 
: my through her last days. 
: Ф VICES In GWTW, Scarlett eats too much at the Twelve Oaks 
: barbecue, thinks mean thoughts about Melanie, steals her 
: sister's fiancé, and drinks too much brandy after Frank's fu- 
: пега]. In Scarlett, the heroine bets on the horses, drinks, and 
eventually becomes an alcoholic before reforming. 
Ф POLITICALLY QUESTIONABLE GWTW is full of stagy black di- 
: alect—most famously, Prissy's (Butterfly McQueen in the 
: movie) “Аһ doan know nuthin’ bout bringin’ babies." In the 
1 sequel blacks scarcely speak. Even Mammy on her deathbed 
i js conveniently terse: “So...tired.” 
i Ф BASHFUL BEAU In GWTW, Ashley keeps Scarlett at arm's 


; Linda Hamilton 


: Sean Young 


CASTING COUGH 


Candidates for the ‘Scarlett’ miniseries 


GONE WITH THE WIND gave producer David O. Selz- 
nick one of the biggest casting headaches of his career. Al- 
though his unquestioned choice for Rhett was Clark Gable 
(who had to be wooed from MGM, where he was under 
contract), finding someone to play Scarlett proved more 
difficult. He canvassed the country for a talented un- 
known, and tested everyone from Lucille Ball to Joan 
Crawford. But it wasn’t until December 1938—when he 
had already begun filming the burning of Atlanta—that 
his brother introduced him to Vivien Leigh. 

To save the producers of the Scarlett miniseries this 
sort of trouble, we offer the following casting suggestions: 


SCARLETT 

Sean Young 
Delta Burke 
Sandra Bernhard 


RHETT 
Alec Baldwin 


АЗшмовмног 


Омпол 


} length. In the sequel he finally proposes and is turned down. Steve Martin 


i € SEX In GWTW, Scarlett is, as far as we can tell, no more Dennis Hopper 3 
han a passive participant in the act. In Scarlett, the heroine === E = 
$ hot in pursuit. < RHETT'S MOTHER, MISS ELEANOR 
Jessica Tandy ~ 
Olivia de Havilland 
: Sean Young 
Angela Lansbury 


MD JAILS 36102 мал AVG ‘лыпивнул ‘лануз ун 
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uni va 
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COLUM O'HARA, AN IRISH COUSIN 
: Daniel Day-Lewis 
: Tom Cruise 
; Sean Young 
i Sinéad O'Connor 


: SUELLEN 

: Jane Fonda 

| Kathleen Turner 
: Sean Young 
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} La Toya Jackson 


SHLEY 
Kevin Costner 
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William Hurt re 
Pee-wee Herman is 
Sean Young H 

: ark 
i UNCONTESTED ROLES Bette Midler as Belle Watling and ЗЕ: 
} Shelley Winters as Aunt Pittypat INTRODUCING Marlon EH 
i Brando as Tara ORIGINAL MUSIG Vanilla Ice WARDROBE EE 
i Nolan Miller, Bob Mackie, and Jean-Paul Gaultier EH 
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NW ILE IE ROGERS 


ill Rogers was the common mans philosopher, a 

jaunty, rumpled entertainer who delivered bull's-eye 

wisecracks while demonstrating fancy rope tricks 
learned as a boy on an Oklahoma ranch. With his cowboy 
wisdom and irreverent wit, he sashayed into America’s 
heart early this century and has remained there ever since. 
He starred on stage with the Ziegfeld Follies, on screen in 
more than 20 motion pictures and in print as a newspaper 
columnist whose words often ran on the front page. The 
stuffier the shirt, the more Will Rogers delighted in deflat- 
ing it. Part Cherokee, he bragged that “my ancestors may 


not have come over on the Mayflower—but they met em at 
the boat.” He joshed Congress, whose “investigations have 
always contributed more to our entertainment than they 
have to knowledge.” He needled politicians: “I am not 
a member of any organized party—I am a Democrat.” 
Will Rogers’ sly humor invariably was rooted in the good 
nature that prompted his most famous phrase: ^I never met 
a man I didnt like" And long after his death at 56 in 
a 1935 airplane crash, it lives On, as winsome today as when 
eliciting laughter from vaudeville audiences—including 
the politicians and statesmen he skewered, 


Published by Custom Markering, a division of The Time Ine, Magatine Company, with permission of the Rogers Company by Custis Management Group, Inds, IN © 1992 DT 
Rediscover America 4921992 is a trademark of The Time Inc. Magazine Company. ime Inc. Magatine Company. 
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Dodge Daytona now goes 
from under $11,000 
all the way up to 149 mph. 


A low base sticker price* makes a Dodge Daytona amaz- 
ingly easy to get into. But don’t be too quick to make a decision. 
You have some very powerful options when you step on the 
showroom floor at your local Dodge dealer. Our Daytona ES 
model comes with an available 141 hp, 3.0L V-6, for instance. 


Dodge Daytona 

For a real boost, though, step on this. The new 224 hp, 16 
valve, DOHC, 2.2L turbocharged Daytona IROC R/T, coming 
soon to your local Dodge dealer. Its aggressive new styling is 
matched by some impressive new numbers. Zero to sixty in 6.7 
seconds. And a top speed of 149 mph. A performance-tuned 
suspension system will make comers easy to negotiate. With 
outstanding stopping power, courtesy of standard four-wheel 
discs and anti-lock brakes. 


Dodge Daytona 
IROC RIT 


Regardless of the model that quickens your pulse, you've 


got the peace of mind that comes with a driver's airbag. Plus our 


Dodge Daytona ES 


new Owner's Choice Protection Plan: 7 year/70,000 mile power- 
train protection or 3 year/36,000 mile bumper-to-bumper, your 
choice. And with no deductible." 

Now, considering all you have to choose from, it should be 
obvious. Dodge performs. From bottom line to top speed. 


Rediscover American Value. 
Call 1-800-4-A-DODGE for a free product brochure. 


Advantage: Dodge 
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OFFICIAL SPONSOR | Br 

OF THE 190205 

OLYMPIC TEAM 


BUY OR LEASE AT YOUR DODGE DEALER, Buckle up for safety. “510,469 base MSRP excluding t 
“Ў +See limited warranties, restrictions 8 details at dealer. Excludes normal adjustments, maintenance à 


Rebecca De Mornay grabs the spotlight as an evil live-in babysitter, but as a domestic | 


thriller The Hand That Rocks the Cradle is no Fatal Attraction. BY OWEN GLEIBERMAN B 


the box office and as a sociological touch- 


JANUARY 17, 1992 


в 


ACK IN 1987, Fatal : 
Attraction tapped such : 
a mother lode of anxiety : 
about “unstable” women : 
and the fragility of the : 
modern nuclear family that when the ; and victimizer—a haunted icon of urban : 
movie became a phenomenon, both at : loneliness. For a while, she was in- : 


: tensely sympathetic; when she turned : : 
S : i attempts to de | 
stroy it from within. Js : 


stone, it was easy to forget what a rich- : evil, we never quite forgot the human i 
: i 1 ап: 


ly textured thriller it was. A lot of what : bei 
t i being at the monster's core. 


made the film so riveting was the way : 
Glenn Close, in a brilliant performance | 

ii С ance, ; makes a similar bid t 7 E: 

played the jilted Medusa as both victim + porary Me cues d i 

i ars. The movie 15: 


THE HAND THAT ROCKS THE CRADLE (А) | 


: about а vengeful, psychotic nanny who i 
; Moves in with a nice Seattle family and : 


ий 


: she a killer? Yes—but the hook is that 
: she kills with “kindness,” masquerading 
: as the perfect, loving caretaker and at- я 
: tempting, through one devious gambit : 
: after another, to replace the mother. 

The premise is so primal and juicy, so : 
` engineered to capture the anxieties of : 


NAUGHTY NANNY: 

„ De Mornay, left, 
lool 5 after Annabella 
*Sciorra’s baby іп 
=й The Hand That 


ocks the Cradle 
! | 


: aspiring homemakers everywhere, that : 
; the movie is virtually guaranteed to be- : 
: come a hit. Watching it, though, I never : 
felt anything like the shock of recognition : 
—the paranoia and dread, the sense of a : 
: woman's justifiable anger pushed over в 
i the edge into crazed malevolence—that à 
; I did'at Fatal Attraction. The Hand That : 
: Rocks the Cradle keeps you watching, i 
i yet this oddly somber thriller is really à 
i just a transparent chain of contrivances; à 
i it’s all stunts, all concept. It's like Fatal | 


Ажлэғ жаналун 


Attraction remade аз а TV movie, and if 
it becomes a phenomenon, that will be 
only because appearing "relevant" is an 
integral part of its marketing strategy. 

Peyton (Rebeeca De Mornay), the 
housemaid from hell, is married to a 
Sicko gynecologist who commits suicide 
after being brought up on charges that 
he sexually molested his patients. When 
Peyton, as a result of the trauma, mis- 
carries and loses her ability to bear chil- 
dren, she seeks vengeance by insinuat- 
ing herself into the home of Claire 
Bartel (Annabella Sciorra), the happy 
wife and mother who first blew the 
whistle on Peyton’s husband. 

Once inside the bosom of familyhood, 


Peyton unleashes a campaign of mind 
games and deceptions, slowly turning 
everyone against poor Claire. She 
sneaks out of her room to breast-feed 
the new baby. She quietly terrorizes the 
Bartels’ mildly retarded handyman 
(Ernie Hudson) and wins over their 
cute-as-a-button 5-year-old daughter, 
Emma (Madeline Zima), by scaring a 
bully at school. She chips away at the 
marriage, implying that the husband 


` (Matt McCoy) has rekindled an affair 


with his old lover. 


The trouble is, the movie never real- : 
: ly convinces us that Peyton could get 


away with this stuff. Is it believable, 


for instance, that she would win little : 
: Emma's trust in about five minutes, : 
completely undermining the girl's bonds : 
to her own mother? Peyton's schemes : 
unfold conveniently, one after another, : 
like a series of parlor tricks. They're set : 
up with a minimum of logic, and most of i 
' them are predicated on the fact that : 
Claire and her husband never seem to : 
discuss anything that goes on under : 
: their own roof. : 
i Rebecca De Mornay, in a role that : 
will probably give her the career boost : 
` she has deserved ever since Risky : 
Business, makes an amusing zombie de- i 
moness. Beneath her delicate daze of : 
warmth and concern, Peyton is all ticking : 
calculation; she's like one of the Step- : 
ford Wives. What's borderline ridiculous : 
is that, for major stretches, every mem- - 
ber of the family seems like one of the 5 
Stepford Wives—especially the hus- : 


band, who's played by Matt McCoy as 
such a grinning dufus that his mealy- 


mouthed gullibility quickly becomes a i 


TRENDS 


Bad News, kids 


Prano TEACHERS have long 
told their students, “Every Good 
Boy Does Fine.” A sampling of re- 
cent movies, however, reveals a dis- 
turbing trend that does not bode 
well for little kids on the big screen. 
Here, a survey of the bad things 
done to good kids, and а clair- 
voyant look into their adult lives. 


GOOD BOY: Infant Joey (the Me- 
lander triplets) in The Hand That 
Rocks the Cradle. Evil deed/doer: 
Breast-fed by psychotic nanny (Re- 
becca De Mornay). Rescuer: Sol- 
omon the handyman (Ernie Hud- 
son). Ф Adult psychological symptom: 
Really cries over spilled milk. 
% Years on the couch: Seventeen. 
He's very repressed. 


GOOD BOY: Pugsley (Jimmy 
Workman) in The Addams 
Family. € Evil deed/ doer: 
Strapped in electric chair 
by his sister Wednesday 
while playing Is There a 
God? € Rescuer: No опе. Не ikes 
it. Ф Adult psychological symptom: 
Spends his life savings on personal 
ads that read: SM seeks domineer- 
ing SF for sizzling good time. 
% Years on the couch: None, but he 
reads all of Nancy Friday's books. 


GOOD BOY: Thomas J. (Macaulay 
Culkin) in My Girl. € Evil deed/doer: 
Has fatal reaction to bee stings. 
% Rescuer: Who needs saving with 
a $17 million opening weekend? 


G00D BOY: Jack (Charlie 
Korsmo) in Hook. € Evil 
deed/doer: Kidnapped by 
Captain Hook, who brain- 
washes him and dresses 
him in humiliating pirate 
outfit.€ Rescuer: His dad. € Adult 
psychological symptom: Peter Pan 
complex, of course. € Years оп 
the couch: Approximately five— 
but not until his second wife 
leaves him shouting, “Oh, 
grow up!” —Juliann Garey 
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camp hoot. Annabella Sciorra, the : 
costar of True Love and Jungle Fever, : 
once again brings her eye-of-the-storm ; 
serenity to the role of a passionately or- i NAKED LUNGH 
dinary middle-class woman. Sciorra, as : Peter Weller, Judy Davis 

: (Directed by David Cronenberg, R) 


always, gives an accomplished perfor- 
mance, but the movie relies too heavily 
on her goody-goody earnestness. It's 


easy to sympathize with Claire's situa- : 


tion and not necessarily be drawn to her 
as a character. 


The Hand That Rocks the Cradle is : 
clearly designed to lure women into the 
theater. The paradox is that it trades on i 
` ing visions: а two-foot-long beetle. 


the most retrograde images of women 


imaginable—they're either 905 Doris ; 
Days or murderous destroyers. The cli- : 


max descends into pure demagoguery, 
becoming a kind of pro-wrestling match 
between good and evil homemakers. 
There's no denying the movie gets a rise 


out of us, but it does so by mining the ; 
fears within our hokiest prejudices. B- : 


JANUARY 17, 


Meet the Beetles 


L. D INSIDE A shabby-sinister 
downtown office by a couple of anony- 
mous cops, Bill Lee (Peter Weller), a 


` professional bug exterminator who : 


dresses like a '50s private eye, peers out 
from beneath his brown fedora and con- 
fronts the first of many reality-shatter- 


As he watches, the monster slithers out 
of its box, spreads its waxy brown 
wings, and reveals a huge, red, talking 
orifice that proceeds to snap out orders. 
Lee, it's safe to say, has never encoun- 
tered one of these before, yet his face 
remains cool, arch, impassive—a mask 


of stoic denial. Regardless of how weird : 
: like giant French ticklers), watches his : 


GETTING BUG-EYED: 
Peter Weller 
visits Interzone 

_ in Naked Lunch“ 


: RoboCop, greets all of the hallucino- 
| | genic weirdness with a doleful, matter- 
; of-fact deadpan that grows more likable 
i as the movie goes on. The actor's steely 


things get, he never blinks an eye, 
Written and directed by the bodily- : 
horror fetishist David Cronenberg (The 
Fly, Dead Ringers), who has freely 
adapted William S. Burroughs’ famous- : 
ly subversive 1959 collage novel—a : 


scabrous fantasia of murder, technolog- 
ical doom, and violent homosexual tee 
lease in the face of bureaucratic “соп- 
trol —Naked Lunch may be the strangest 
concoction ever released by a major stu- 
dio, yet it isn’t at all hard to watch. The 
movie has a light, cheeky, is-this-for-eal- 
or-what? quality that keeps you hanging 
on every surreal, macabre twist. 
Having accidentally killed his wife 
(Judy Davis) in a game of William Tell, 
Lee journeys to the mysterious Third 
World region of Interzone, a kind of 
Casablanca on peyote. There he meets 
spies and gangsters and kinky expatri- 
ates, encounters semen-gushing crea- 
tures known as “mugwumps’ (they look : 


typewriter turn into a beetle, watches ” 
it do battle with another beetle-type- : 
writer—and undergoes all of these dis- : 


i arming experiences in a languid, drug- i 
| : induced haze that makes it impossible : 

: to draw the line between what's hap- : 
: pening inside and outside his head. : 


n the novel, Burroughs’ voice was : 


? shot through with rage, disgust, and bil- : 
; ious lust. Cronenberg, а far more ratio- ` 
; nal talent, plays down the hysteria- : 
; pitched homoeroticism and turns Naked : 
iL 
i dehumanization—the story of a man ; 
: quietly watching his own sanity dribble : 
i away. The movie suggests that the sup- i 
; pressed agony of killing his wife has ; 
| turned Lee into a writer. He has to keep : 
; rechanneling his pain into paranoid vi- i 
Sions; he literally can't get the bugs out : 
à of his system. 


> 


inch into a poky, absurdist comedy of : 


Peter Weller, the poker-faced star of 


robostare has never been more com- 
репе. By the end, he has turned Bur- 
roughs' stone-cold protagonist—a man 
with no feelings—into a mordantly 
touching hero, Naked Lunch is a folly: 
but a surprisingly resonant and amus 
Ing one. From first shot to last, it hae : 


i the courage of its own dementia. B+ 


Р 


NOW PLAYING 


A look at recent releases previously 
reviewed by OWEN GLEIBERMAN. 


` THE ADDAMS FAMILY (PG-13) The big-screen 
version of The Addams Family turns out to 
be the sitcom with better set design. The 
cast is nifty—especially the scene-stealing 
Christina Rieci, who plays Wednesday with 
the adorable, saucer-eyed disengagement 
of a demon child from Neptune. But there's 


almost no story, and the movie is essential- : | 


: ly the same joke over and over: Those Ad- 
: damses, they sure are wacky and cold- 
blooded and macabre! C+ 


Í BEAUTY AND THE BEAST (б) Disney’s ver- 
sion of the classic fairy tale is a well-crafted : 
animation that never quite finds its heart. : 


: What's missing? Mostly, the Beast. Не 
: should be a figure of haunting poignance. 
: But as realized by the Disney animators 


: and voiced by Robby Benson, he just comes : 


} across as a rather grouchy bison. B 


` BUGSY (R) Warren Beatty plays gangster : 


А Benjamin “Bugsy” Siegel as ап all-Ameri- 


` ean visionary, a spendthrift dreamer who : 
: invents Las Vegas (not the place but the . 
: concept) and then watches it become а mon- : 


БЕГІСІЛГЕГЕТІ 


ег; he knows actors and how to write for 
them. Kevin Kline plays an immigration 
lawyer whose life suddenly acquires pur- 
pose when he befriends a black tow-truck 


; driver (Danny Glover)—an act of white-lib- 


eral guilt that, miraculously, begins to tran- 


1 scend its own contrivance. The other per- 
' formers include Mary McDonnell as Kline's 
: wife, who discovers an abandoned baby and 
: realizes that she wants to keep her, and 


| : Steve Martin as a producer of shallow, 


is Beatty's moll in Bugsy 


portrait of small-town sisterhood and a 5 


Southern gothic murder mystery. Mary 


Stuart Masterson and Mary-Louise Parker : 


very well directed. An extended framing : 


Bates as a put-upon housewife who be- . 


gives feminism a bad name. B- 


` ey pit in the sand. Stylish, clever, and fast : 


; on its feet, Bugsy is a movie of vast scope · 
: and many small pleasures, a lavish, beauti- : 
} fully designed epic that never quite decides ; 
i what it wants to be. At the film's heart isa : 
; Kasdan is also a canny, intuitive entertain- : 


: splendid joke: That Bugsy, а self-improve- 


i ment junkie, doesn't really think he's a : 
| gangster. At the same time, Beatty is so | 
іту and refined that he never does seem : 
quite like a gangster. The movie could have : 
used more of the dirty, low-down kick of the : 


i crime genre. В 


FATHER OF THE BRIDE (PG) In this amiable, 5 
rather dawdling remake of the 1950 Е 
Spencer Tracy vehicle, Steve Martin takes à 
over Tracy's role as the befuddled middle- : 
class patriarch struggling to survive the à 
} Oedipal crisis of marrying off his daughter. ; 
i Martin has all the externals down pat, but : 
i he's so naturally stylized—everything he 5 
{ does comes out as а joke—that his perfor- d 


; mance begins to seem one-note. B- 


i FRIED GREEN TOMATOES (PG-13) Set mostly ` 
i in the picturesque back-country village of E 


Lawrence Kasdan's fortysomething follow- 


give lively and accomplished performances. : 
: The movie itself is pushy, didactic, and not : 


device set in the present day, with Kathy : 


comes the confident, new-and-improved : 
“Tawanda,” is the sort of ghastly idea that : 


scious—it has a solemn zeitgeist chic. Yet : 


bloody action movies. The movie is finally a 


1 very classy soap opera that holds a gener- 
: ous mirror up to its audience's anxieties. В+ 


; HOOK (PG) Can Peter Pan, now a 40-year- 


old attorney (Robin Williams), regain touch 
with the wild child he once was? Steven 


: Spielberg's fantasy is certainly jam-packed 
of two young-woman friends is at once a : 


with "entertainment value." And yet there's 
no sense that Spielberg remains in touch 
with the essential current of everyday ex- 
perience. Except for Dustin Hoffman's won- 
derfully understated nuttiness as the imp- 
ish, effete Captain Hook, nothing in the 
movie quite gels. B- 


JFK (R) Oliver Stone's movie is full of over- 
heated conjecture, yet Stone has сар- 
tured—with a dark cinematic flair that 


i leaves you reeling—why the assassination 
Я of John Е. Kennedy still looms like а sick- 
GRAND CANYON (R) Set in Los Angeles, : 
А paranoia, the movie is really about the way 
up to The Big Chill is way too self-con- i 


ening nightmare. Beneath its labyrinthine 


we see the assassination, about the way it 
lives inside our minds. Stone keeps return- 
ing to that fateful day in Dallas. He weaves 


E ج‎ 
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а heady tapestry of audiovisual detail, so : 


that parts of the movie play like a documen- 


tary we've miraculously entered. The atmo- : 
sphere of impotence and invisible doom— : 
the sense of a nation about to crack open : 
—is overwhelming. The film pivots around : 


Jim Garrison (Kevin Costner), the New Or- 
leans district attorney who launched а 
savvy but reckless inquiry into the assassi- 


which Stone can hang the various conspira- 


cy theories. When it comes to dramatizing : 
those theories (the proverbial what-might- : 
have-been), his filmmaking is so supple and : there'sa certain outré glamour to being to- : 
alive, his obsession with the visual aspect : tally out of it. Jason Patric, playing an un- : 


° dercover narcotics officer who drifts in and : 


of history so electrifying, that JFK practi- 
cally roots itself in your imagination. A- 


reputable buddy thriller that taps into the 


grimy proletarian charisma Bruce Willis : 
had in Die Hard. He plays a tough/jaded/ ; 
: movie has а raw surface authenticity. But : 
that's about all it has. Patric and Jennifer : 


boozing/unshaven private eye who has sunk 


so low he has stopped caring about whether : 
he lives or dies. Willis is teamed with : 
i vincing as small-town cops living a step : 
from the edge of criminality, but they never : 
: really become distinctive characters. В- : 


shaven-headed Damon Wayans, who has 


the quicksilver charm and confidence of a : 


natural actor. B+ 


THE PRINGE OF TIDES (R) Director Barbra į 
Streisand has turned Pat Conroy’s 1986 | 
novel into a big, messy, go-for-the-throat : 
soap opera. Tom Wingo (Nick Nolte), а mid- : 
dle-aged Southerner who has spent a life- : 
time bottling up his guilt and rage, journeys t 


MOMMIE DEAREST: 
Kate Nelligan is the 
mother of a dysfunc- 
tional famliy in The 
Prince of Tides 
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RUSH (R) If you're good-looking enough, 


1 out of heroin addiction, has this negative bo- 
: hemian bloom to the max іп Rush—he’s : 


THE LAST BOY SCOUT (R) A cheerfully dis- : 
` and based on Kim Wozencraft’s autobio- 


James Dean as a junkie Christ. Set in 1975, 


graphical pulp novel about her experiences 
working as a nare in Pasadena, Tex., the 


Jason Leigh (as his new partner) are con- 


STAR TREK VI: THE UNDISCOVERED COUNTRY i 


(PG) Of all the Star Trek movies, this one 


would fit most cozily onto the small screen. ' 
Though touted as the final chapter, The : 
Undiscovered Country is just pleasantly di- : 


verting hokum. B- 


: to New York City to look after his suicidal : 
sister and ends up pouring out his feelings : 
to the sister's psychiatrist, Dr. Susan : 
Lowenstein (Streisand). Nolte gives à З 
1 weirdly energetic—and unconvincing— : 
performance. He rants, he grins, he yells; : 
` he seems furious and giddy at the same 

| time. As a director, Streisand makes the 

ї mistake of pumping up the romance, turn- 
nation. The plot is really just a frame on : ing Lowenstein into both a godlike healer : 
1 and a pampered love object. С 


ызмопол мзомпг 


На Parade 


IT'S REALLY this 
simple: In the first 
week of the new 
year, everything is 
a hit. Hook, Beau- 
ty and the Beast, 
and The Addams 
all 
poised to pass the 


Family are 


HOOKED ON HOOK: 
Dustin Hoffman 


—— $100 million mark. 
The Prince of Tides, The Last Boy 
Scout, and Father of the Bride 
continue to perform superbly. And, 
most surprisingly, JFK and Bugsy, 
two darker adult-audience films that 
were slow out of the gate, have estab- 
lished themselves as true contenders 
in the holiday box office sweep- 
stakes. Their surge in success is due 
to a combination of media coverage 
(especially for JFK), Golden Globe 
nominations (Bugsy), and word of 
mouth. Most likely to be joining the 
hit parade: Grand Canyon, which 
opens wider on Jan. 17. 


WEEKS IN 
RELEASE 


WEEKEND 
08035" 


ТОР ТЕМ TOATE 
131147 HOOK ......................... $82.07 4 
TriStar 

(2,254 screens) 

FATHER OF THE BRIDE......543.21 3 
Touchstone 

(1,588 screens) 

BEAUTY AND THE BEAST .... 
Walt Disney 

(1,940 screens) 

THE PRINCE OF TIDES ..... 
Columbia 

(1,412 screens) 

THE LAST BOY SCOUT....... $4381 4 
Warner Bros. 

(1,823 screens) 

JFK ..... 
Warner Bro: 
(1,164 screens) 
ВШ65Ү........................ $25.31 4 
TriStar 

(1,245 screens) 

STAR TREK Vl ................ $6054 5 
Paramount 

(2,147 screens) 

THE ADDAMS FAMILY ..... 
Paramount 

(1,974 screens) 

MY GIRL. 
Columbia 
(1,690 screens) 


2 $9.02 
3 $8.80 $82.47 8 
4 $8.51 891.29 2 


5 $7.08 


6 $6.82 „$30.86 3 


7 $5.37 
8 $4.68 
9 $4.58 


$98.43 1 


10 $3.81 4848/70 6 
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jo You Make These 


Six Common Mistakes 
On Your Taxes? 


ix common mistakes can cause you big 

headaches on your taxes. An oversight 
here, an omission there. From unnecessary 
tax payments to full blown IRS audits -- you 
can end up paying too much ... or worse. 

But now, using TurboTax and your per- 
sonal computer, you can avoid these simple 


but costly mistakes: 

1 Today, even the simplest forms con- 
tain complex calculations. And with 

all the late-night scrambling, an innocent 

mistake could cost you plenty. 


The Arithmetic Error 


The Transcription Error 

With all those numbers being juggled 

from schedule to schedule, it's no 
wonder the figures are so often transcribed 
incorrectly or entered on the wrong line. 


The Omitted Form 

Even "ordinary" returns require any- 

where from six to a dozen forms to 
complete. It's easy to miss опе... or end up 
rushing all over townto find the one you need. 

The Misinterpreted Instruction 

Atbest, IRS instructions can be tough 

to understand. At worst they can be 


mind-boggling. What you need are clear 
directions in plain English. 


you're entitled to. If you miss just one, it 
could cost you hundreds of dollars. 

(5 The fastest way to trigger an IRS 
auditis to exceed the “normal” range 


on one of your deductions. You need to know 
whatthe IRS looks for on a line-by-line basis. 


The Overlooked Deduction 
You'd have to be a professional tax 


The Exceeded Guideline 


_ When you do your taxes with TurboTax, 
mistakes like these are virtually impossible. 
And filing your taxes couldn't be easier. 


ELE a | 
a 


Turbolax 


хх WINDOWS 


America's *1 
Tax Software 


TurboTax is America's #1 best-selling tax 
software -- over six million returns were filed 
with TurboTax last year! With TurboTax on your 
PC (or МасіпТах on your Macintosh), you сап 
completely and accurately prepare your income 
taxes in just a few hours. 
Here's how easy it is! 

A. Gather your records and receipts. 

B. Enter your data into TurboTax just once. 

C. Print out, sign and drop іп the mail. 
TurboTax does the rest. Evenif your records 


and receipts aren't in any particular order, 
TurboTax guides you through step-by-step 


questions and shows how to enter 
every item. And like a good tax 
advisor, TurboTax helps you iden- 
tify every deduction you can claim. 

Then TurboTax makes all the 
calculations, checks for accuracy 
and consistency, and transfers ev- 
ery number to the proper lines on the proper 
forms. And, TurboTax prints every form you need 
іп IRS-approved format right on your own printer 
-- ready to sign and mail (or file electronically, if 
you prefer, for a faster refund). 

PC Magazine says TurboTax “makes doing 
your taxes almost fun." Try it for yourself. Free. 
We know that if you try it, you'll never go back to 
doing your taxes the old-fashioned way. So we'll 
send you TurboTax on an unconditional free trial 
basis: /f you don't like it, you don't pay for it! 


Free Bonus! 


Plus, when you buy go 
TurboTax, we'll send you a 1 


FREE сору of Norton Utilities > 
as a special bonus gift. = 


EDITORS" 
CHOICE 


ONPAOFT TURBOTAK 


$179) is America's best- 
selling disk repair and data — 
recoveryprogram. Withover Norton Utilities 
40 different types of error checking, it performs 
the most extensive diagnosis and repair of any 
utility program for the PC and Macintosh. And it's 
yours free when you buy TurboTax or MacinTax. 


C] Call now to try TurboTax FREE! 


preparer to know all the deductions | 


We'll rush you a FREE trial copy of TurboTax ASAP (you pay just $8.50 shipping now). Try it free for 
30 days, and if you don't like it for any reason, Just send it back and owe nothing. If you do keep it, 
you won't be charged until after your 30-day free trial. FREE BONUS: Your free copy of Norton Utilities 


Please Choose: J TurboTax ([BM-compatible) $69 (reg $179) will be sent upon full payment. 
93%‘ disks, or С] TurboTax for Windows $79 SPECIAL OFFER 
5-1/3" disks ÛÛ MaclnTax (for Macintosh) $79 Pay now in full and we'll send both Norton and 


У б Я ае 
Call Now For Your FREE Trial Copy: TurboTax right away -- and we'll pay the shipping! 


487-8291 5 == 
Ет 706 5^ 


TurboTax requires EN PC, XT, AT, PS/1, or PS/2or compat, DOS 20 or higher, 512K RAM and rad rv. TurboTax for Windows requires Windows 3.0 or higher and hard dive. 
Tu ies Macintosh ks system 2orhinerand ardt Cllr residents lease add 7.25% ses ax Ofer exes = not vald han oer oer, Oe 
also incdes tree Headstart Editon foc orders received tough 12/31/91. © TurboTax and MacinTax ara registered trademarks of ChipSott, inc. and ChipSoft. CA, Corp. 


4 Deadly Blow 


NBC's new crime-doesn't-pay story, Drug Wars: The Cocaine Cartel, i 


concentrated on moody, 


HROUGHOUT his career, : 
producer-director-writer : 
Michael Mann (Miami : 
Vice, Crime Story) has : 


bitter thrillers in which one tough, noble : 
fellow—a Mann's man, as it were—bat- : 
tles an overwhelming adversary. That : 
foe might be something human, like the : 
genius serial killer in Mann’s terrific : 
1986 theatrical film Manhunter, or it : 
might be something more inhuman, : 
such as the Colombian drug trade in : 


flawed) trip through the treacherous world of Colombian dope-runnin 


DRUG WARS: THE COCAINE CARTEL (NBC, 
Jan. 19 and 20, 9-11 p.m.). 

This four-hour follow-up to Mann’s 
excellent, Emmy-winning 1990 mini- 
series Drug Wars: The Camarena Story 


is another tale of ripped-from-yester- : 


day's-headlines Central American crime. 


Although its American Drug Enforce- : 
ment Agency heroes are fictional, its : 
two main villains are not. The drug lords : 
Pablo Escobar Gaviria (played by Gus- : 
tav Vintas) and José Rodriguez Gacha : 
(Geno Silva) are depicted as the brains : 


SEVEN-YEAR ITCH? 
Golden's Rue McClanahan, 
Beatrice Arthur, Betty White 


JANUARY 17, 


199 2 
4 гаргы 


LOOKING AHEAD 


‘Cosby Quits; Will ‘Cheers’ Return? 


THIS SPRING, network-TV viewers could be on the receiving end of the long- 
est goodbye since the Judds’ farewell tour. In addition to Johnny Carson, more 
than half a dozen TV mainstays may be gone by next fall. Here's the forecast: 
% Cheers: Its budget is astronomical (Ted Danson’s salary alone adds nearly 
$500,000 to the weekly bill), but Cheers remains NBC's top show. Ап 11th 
season—if the cast is willing and the network can afford it—is still possible; sois 


a spin-off starring Kelsey Grammer (Frasier) 
and Bebe Neuwirth (Lilith). % The Cosby Show: 
This May will mark the end of the Huxtable 
clan’s eight-year run, but don’t expect an 
eventful farewell; Cosby wants the finale to play 
as a typical episode. Talk of a spin-off with 
Malcolm-Jamal Warner (Theo) has cooled, but 
Erika Alexander (Pam) could take her character 
to A Different World next fall.» The Golden 
Girls: With Beatrice Arthur and Estelle Getty 
tiring of their roles after seven years, the show's 
producers may continue with a revamped 
version—or put the entire cast into a completely 
new sitcom. € Knots Landing: Expensive to 
produce and long in the tooth, CBS’ 13-year-old 
soap has suffered from dreadful story lines and 
dwindling ratings (it’s fallen to 50th place) this 
season. CBS will use ratings for this Spring's 


episodes, plotted by anew team, to determine its future. € Murder, She Wrote; 

After eight seasons, CBS’ attempts to re-sign Angela Lansbury have become 

anannual rite of spring. Ifthe series ends, the network may enlist Lansbury for 
| aseries of two-hour Murder movies next season, and, possibly, reactivate her 
dormant deal tostarinasitcom.—Mark Harris 


s a revealing (though 
8. BY КЕМ TUCKER 


and the muscle, respectively, behind the : 
notorious Medellín cartel, which has man- 
ufactured and exported massive amounts 
of cocaine throughout the world. 
Fighting these bad guys are DEA ` 
agents led by Thomas Vaughan (Alex : 
MeArthur) and Mike Cerone (Dennis : 
Farina, star of Crime Story). The plot : 
is little more than an elaborate version : 
of cops and robbers, with a cast so vast : 
that executive producer Mann and direc- : 
tor Paul Krasny (Centennial) have felt ` 
it necessary to freeze-frame each main : 


: character and superimpose a brief bio : 
i sketch as he or she is introduced. 


Two supporting characters immedi- : 


: ately rise above the rest. Julie Carmen : 
} (The Milagro Beanfield War) is as tough : 
} as any tough guy, playing Sonia Perez- : 
i Vega, a Colombian judge (based on areal- : 
: life counterpart) who backs the efforts £ 
; of both her country and the U.S. to pros- : 
: есше Escobar. And the tirelessly eccen- : 
i trie John Glover appears as Lloyd “Loco” : 
: Garrison (a composite character), a con- : 
i victed American drug trafficker whose- 
: extensive knowledge of the cartel en- | 
: ables him to cut а deal with the DEA. : 


To convey Locos loco-ness, Glover puts : 


; onahoney-thick Southern accent, yowls : 
; "Amazing Grace” for no good reason, and : 
: in general acts like Gomer Pyle on acid— : 
; 105 another one of Glover's shrewd over- ; 
: the-top-but-under-control performances. : 


The best parts of Drug Wars guide us i 


; swiftly through the mechanics of the drug : 
; World—the processing of the cocaine, : 
3 the smuggling of it out of the country, ` 
| the laundering of billions of drug-profit : 
: dollars, and the ruthless killing of any- : 
j one who gets in the cartel’s мау--29 | 
; well аз the DEA's disruption of those į 
; activities. But as McArthur leads his : 
; forces deeper and deeper into the center. : 
j of the Medellín cartel, it becomes clea” | 
| that Drug Wars has two big problems: d 


The first is that its Mann's man sim- į 


i Ply isn't very compelling. McArthur has £ 


AGAINST THE FLOW: 
Dennis Farina's DEA 
agent Mike Cerone 
tries to stall the 
Medellin machine 
in Drug Wars 


le 
. 
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> 
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been just dandy аз а remorseless gun- : 
slinger in NBC’s Desperado series of : 
TV movies—his spare, urgent work in : 
those films no doubt convinced Mann he : 
could handle this role. But there's no in- : 
ner life behind the clear blue eyes of : 
McArthur’s Vaughan, and һе communi- 
cates toughness by pursing his thin lips 
and frowning—more often than not, he : 
looks prissy, not fierce. 2 : 
It doesn't help McArthur that he's : 
saddled with the tritest of all hard- : 
boiled-hero clichés: an unhappy family : 
life. Many times, just as the action in : 
Drug Wars gets eranked up, director : 
Krasny cuts to a boring scene with : 
Vaughan on the phone to his sympa- : 
thetic ex-wife (Karen Young), explain- : 
ing why he won't be able to take their : 
13-year-old son to the movies this week- : 
end. You know, honey, I have to take a : 
helicopter onto the grounds of a heavily : 
guarded cocaine-processing factory in a 2 
foreign country, and I just don't think Ill : 
be home in time for that matinee of Hook. : 
The miniseries’ other problem is its : 
frequently clichéd dialogue. The first i 
Drug Wars script, by Christopher Ca- : 
naan, Mel Frohman, Rose Schacht, and : 
Ann Powell, won an Emmy for its re- : 
lentless pace and the whiplash sting of i 
its curt chatter; that’s exactly what's mis- : 
sing from this new one, written by Gor- ; 
don Greisman and Gail Morgan Hickman. : 
In Drug Wars, the main characters : 
don't talk, they make pronouncements: à 
“Рт one of the richest men in the world, а 
and I want this woman dead!" Escobar : 
bellows about Judge Perez-Vega. “You : 
hear me—dead!” Allright already. And : 
when that poor judge has to flee her : 
country because of the bounty Escobar : 
has put on her head, Vaughan asks : 
solemnly of no one in particular, “Is this į 
what happens to the righteous down 5 
here? Are they all forced into exile?” : 
Naturalistic dialogue this ain't. : 
But, its hollow hero aside, Drug Wars : 
offers more good acting than most TV : 
movies (in addition to Carmen, Glover, : 
and Farina, Vintas makes Escobar a : 
chilling baddie, dead-eyed and desiccat- : 
ed), and еге are а number of big ас- : 
tion sequences as tensely edited as any- ; 
thing you’d pay good money to see at a à 
movie theater. What Wars lacks, ulti- : 
mately, is the unsentimental soulfulness : 
of a Michael Mann project at its best. B- : 
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ON LOCATION 


A Short Visit to Maniac Mansion 


MARTIN SHORT IS STROLLING through a Toronto television studio when 


suddenly he spots one of the electricians doing a remarkably decent imper- 
sonation of Ed Grimley, the pointy-haired, triangle-playing dufus that the ac- 
tor created years ago on SCTV. Short stops and smiles. “Oh, gimme a break!” 
he tells the impersonator, slipping into some singsong Grimley-speak of his 
own. “Your Ed Grimley is every bit as good as mine, I must say.” 

Short isn’t back in Tor- 
onto to play Grimley— 
he’s in town to tape a 
guest spot on the Family 
Channel sitcom Maniac 
Mansion (airing Jan. 15 
at 8:30 p.m. and Jan. 19 
at 11 a.m.)—but from the 
looks of things here on 
the set you'd swear he 
was attending an SCTV 
alumni convention. The 
place is packed with 
veterans of the 1977-88 
Canadian-made parody 
series: There are former 
SCTV actors, writers, 
directors, key grips— 
even Mansion’s makeup 
artist is an old SCTVer. 

“There's a real reunion 
feel to this show," says 
Mansion star (and for- 
mer SCTV comic) Joe 
Flaherty. “We had Dave 
Thomas here for a guest 
Spot. Andrea Martin is doing one. And John Candy may direct an episode." 

On the show, Flaherty plays Fred Edison, an amiably inept inventor whose 
forays into weird science have accidentally transformed his 4-year-old son 
into a hulking six-footer and his brother-in-law Harry into a talking housefly. 
“What we've done is take the basic sitcom structure and push it as far as it will 
go,” says Flaherty. “We just try to have as much fun with it as possible.” 

Oddly enough, the idea for the show didn’t originate with an SCTV Zjum: It 
came from Star Wars creator George Lucas, who originally produced Mansion 
asa computer game (which is still available from Lucasfilm Games). The Fam- 
ШЫ ПЫШ а ee ып vy game into a live-action sitcom in 

nt attract : = 
ries is still watched in fewer than 1 million } Е 
: dore fly Aon homes per week—but it did get im- 
portant press attention: TIME named it one of 19905 best hi 
In this current episode, Short plays Edison's childh и р 
ood chum Eddie O'Don- 


nell, a drunken actor who staggers through the family's front door booming 2 


boozy chorus of "Everybody Loves a Son — еп passes out cold. “With most 


sitcoms,” Short says, "there's always som i 

2 MEAS ebody saying, "Yeah, that's really fun- 
ny, but will they get it in Des Moines? They underestimat kb p hip- 
ness of the audience. Not Maniac Mansi P ше 


г d lon. It doesn’ © »" 
Which makes it 100-proof hilarious. SINON de 
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FRIDAY 


TEQUILA AND BONETTI (CBS, 9-10 p.m.) The 

premiere of a crime drama about a New 
* York сор in California (Jack Scalia) who 
: gets partnered with a talking police dog. 
` Yes, a talking police dog. 


: THIS 15 GARTH BROOKS (NBC, 9-10 p.m.) 
: Having endured guest stints оп Empty 
: Nest and a Bob Hope special, Garth Brooks 

has more than earned his own NBC show- 
: ease, and the best-selling artist in current 


: country music makes the most of it: This 18 : 
: Garth Brooks offers а dizzying display of : 


: talent, nerve, and in-your-face nuttiness. 


Filmed in performance at the Reunion : 


; Arena in Dallas, Brooks plays all his hits, 


: from Dewayne Blackwell and Earl Bud : 
: Lee's affably loopy “Friends in Low Places" : 
i to Brooks and Pat Alger's deeply melodra- Е 
: matic “The Thunder Rolls,” but that's to Бе į 


: expected. What's going to jolt а lot of view- 


: ers is the extent to which Brooks isn’t your : 
: average standing-like-an-oak-tree, gee-tar- : 
: strummin’ country crooner. Under the d 
} bright stage lights, his head looks like a à 
: Creamsicle with a smiley-face glued to it, : 
{ and Brooks behaves like Mick Jagger : 
i crossed with a hyperactive teenager. Не : 
i runs laps around the stage, swings from Е 
i dangling wires, smashes his guitar, douses d 
: himself with bottled water, blows kisses, : 
; and waggles his tongue at pretty girls in à 


; the audience. 


talkin' about? 
; Because he sells records and packs are- 
} паз in numbers usually reserved for the 


It’s funny to see a 90s country star act А 
хе а "70s hard-rocker; what's less funny are i 
taped segments shuffled between the songs, : 
in which we see Garth strolling through the à 
autumn Tennessee countryside expounding | 
on his philosophy of life, to (nit)wit: “What : 
some people call chasin’ after foolishness I : 
call tryin’ to see if it’s a door that’s never 1% 
been opened.” Garth, whut the devil you : 


biggest rock stars, Brooks is being hailed : 
as a country-musie breakthrough. But any ` 


guy whose idea of cutting edge is to per- 
form not one but two Billy Joel songs 
“Shameless” and “You May Be Right") just 
ain't that radical an artist. Instead, This Is 
Garth Brooks—fluidly directed by Bud 
Schaetzle with lots of swooping, diving cam- 
eras—suggests that Brooks is a great show- 
man, someone who's going to attract lots of 
fans who never thought they liked country 
music before they saw this extremely lik- 


able, comfortingly derivative wild man. B+ 
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SUNDAY 


: SHE WOKE UP (АВС, 9-11 p.m.) This is as 


good as schlock TV-moviemaking gets. 
Lindsay Wagner stars as Claudia Parr, a 
ridiculously rich California woman who, be- 
fore the opening credits of She Woke Up 
roll, is attacked in her ridiculously large 


bathtub. А black-hooded intruder leaves : 
her for dead, but Claudia survives, going : 
into a 14-month-long coma only to emerge : 
from it (“Fourteen months? You mean I've : 
: lost more than a year of my life?”) petrified : 
that her would-be murderer will try again. : 

Whodunit, and who wants to dunit again? : 
Is it Claudia's sneery, polo-playing second : 
husband, Sloan (David Dukes, wearing a no- į 
` tably poufy hairdo and a mustache that ; 
looks like two sardines kissing)? Is it her : 


COOL CAT 

IN A НАТ: 

Brooks tears up 
the stage in his | 
NBG special | 


chilly stepmother (Frances Sternhagen), a 
stuffy grouch who can introduce herself to a 


: stranger as “ап Egyptologist and private 
: museum curator” with a perfectly straight 


face? Is it her sister, Alix (Maureen Mueller, 
late of Doctor, Doctor), a spoiled-brat sculp- 
tor who was playing hide-the-polo-stick 
with Sloan while Claudia was in her coma? 

She Woke Up, written by Claire Labine 
and directed by Waris Hussein, manages 
the near-impossible: It’s campy and nerve- 
rattlingly convincing at the same time. 
Wagner is serenely good in this super- 
ior soap opera thriller, one that doesn't so 
much transcend as revitalize the clichés 
of its genre. A- 


AGAINST HER WILL: AN INCIDENT IN BALTI- 
MORE (CBS, 9-11 p.m.) This sequel to 19905 
Emmy-winning TV movie The Incident 
finds Walter Matthau once again playing 
the rumpled, grumpy, wily lawyer Harmon 


i Cobb. Set in the 1940s, Against Her Will 


finds Cobb trying to free a young woman 
(Bridgit Ryan) who has been committed to 
a mental institution—you got it—against 
her will. 

Unfortunately, everything that was 
charming and eccentric about The Incident 
is phony and manipulative in Against Her 
Will. Matthau's character has been ideal- 
ized into a charismatic codger to whom peo- 
ple are instantly drawn. “Most lawyers only 
care about rich people,” gushes the man 
who hires Cobb to rescue the imprisoned 


ENTERTAINMENT WEEKLY 


4T 


22191431 


JERGENS HAS 

CHANGED FOR 
THE BEST 

OF REASONS. 


© 1991 The Andrew Jergens Company 


woman. “You seem like you're different : 
from them somehow...] have a feeling : 


about you." There's also an embarrassingly 


corny subplot in which Susan Blakely, re- : 


prising her role as Cobb's widowed daugh- 
ter-in-law; starts dating a nervous nerd 
played by a blinking Brian Kerwin. Mat- 
thau shambles through the movie with as 
much humor as he can bring to a humor- 
less script, but he seems to be doing it— 
well, if not against his will, then against his 
better judgment. D+ 


THURSDAY 


MYSTERY!: PRIME SUSPECT (PBS, 9-10 p.m.) 
As written by Lynda LaPlante, Prime Sus- 
ресі suggests the many ways in which of- 


fice politics combine with sexual politics to · 
make women’s lives difficult. Helen Mirren : 


(The Cook, The Thief, His Wife & Her Lov- 


er) stars as Inspector Jane Tennison, who 


САЗЕ-МОВКЕВ: Mirren in Prime Suspect 


has just been put in charge of her first mur- : 
der ease. Nearly everyone, including many i 
of the female members of her police pre- : 
einet, assume she doesn't have the brains ог : 
the stomach to find the person who muti- i 
lated and then killed a number of London 5 
women. And when а group of her male со]- i 
leagues tries to push through the conviction ; 
of a man who may or may not have done it : 
(he's the “prime suspect” of the title), Ten- ; 
nison must solve the mystery by herself, for ; 


her own satisfaction and self-respect. 


Mirren is terrific—hard-boiled but never ; 
macho; always suggesting a sort of bitter : 
humor. Some of the scenes between Mir- : 
ren and her enlightened teddy bear of a ; 
boyfriend (Tom Wilkinson) are soggy, but B 
most of the time, Prime Suspect, directed | 
by Christopher Menaul, is wonderfully i 


tense entertainment. А- 


As the Year Turned 


WiTH ABC'S powerhouse Tuesday 
lineup suffering from low viewership 
on New Year's Eve (not even Roseanne 
could eraek the top 30), CBS notched 
its 10th weekly victory of the 16-week- 
old season. The network was helped by 
unusually strong showings from its 
Wednesday comedies: On Jan. 1, Brook- 
lyn Bridge placed 22nd, its best rank- 
ing ever, and Davis Rules did even 
better, finishing 16th. CBS benefited 
from some lackluster football competi- 
tion—NBC's Orange Bowl telecast (48th) 
and the Sugar Bowl on АВС (53га). 
CBS' news shows also made some 
noise. The Jan. 5 edition of 60 Minutes, 
which followed an NFL playoff game, 
got its best rating of the season, and 
the Jan. 1 broadcast of 48 Hours fin- 
ished 17th. ABC's news hours were also 
formidable: 20/20 came in 6th—a sea- 
son high—and PrimeTime Live, with 
a report on neo-Nazis, placed 25th 
with its second-largest audience ever. 


viewers: TOP TEN vit 


1 385 60 MINUTES 
CBS, Sunday, 7 p. 


2 309 AMERICA’S FUNNIEST HOME VIDEOS. 
АВС, Sunday, 8 p.m, 


3 300 


4 290 AMERICA'S FUNNIEST PEOPLE 
ABC, Sunday, 8:30 p.m. 


5 27.7 MURDER, SHE. WROTE... 
CBS, Sunday, 8 p.m. 


p.m. 


1 252 MOVIE: THREE FUGITIVES .......... 
ABC, Sunday, 9 p.m. 


hursday, 9:30 p.m. 


10 213 АШКЕРЕВЕНТ\/ОВ1...................... 
NBC, Thursday, 8:30 p.m. 


BOTTOM FIVE 


84 70 HIDDEN VIDEO ........ 13 


Fox, Friday, 9 p.m. 
85 62 THE BEST OF THE М0857................- 
Fox, Friday, 9:30 p.m. 


86 61 CHARLIE HOOVER .......... 
Fox, Sunday, 10:30 p.m. 
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THE BEST WAY 
TO HEAL DRY SKIN 
— IS FROM 

Б THE INSIDE OUT. 


/ 
/ 


/ 


/ Its revolutionary. Jergens* has revolutionized its 


By hr / dry skin lotion to go beyond surface relief and 


/ actually heal your dry skin from the inside out. 


It's so unique, it's patented. Containing ISCE—a pure 


ДА form of one of skin’s natural moisturizing lipids—this 
= new formulas so 
f unique, its patented. E 


It heals from the 


inside out. It pene- 


trates to where Figure 1 HEUS 2 
/ 4 i dryness really begins (see Figure 1), attracting your 
/ E, 
/ Б HE body's own inner moisture—to heal dry skin from 
/ ~ Roy its Рр the inside, so it stays healthier-looking outside 
| OH Вр > 


(see Figure 2). 
It helps prevent the return of dry skin. That's 
because new Jergens heals from the inside out— 


its Advanced Therapy for dry skin. 


К ses Jeet дете 


тумо men wc тааап ANAND ПАЧА 


INTRODUCING JERGENS 
ADVANCED THERAPY LOTIONS. 


91991 The Andrew Jergens Company. 


State of Rage 


In his new novel, Violence, Richard В. 


ican life and the other on the numerous forces that routinely disrupt it. 


ed robbery of a convenience store 


outside Chicago. The accompanying : 
mayhem is the sort you see every night : 
on the news, but your eyewitness news : 


EXCERPT 


IOLENCE HAUNTS our : 
streets and fills our : 
movie theaters. We go ; 
out of our way to avoid : 
it and go out of our way : 
to watch it. Yet the pervasive effects : 
of this national pastime are rarely ex- : 
amined by journalists, scientists, and : 
others in charge of examining things, : 
leaving the task to the novelists. VIO- : 
LENCE (Houghton Mifflin, $19.95), the : 
new novel by Richard Bausch, author : 
of Mrs. Field’s Daughter and The Fire- : 
man’s Wife and Other Stories, examines ` 
the effects of violence—and the effects : 
of the effects—thoroughly. It's a som- : 
ber, slightly flawed, suspenseful, and in- 
telligent book that turns on an attempt- i 
: unsettling. 

Charles’ portentous simmering soon ` 
has his wife near tears, and when he : 
seems to suggest, while they are stalled ; 
: moving toward is some irrational may- ; 
; hem of his own. We are made aware | 
: that the violence isn’t confined to the | 
: convenience store robbery and its : 


team doesn't give you the subtle conse- 
quences of the mayhem, nor does it re- 


port on its own distortion of the violent : 


event, and Bausch does. 


A few days after Christmas a young . 


married couple, Charles and Carol Con- 


cago for a visit with his mother. Carol 
is pregnant and Charles is obscurely 
on edge. Having just finished a stint in 
the Air Force, he is attending college 
and seems worried about their lack 


of money and how the arrival of the : 


baby will aggravate it, perhaps forcing 


him out of school and into a dead-end : 
; crews have arrived, her broken-En- ; 


job. But there is clearly something 


deeper at stake that makes the trip : 
to his mother's apartment urgent and ; 
_ response he perversely works up a : 


Matter-of-Fact Mayhem 


HE STOOD ABSOLUTELY STILL in the dark, and it seemed that the whole 
of life was freighted with pathological possibility: murder, catastrophe—the 
blackness outside, the vast pitiless natural world—it all seemed terribly near 
and threatening. From his soiled coat, the odor of blood rose. He stirred, went 


into the bathroom, closed the door, and turned the light 
on. In the mirror over the sink he looked at himself. Per- 
haps if he had waited with the doctors and taken some 
more of the sedative. His leather coat was spattered with 
blood. At some point he had bruised his forehead, and a 
small welt stood out on his chin. One elbow of the coat was 
barked and torn. Even when he thought about it, he 
couldn’t remember getting under the car. In fact, the 
whole event seemed to be fading quickly around the edge 
of one image—that of the nurse sitting in the pool of her 


own blood. It seemed now that the belief in the brutal reality of the thing had 
come to him, not with the deaths of the others, but in the moment of seeing her 
— sitting there so matter-of-factly with her hands in her lap, dead, 


= Remem 
put 


s. At th 


bering this, he began to cry. He sat on the edge of the bathtub and 
hands to his face, cried silently, with profound exhaustion like 5 
| jit of his Stomach. ..he was mortally, wholly M 
« 7 uk. ^ * қ m BUS 


“ 


ausch keeps one eye оп the surface t 


: warped TV reflection; it runs like а: 
} steel thread through the lives of : 
: Charles, his mother, his dead father, 
‚ and Carol, and perhaps through the life 
; of the entire country as well: *The 
; whole country loved murder...and none 
i of it was like the real thing—the sheer 
; Inanimate weight of the dead, the light- 
} less stare, and blood.” 


exture of Amer- | 


BY L.S. KLEPP 


: in snowbound traffic, that she consider 


an abortion, she walks out of the car : 
into the desolate Illinois landscape of in- 

dustrial decline that forms the back- | 
ground to most of the novel. Later, half- ` 
reconciled and back in their squalid : 


nally, are driving from Virginia to Chi- 1 motel room, they quarrel again, and at : 


: 2 a.m. Charles stalks off and wanders : 


into a nearby convenience store just ` 
ahead of two gun-wielding thugs. } 
Charles is craven and passive : 
throughout the ensuing ordeal, but at 2 
one point he seems to shield the Asian | 
woman who runs the store, and after | 
the blood is spilled and the TV news : 


glish account makes him look like а: 
hero in the tear-jerking newscasts. In į 


mounting rage, directed equally at the | 
pestering journalists, his wife, and his : 
mother, and what his rage seems to Бе. 


Toward the end the subtle tone į 


; Bausch has established is overtaken | 
: Шу а will to spell things out, threaten- : 
} Ing to turn a fine psychological novel 
} Into a psychological textbook novel. The 
; limited modulations of Charles’ charac 
; ter—angry to very angry and bac 
; again—before his final chastened deliv- 
; erance present a similar problem. BU 
i the prose is good and the theme is PÛ | 
; erful. Bausch makes us see the violence 
; that elsewhere transfixes us to Ê 
i point of blindness. B+ : 


P 


DARKSIDER: 
Bausch follows 
social violence 

straight back to 
the human heart 
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Неге She Comes 8 


SHE WALKS IN BEAUTY 
By Sarah Shankman 
(Fiction, Pocket Books, $20) 


М... LOUISIANA is heavy into : | 


voodoo. Miss Texas talks dirty and : 
brainy and has nothing but loathing for : 
“those slime-faced judges staring at my 
crotch.” Miss New Jersey has a Mafia 
protector who'll do anything (blackmail : 
and kidnapping for starters) to see his 
bambina take the title. And the pageant : 
judges are being brainwashed—with : 
subliminal messages piped into their : 


rooms—so that they'll vote for the con- : f 


testant favored by the loony owner of : 
Atlantic City’s famously vulgar Mo- : 
nopoly Hotel. ; 

No, this isn’t the Miss America pag- : 
eant as you know it from all those tubu- : 
lar Saturday nights with Bert Parks : 
and Mr. and Mrs. Gary Collins. This ver- : 
sion—part exposé, part thriller, part off- : 


the-wall farce—comes from the lively, : 
slightly scary mind of Sarah Shankman, : 
a rising star in the murder-comedy : 
game. The earthy, snazzy Shankman : 
mysteries (this is the fourth thus far) : 
feature Samantha Adams of the At- 2 
lanta Constitution: recovered alcoholic, : 
40ish liberated lady, and ace crime writ- : 
er specializing in “blood, gore, bad guys : 
shooting up the little girl behind the : 
: stroy the big show. Sam's suspicions 
make her edgy—"as if somebody had : 


counter in the fried chicken joint be- 


cause she ran out of dark and crispy." : 
The last newsperson you'd send to the : 
Miss America pageant, right? But Sam's : 
boss has a thing for Miss Georgia and : 
insists on having his best reporter cover : 
the contest—even if Sam gags at the : 
notion of spending Labor Day weekend : 
watching “bimbos twitching their butts : 
} Do expect plenty of shrewd behind-the 


down runways.” 


Once in Atlantic City, however, Sam | 
warms to the assignment. For one thing, | 
she brings her handsome boyfriend, ; 
Harry, along to share the fun—and her : 
hilarious pink-satin hotel suite. For : 
another, she starts responding to the : 
excitement of the competition itself. : 
Above all, Sam gets a whiff of foul : 
play in the air. One of the judges—lech- : 
erous fashion photographer Kurt Rob- į 
i lot more entertaining than the televised 
—Josh Rubins | 


erts—suddenly disappears. Nasty bits 


of sabotage, from booby-trapped hair- : 


JANUARY 17, 1992 


HER WAY: Shankman has redesigned the mystery to make room for satire and feminism i 


brushes to stolen costumes, nearly de- 


whacked her with a giant bag of PMS” 
—but they also get her delightfully 
revved up. 


Shankman tells us exactly what's | 
going on right from the start. So don’t : 


expect much suspense, or anything re- 
sembling a traditional mystery puzzle. 


scenes beauty-pageant detail (Shank 
man has done her homework) and a 
crew of memorable characters—includ- 


ing a psychopathic hotel security guard : 


à la Elmore Leonard, a mother-ob 
sessed mafioso, and the sleazy game 
show emcee who replaces an indis 
posed Gary Collins on the pagean 
broadcast. All in all, a loose, juicy send 
up—not exactly compelling, but a whole 


real thing. В+ 


. Word Pictures 


: THE MOVIE THAT CHANGED MY LIFE 
: Edited by David Rosenberg 
: (Nonfiction, Viking, $21.95) 


T MOVIE that changed your life? : 
; That's а cocktail-party concept, really, : 
: and since the literary highbrows re- : 
ponsible for this book could take the : 
fun out of a game of. Twister, you havea ! 
; right to your suspicions. But the 23 es- : 
: Says compiled here cut through cant i 


: just often enough to be worthwhile. 

Still, elitism can’t help creeping into : 
project that asks the literati to dis- ; 
ourse on a medium in which words are ! 
econdary. Editor David Rosenberg | 
ets the snooty tone in his introduction : 
when he writes, “Movies have served : 
S mirror to our culture...but for in- ; 
sights that actually pierce contempo: : 


PHOTOGRAPH ВУ BRIAN SMALE 
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rary culture, we more often turn to our 


1 best writers." Too bad Rosenberg's own 
: essay on The Boy With Green Hair is 
Г a few licks shy of piercing insights, es- 
: pecially when he drags in an Oedipal 
` “primal scene" from his childhood only 
: to drop it a sentence later. The prize 


for irrelevance, though, goes to Harold 
Bloom (The Book of J), who has this to 


say about the W.C. Fields short The Fa- 


tal Glass of Beer: “Тһе comedy...defies 
the Freudian definition: superego is not 
indulging poor ego before thwacking 
him unmercifully again." 

Mercifully, most of the essays avoid 
such heights of badness. Usually, the 
writers draw us into their subject with 
care, sketching out their childhoods, 


` families, towns, the theaters where they 
: went to see one forgotten entertain- 
: ment after another until the day that 
: one particular movie transfixed them 
: with unintended revelations. The two 
: finest pieces dive deep into the person- 
: al while remaining unsettlingly simple. 
i Jayne Anne Phillips (Machine Dreams) 
: recalls seeing the Roger Corman B- 
: horror flick The Premature Burial and 
: instinctively connecting the idea of be- : 
ing buried alive to her mother, trapped : 
in a dismal marriage. And novelist : 
David Bradley (South Street) conjures : 
up a young black man at the University ` 
: of Pennsylvania who watches as his : 
: professors excuse the Klan apologetics : 
: of D.W. Griffith's Birth of a Nation : 
` (one of them admonishes Bradley to : 
: “get beyond history and deal with the : 
à aesthetics”) and realizes that he will { 
i never be safe from racism, not even in 3 
; the Ivy League ivory tower. These two : 
: essays are the only time The Movie : 
: That Changed My Life becomes more ; 
than an interesting, readable, slightly ; 
: smug party game. B- 


| Wacko in Waco 


| HUG DANCING 
: Ву Shelby Неагоп 
; (Fiction, Knopf, $20) 


: Н, G DANCING, Shelby Hearon's ; 
i 12th novel, is set in Waco, Tex., the ; 
; Baptist capital of the Free World. The | 
i book's title refers to the sinful practice | 
of dance partners touching one anoth- : 


er, country-western, buckle-to-buckle 
style, which to the Baptist way of : 
thinking usually leads to something far 
worse, like adultery. As her fans will ex- ` 
pect, the author plays as many riffs as ` 
possible on this theme. “Adultery can 
be fun” is a familiar bumper sticker on 
the Hearonmobile. Other Hearon sta- 
ples include relentlessly cute children, : 
the joys of renovating old houses, the 
piquant flavor of Texas folkways and 
festivals, and the mournful wails of 
country music. 

Although heroine and narrator Cile 
Tait is a preacher's wife, this novel is no 
Scarlet Letter. Everybody is so under- 
standing that adultery in modern-day 
Waco seems about as dangerous as 
Ping-Pong and as comic as mud wres- 
tling. Hearon’s Waco has the look (and 
depth) of a Benetton clothing ad. Neigh- 
borhoods are successfully integrated, : 


ALFRED GINGOLD'S PA 


; and everybody talks knowledgeably 
: about the Pacific Rim. The sociology is 


upper-sitcom bourgeoisie. 

The main issue here is the Land, 
without which most Texas novels can- 
not be jump-started. Cile's lover, Drew, 
owns miles and miles of Texas that are 
threatened by the superconducting su- 
percollider venture. To the ecological 
rescue comes an unlikely local hero: 
the fire ant. Because fire ants appar- 
ently love the taste of electrical wiring, 


: Hearon's two lovers convince them- 


selves that an invasion of the critters 
dooms the supercollider project to ex- 
pensive delays, possibly failure. In the 
meantime, Cile and Drew will survive. 
That is, if they don't OD on massive 
cholesterol intake from the mountains 
of fatty food they eat all through this 


; novel, washed down by the local poison, 


Dr Pepper. B- —Don Graham 


RODY 


_ Taking on the Manly Мат 


—Ty Burr: 


ALFRED GINGOLD is not a New Man. He does not weave lanyards or wear 
a loincloth or howl. То make matters worse, he has recently spent a lot of his 
time hiding behind his typewriter, producing Fire in the John, a sly satire of 
men's movement books by Robert Bly (ron John) and Sam Keen (Fire in the 
Belly). “There is much more to spiritual renewal than just chanting when you 
put out the trash and getting together with your brothers once a week to 
bemoan and bemoan,” writes Gingold. “Your New Manhood 

must pervade every facet of your life until peers, friends, 
and family alike ask you to sit down and shut up. But you 
won't be able to. So much that was wrong remains to be 
put right!” 

According to Gingold, his effort at smoking the New 
Men right out of their sweat lodges did not entail his par- 
ticipation in one of their wild-man weekends. As he puts 
it, “I don’t ever plan to be more than 50 yards from the 
nearest flush toilet.” Nor does he take the popularity of 
Tron John, the bible of the New Man, at face value. Ac- 
cording to Gingold, the reason the book has been on the 
best-seller lists for so long is simply “because men want 
to know where Robert Bly gets those vests.” i 3 

Gingold admits that he wrote his parody because an editor asked him to. 
But he embraced the assignment. It's not just the fact that “the most power- 
ful group of people in the world—middle-aged white guys—have decided they 
want to be oppressed,” that strikes him as silly, it’s the way they've gone about 
it: “All this hearkening back to the halcyon age when we were rubbing sticks 
together.” Why does he think the men’s movementas erwin 50 sony 
“The principles of AA have expanded exponentially; he says. There sa 12- 
step program for people who are messy, for God s sake... Theres some соп- 
nection between being a hero and being a victim in our society. Just look at 


Clarence Thomas.” —Tina Jordan 
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- ous that they've never eavesdropped on a phone conversa- 


9 


PAPERBACK PICKS 


BIG BAD LOVE Larry Brown (Vintage, $10, first published in 
1990) Brown's heroes travel between trailer parks and beer 
bars, either chasing down or running from women. This col- 
lection of 10 stories is remarkably even in pace and coherent 
in mood. Like the worker in *The Apprentice," who wears 
his radioactive clothes at home, Brown's characters glow 
something awful in the dark; a kind of emotional nuclear fis- 
sion between them sends off the sparks. A- —Joln Donatich 


ж 2 |) 
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FADE OUT: THE GALAMITOUS FINAL DAYS OF MGM Peter Bart (Anchor Books, $11, 
1990) A former MGM executive who now edits Variety, Bart casts the players 
in the last bloody Sunday of MGM/UA Pictures. It was a real-life "805 horror 
show featuring leveraged buyouts by corporate pirates and market sellouts of 
artist-controlled interests. Like Lia's Poker and Barbarians at the Gate, this 
is a tale both cautionary and shaming. B+ 


PHILADELPHIA FIRE John Edgar Wideman (Vintage, $10, 1990) Win- 
ner of the 1991 PEN/Faulkner award, this novel eulogizes the 
members of an Afrocentric cult in Philadelphia who were fire- 
bombed on Mayor Wilson Goode’s orders in 1985. Wideman's 
fictional account is truly incendiary, filled with a blaze that 
rages on in its struggle to imagine the lives that history has 
forgotten. A —JD 


IGE EDGAR 
NOT MS 


FOOD FINDS Allison Engel and Margaret Engel (HarperPerennial, $16, 1991) А re- 
vised and reissued bible of mail-order goodies: spicy ginger ale from Blenheim, 
S.C. (motto: “We burn уа”); raw-milk cheeses from Missouri; smoked fish from 
Oregon; veal from humanely treated calves raised in Virginia. Well presented 
and written with gluttonous brio. A 


THE LIVES OF THE DEAD Charlie Smith (Washington Square Press, 
$9, 1990) A once-successful alternative filmmaker on a fund- 
raising holiday in Florida tells us that “you have to make your- 
self look to see, you have to bring yourself to bear on things.” 
Bearing down on things is what poet-novelist Smith does for 
the next 400 pages of this plotless novel. Alternately funny, 
self-indulgent, violent, erotic, and ultimately exasperating, 
Lives of the Dead is the work of a man who refuses to edit insight, experi- 
ence, or his own prose. C+ —/р 


ON THIS HILLTOP Sue Hubbell (Ballantine, $10, 1991) Sue Hubbell is an Ozarks 
version of Annie Dillard, which is to say she writes lyrically and profoundly 
about nature. This slight but enjoyable collection of her early newspaper 
columns is worthwhile for Hubbell fans, but novices would do better to start 
with A Country Year: Living the Questions (1986), her first book. B —Liz Logan 


SLIVER Ira Levin (Bantam, $5.99, 1991) The concept behind 
Sliver couldn't be simpler: electronic voyeurism. A bright, 
handsome, rich psychotic has wired an entire high rise on 
Manhattan’s Upper East Side so that he can view his ten- 
ants on a secret closed-circuit TV network. Readers so virtu- 


| tion or read someone else's mail may not find Levin's fantasy 
especially compelling, but for the rest of us, Sliver offers a 


е slice с of delicious, double-chocolate escapist trash. A 
жекей О 4% 


IN SHORT 


Fiction 


LEADING LADY Kate Coscarelli (St. Martin’s, 
$19.95) Coscarelli's novels have a hard 


; edge unusual in commercial fietion—her 
last book, Pretty Women (no relation to the ` 

; film of similar title), went so far as to have 

¦ а covertly political theme—a Watergate 3 


style cover-up in the armed forces. This ; 
time out, Coscarelli uses Hollywood as the 


2 backdrop for a well-rounded portrait of a 


pathological family. Aggressive, ambitious 
Laverne Thomas gives her 8-year-old 


* daughter, Bunny, to a lecherous movie ex- : 
: ecutive. Though a judicious sprinkling of 


similarly repulsive plot twists keeps the : 


: pages turning, they're given substance by : 
: the novelist’s skillful characterizations, 


particularly of Laverne, a monster with be- 


} Jievable motivations who commands the : 
} reader's appalled respect. Bathtub reading : 
: with bite. В+ 


—Wendy Smith : 


: WHORES FOR GLORIA William T. Vollmann : 
: (Pantheon, $19) This third novel by а writ- : 
‚ er billed as the next William Burroughs · 
i hammers 


the weary clichés of street life : 


i into a tinny portrait of a San Francisco : 
; barfly. It features Jimmy, a Vietnam vet Р 
i (that has no bearing on the story, except 3 
i as a setup for a hallucination filehed from à 
` Jacob's Ladder) who wanders the Tender- | 
: loin district trying to preserve the memory i 
i of a prostitute named Gloria (whose allure : 
: is never explained) by visiting hookers ; 
Е who tell him their stories. When Vollmann : 
: finally tires of describing women getting : 
: their vaginas cut out and men puking up : 


Night Train, he whistles Gloria in to blow f 
Jimmy's brains out. No telling why Gloria : 
does this, but it has the virtue of bringing | 
a tedious exercise in black leather raunch : 
to an abrupt end. D —Margot Mifflin | 


Nonfiction 


ALLER RETOUR NEW YORK Henry Miller (New : 
Directions, $15.95) Henry Miller began this | 
bawdy, philosophical, 77-page letter to his : 
riend Alfred Perles during a visit to NeW : 
York in 1935, the year after Tropic of Can- | 
er was published. For Miller, who honed ; 
his literary style in letters, the episodic i 
Aller Retour New York functions 25 а i 


| Springboard for Tropic of Capricorn (1999), * 


: which he'd already drafted in his imagina- 
: tion: "It's the story of being alone on the 
* earth and hungry most of the time, hungry 


not for food and sex merely, but for every- 


thing." But as an uproarious critique of 


America—with its ugly architecture, hard 
Aller Retour 
foreshadows Miller's The Air-Conditioned 


women, and weak coffee 


Nightmare (1945). By letter's end, Miller is 
back in his beloved Paris, feeling the “рго- 
found contentment" America denied him. 


Out of print since 1945, this is a central doc- : 


ument of Miller's piearesque life. А —ММ 


: HILLERMAN COUNTRY: A JOURNEY THROUGH 
: THE SOUTHWEST WITH TONY HILLERMAN Pho- 
: tographs by Barney Hillerman (Harper- 

Collins, $39.95) The pleasure of Tony : 


Hillerman's Jim Chee and Joe Leaphorn 


` mysteries is due in no small part to the 


author's attention to details of landscape, 


; architecture, flora, and fauna. Here Hiller- 


man's descriptions of Canyon de Chelly, 


: Turquoise Mountain, Window Rock, and 
: Mesa Verde are fleshed out in over 200 pho- 


1 tos by his brother, Barney. The text is mod- 


est, careful, and inspiring enough to make : 
you understand why Native Americans ` 
consider Hillerman а soul mate and not an : 


interloper. A 


OUT OF THIS WORLD: THE POETRY PROJECT : 


AT THE ST. MARK'S CHURCH-IN-THE-BOWERY 


Edited by Anne Waldman (Crown, $22) For : 


25 years, the Poetry Project at St. Mark's 
Church in New York City has been fertile 
ground for writers from Ted Berrigan to 
Lou Reed to Lynne Tillman. This commem- 
orative anthology, culled mainly from the 
Project magazine, The World, includes di- 


ary entries, lyries, monologues, and trans- : 
lations, along with poetry that ranges from 


the sublime to the abysmal. Poets Kenneth 


Koch and John Ashbery match wits ina : 
; curmudgeonly dialogue about artistic am- : 


biguity; writer Mary Caponegro weighs in 


with a captivating folktale, and storyteller : 


Barry Yourgrau spins a charmingly ma- 


: cabre yarn about a family's dead cousin ` 
come to life. The Poetry Project was in- i 
: spired by the Beat era, and there, in many : 
ways, it remains: Allen Ginsberg, who : 


collection. B 


| Beastie Boys, KRS-One, 


bums. The authors insist 


culture. B 


wrote the foreword to : 
Out of This World, has : 
evidently influenced far : 
too many poets who've : 
traded ands for amper- : 
sands and artlessly bor- : 
rowed his telegram- : 
matic style. Their work : 
adds a hackneyed feel : 
to an otherwise vibrant : 
—MM : 


BRING THE NOISE: A : 
GUIDE TO RAP MUSIC AND : 
HIP-HOP CULTURE Have- : 
lock Nelson and Michael : 
| A. Gonzales; foreword by E 
Fab 5 Freddy (Harmony : 
| Books, $12) А collection ; 
| of short sketches about : 
| Public Enemy, De La : 
| Soul, Queen Latifah, : 


Neneh Cherry, Salt-N- : 
Pepa, N.W.A, and other d 
prominent rap acts, ас- ; 
companied by a refer- : 
ence guide to their al- : 


that this is the only au- : 
thentic guide to hip-hop i 


Northern Exposure 


GHOST STORIES: 
Canada’s Robertson 
Davies has again de- 
fied the odds against 
the success of foreign 
и writers іп the Amer- 
АЛЛАА 


ТЫ ican marketplace апа 


appeared on the Пс- 
tion list with Murther & Walking Spir- 
its, a novel about a ghost who reluctant- 


ly haunts his wife’s lover. Davies’ book 
shows up this week at No. 10. 


FICTION TK EST 
1 SCARLETT: THE SEQUEL TO MARGARET 
MITCHELL'S GONE WITH THE WIND.............. 13 


Alexandra Ripley, Warner, 


2 THE SUM OF ALL FEARS. 


Tom Clancy, Putnam, $24 
NEEDFUL THINGS 
Stephen King, V 
NO GREATER LOVE.. 
Danielle Steel, Delacor 


NIGHT OVER WATER К кетик earch} 
Ken Follett, Morrow 


6 WLT: A RADIO ROMANGE 
Garrison Keillor, Viking, $21.95 

7 THE DOOMSDAY CONSPIRACY .....................14 
Sidney Sheldon, Morrow, $22 

8 THE FIRM................ 
John Grisham, Doubleday 

9 COMEBACK ... 
Dick Francis, Putnam, 


10 MURTHER & WALKING SPIRITS..................... 1 
Robertson Davies, Viking, $21.95 


= 


> 


ал 


NONFICTION 


ME: STORIES OF MY LIFE... 
Katharine Hepburn, Knopf, 


DEN OF THIEVES. 
James B. Stewart, S; 


ОН-ОН: SOME OBSERVATIONS FROM 
BOTH SIDES OF THE REFRIGERATOR DOOR... 13 
Robert Fulghum, Villard, $19 


4 UNDER FIRE: AN AMERICAN STORY............... 8 
Oliver North with William Novak, 
HarperCollins, $25 


= 


n 


chuster, $ 


o 


5 THE JORDAN RULES ............................... 4 
Sam Smith, Simon & Schuster, $ 
6 CHILDHOOD a aeaaeae RAAS esot eiee rA 8 


Bill Cosby, Putnam, $14.95 


7 BACKLASH: THE UNDECLARED 
WAR AGAINST WOMEN ............................ 
Susan Faludi, Crown, $24 


8 MEMORIES: THE AUTOBIOGRAPHY 
OF RALPH EMERY 
Ralph Emery wi 
Maemillan, $19.95 


9 PARLIAMENT OF УНОВЕ5.......................... 26 
РЈ. O'Rourke, 
Atlantic Monthly Press, $19.95 


10 THE BEST TREATMENT .................................1 
Isadore Rosenfeld, 
Simon & Schuster, $22 


SOURCE: PUBLISHERS WEEKLY 
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Тоо Blue Lou 


On his latest record, Magic and Loss, rock & roll animal Lou Reed sings 


people he loves. But the result is surprisingly unaffecting. BY STEP 


that an album that deals directly 


ROCK & ROLL POETS 


When the Musics Over 


Lou REED—who has just published a volume of his lyrics, poetry, and in- 
terviews, Between Thought and Expression—is among the most literary of 
rock stars. He studied with poet Delmore Schwartz at Syracuse University 
and prides himself on having written for little magazines like the Paris Review. 
Though actually Reed is part of a rock & roll literary 
tradition that goes back at least to John Lennon’s 
pun-filled 1964 collection of sketches, In His Own 
Write. Other examples include the free-associatin' 
Bob Dylan’s book of prose and poetry, Tarantula 
(1971); Patti Smith’s visionary poetry on the peren- 
nial rock themes of drugs, sex, and religion; Pete 
Townshend's vaguely autobiographical short stories, 
Horse's Neck (1985); and Jimmy Buffett's best-selling 
Tales From Margaritaville (1989). 

Why are pop stars interested in writing? A desire 
for literary immortality obsessed Jim Morrison, who 
published a volume of poetry, The Lords and the New 
Creatures, in 1969. Wallace Fowlie, professor emeritus of French at Duke 
University, is even working on a book comparing Morrison with the 19th-cen- 


PATTI 
SMITH 


COURTESY ROBIN HALL COLLECTION. 


tury French poet Arthur Rimbaud. 


But Bruce Dickinson sees literature as a lark, a break from the round of 
recording and touring. The lead singer of the veteran heavy-metal band Iron 
Maiden is set to publish the sequel to his Monty Pythonish novel The Adven- 
tures of Lord Iffy Boatrace, which was a best-seller in England. "It's designed 
as a form of entertainment—not to win the Pulitzer Prize,” Dickinson has 

said. “It’s supposed to make people laugh.” —Peter Kobel 


Т SOUNDS uncharitable to say : 
: ies than a ery from the heart. It’s a me- 
and sometimes bravely with the : 
loss of loved ones just isn't : 
poignant enough. It takes guts, : 
after all, to fill a record with material : 
about watching friends die, about sit- : 
ting still in the numbing silence they : 
leave behind, about missing the chance : 
to say goodbye. You'd expect ап ex- : 
traordinary rock songwriter like Lou : 
Reed to mine that vein more eloquently : 
than anyone, opening his wounds so : 
wide we could almost stick our fingers : 
into them. But his new album, MAGIC : 
AND LOSS (Sire/Warner Bros., т 66), | 


seems more like an exercise in aesthet- : 


chanical butterfly, albeit a sometimes 
lovely one, that flutters its wings to the 
beat of Reed's blues. 

Тһе songs on Magic and Loss (writ- 
ten in response to the deaths of two 
people who were dear to Reed, one an 
unnamed personal friend, the other leg- 
endary songwriter Doc Pomus), seem 
to be offered in the spirit of ^Hello It's 
Me;" from the 1990 Reed/John Cale col- : 
laboration Songs for Drella. There, 
Reed's words, artful in their simplicity : 
(“Т wish I paid more attention when : 
they laughed at you") spoke volumes 


about the death of 
HANIE ZACHAREK 


about his feelings for his onetime patron 
and mentor Andy Warhol. But the 
lyrics on Magic and Loss teeter toward 
platitudes. 

Sometimes Reed's vocals can carry : 
the weight. When, on *Sword of Damo- : 
cles—Externally," he sings, “From over : 
here though things don't seem fair/But i 
there are things that we can’t know,” ` 
his irascible, weather-beaten: voice— : 


: like an old wooden fence that lets cracks : 


of sunlight through its warped planks— : 


} tells us far more than those words do. : 


Both irritated and befuddled by the 
mystery of it all, he sounds as if he 
knows that a bemused grunt and a 
shrug of the shoulders might be as good : 


i aresponse as a song. 


But while Reed can salvage the осса- : 


: sional tepid lyric, the overall sound of : 
: Magic and Loss is harder to repair. The : 
: sparse arrangements favor acoustic gui- : 
; tars over electric, with little fuzz. The : 
i record's sound is too tidy for a record : 
; about loss; even Reed's guitar is largely : 
; restrained and yielding, almost as if he’s Е 
: afraid of offending the gods. ; 


He does occasionally jerk their chain. : 


; The too-brief instrumental opener, : 
: "Dorita—The Spirit,” is a majestic, : 
; psychedelic clarion call of electric : 
i Strings. And the guitar buzz on “Gassed ; 
; and Stoked” sounds positively life-af- : 
: firming. 


Overall, though, the sound of Magic : 


; and Loss just seems to quiver too timid- | 
| ly in the shadow of its subject matter. ; 
; On the title track Reed explains what £ 
; Ws like to "pass through the fire.” There ; 
i have been times—most notably on | 
| 1978's Street Hassle, а record on which 2 
i he confronted the terrifying face of his į 
} Own mortality—when he yanked us į 
| through the fire with him, ultimately : 
; Pulling us, blinking and sputtering, into | 
; fresh air. If that's a burning hoop Reed | 
; can't jump through this time, we'll just į 
i have to understand. B- ` 


REED ІТ AND WEEP: 
Lou Reed delivers 
a somber collection 
of songs 


" 
"d А 
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"MIN SHORT 


| 468-HITS. Follow the simple directions | 

| you'll be given when you call—or, for 

| direct access to any album, dial the two- | 
digit code listed after the т symbol in the | 

| review. (Charge: 99¢ per minute.) | 


Pop/Rock 


BARRY MANILOW Showstoppers (Arista; i 
T 07) The second number of Barry Man- ; 


ilow’s 28га album, а tribute to the Great 


White Way, is so spectacularly tasteless it : 
gives you great hopes for the rest: Called the : 
“Overture of Overtures" (“based on а con- : 
cept by Barry Manilow”), it offers selected : 
notes, sometimes whole measures, from 16— : 
count "ет, 16—of your favorite Broadway : 
overtures, including Gypsy, Candide, Funny : 
Girl, Sweeney Todd, Evita, South Pacific, : 
and A Chorus Line, all mashed together in : 
one convenient 4-minute-and-11-second : 
package. Inevitably, though, Manilow starts : 
to sing, which means that songs as distinc- : 
tive as “Dancing іп the Dark,” “Where or : 
When,” and “If We Only Have Love” all : 
sound like the same generic pop tune, thanks : 
to the lounge-lizard arrangements and un- : 
cannily coma-like delivery that have made : 
him the No. 1 Adult Contemporary artist in 3 
the entire history of the world. You can’t say : 
Manilow lacks guts, though: On “Look to the : 
Rainbow,” he actually sings a duet with 1 
Broadway great Barbara Cook. There hasn't. i 
been an aesthetic warp like this since John d 
Denver put on a tux and tried to swing with : 
—Linda Sanders : 


Frank Sinatra. С- 


gic new record Mas Canciones—a collec- : 
tion of mariachi folk music much like her | 
first Mexican album, Canciones de Mi d 
Padre, released four years ago—is distin- | 
guished by the sort of formal orchestral ar- ; FOLLOW FOR NOW Follow For Now (Chrys- : 
rangements more associated with classical : 


music than with folk. It also has more еп- | 
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| You can hear excerpts from any album | : 


reviewed in this issue by calling 1-900- |: 


semble singing than its predecessor; Ron- : 


stadt is even joined by her brothers Mike 


what's most striking is the obvious affec- 


glimpse of of a time when romance was 


passionate. B 


The Shamen ‘dance 
through strange’ 
new worlds 


үмізшэтапос злз1з 


guitarists zooms in with a little stuttering, : 


i fuzzy rhythm, and right before the bassist : 
and Pete, who ably, if not memorably, back ! 

à her on several songs. In the end, though, 
LINDA RONSTADT Mas Canciones (Elektra; | 
@ 68) Unlike Los Lobos, who successfully : 
modernized Mexican roots music on their ; 
1988 album, La Pistola у El Corazon, Linda : 
Ronstadt seems content to treat the musie : and “El Crucifijo de Piedra" (“Тһе Crucifix : 
of her childhood as a pristine museum cul- : 
ture rather than a living, breathing art form į 
with contemporary relevance. Her nostal- : 


and drummer jump in to crank up the funk : 


; someone yells, “I like it, I like it." For the à 


; most part, the band successfully re-creates à 


tion she brings to this lushly romantic mu- : this Spontaneity throughout its debut al- 


sic. Songs like “Gritenme Piedras Del Cam- ; bum; they sound loose and confident, as if : 


о” (“Scream to Me Stones i Field") : wer 5 5 
ро” ( а in the Field”) ; Were eavesdropping on some crazed garage : 
} Jam session. They cast their musical net : 


of Stone”) might seem somewhat over- : pretty wide, too. On “Fire ’N Snakes,” VO- | 
wrought by EYD Standards) but the i calist David Harris remodels Mt. Rushmore | 
grandeur of their emotion provides a à to feature his founding fathers—James : 
: Brown, Chuck Ber i „and | 
А 3 i , erry, Charlie Parker, anc. ; 
more circumscribed and courtly, but no less : Miles Davis (у, for a ones the ; 
3 J, ) 2 
Cun ; members of the band must have also spent | 
; ume with their Jimi Hendrix and George : 


; Clinton records Th еу | 

Ae s На n V ا‎ ut | 

alis; її 69) At the beginning of a song called + version of Public meee T xd j 

65 And 75,” one of Follow For Now's two i "She Watch Channel Zero.” Sure, there are : 
| й 


EU 


fleeting moments—particularly оп “Ms, 
i Fortune” (misfortune, get it?)—who gets 
blasted for a myriad of offenses, including 
‚ not digging punk, funk, or Hendrix—when 
they don’t cut loose on wax as they do 
` in concert. But those lapses are too brief 
: to prevent Follow For Now from taking 
flight. A- —James Bernard 
D.J. MAGIC MIKE AND M.C. MADNESS Ain't No 
Doubt About It (Cheetah; ® 70) Real late at 
: night, in the middle of your big party, your 
guests' dancing feet seem to be running out 
of steam. You search frantically through 
your CD collection for the antidote—an al- 
: bum that will wipe those weary looks off 
: their faces. And if you're lucky, you find this 


` fourth release by the Orlando-based funk : 


: machine, а duo whose DJ, Magic Mike, ac- 
‚ tually gets top billing over its rapper, М.С. 
: Madness, and for a very good reason: Mag- 
: © Mike creates the type of bouncy, bassy 


: jams that will fling your guests out of their : 
: seats and onto the dance floor. М.С. Mad- : 
: ness gets to hang around as long аз he : 
: doesn't get in the way; he may have a пісе, ` 
clear baritone delivery, but the beat's fran- : 
: tie pace forces him to move faster than he : 
; probably wants to. What does he rap about? : 
i Who cares? I don't and neither will your : 
—JB : 


Е dancing friends. А- 


} THE SHAMEN En-Tact (Epic; 2771) Over a ` 
à soundscape of fast and frenetic beats and : 
: electronic bleeps going full blast, the | 
; Shamen are one of many UK techno-bands : 
} vying to become the next groovy import. : 
; Back home, this Scottish duo became the : 
i; Sex Pistols of the British underground | 
я “rave” scene when member Will Sin, high E 
: on Ecstasy, drowned off the Canary Islands : 
| last Spring. And in fact the group’s music : 
: does have a drug-and-dive mystique, full of : 
i bouncy rhythms that bubble over into a : 
} Wave of samples, liquid choruses, and flow- : 
5 ing guitar and sythesizer chords. With lines 
| like “human energy/power and serenity/ : 
: dream time/real life/vision of eternity,” the : 
| Shamen show their predilection for con- : 
| cepts such as virtual reality, a computerized i 
i Way of ereating other realms of experience. : 
| And you can blast off to tracks like “Move : 
: Any Mountain,” “Omega Amigo,” and ; 
Р Hyperreal Orbit.” Too bad En-Tact's un- : 
{ Telenting Speed is sometimes so flickering | 
| And flat; the album, when taken аз a whole, : 
i Can't quite pull you through the looking : 
—Marisa Fox ! 


1 glass, В+ 


Jazz 
ago, 


The Beautyful Ones Are Not Yet Born is his 
answer (and also conceivably his answer to 
anyone claiming he'll be selling out when he 


Coltrane, Ornette Coleman, and Sonny 
Rollins, while demonstrating his own stun- 
ning command of tenor and Soprano sax. In- 


skeptics were wondering if sax-playing : Rollins softened his trio work by using stan- 


Bre fori arsalic 
Branford Marsalis was prone to sell out, ; dard melodies. The highlight of Beautyful, 


Since he was touring with Sting. Perhaps : not surprisingly, is a stunning, old-fashioned 
; battle of the tenors, “Dewey Baby,” with a 
: guest appearance by Courtney Pine. 
: Marsalis is almost always an imposing 
starts his new gig as Doc Severinsen's suc- : 
cessor on The Tonight Show this spring). It's : 
à very long and uncompromising trio recital : 
іп which Marsalis pays homage to John ` 
: TOMMY FLANAGAN Beyond the Bluebird 
‚ (Timeless; ® 73) When novice jazz musi- 


: deed, if anything the album is too pure: The 


: strain of improvising with only the spartan 


BRANFORD MARSALIS The Beautyful Ones Are · sound of bass and drums for support ulti- 


Not Yet Born (Columbia; 7772) A few years : 


mately gets wearying. Even the prototypical 


improviser, but on the tenor duel, intell- 
ectualism gives way to pure visceral excite- 
ment. B+ —Gary Giddins 


cians try to play bebop, they often flaunt fu- 


WHERE LYRICS GOME FROM 


The Sweet Smell of Success 


YOU'VE HEARD THE hit single. You've heard the advertising jingle. So now 
you're no doubt wondering whether Nirvana's grunge-rock anthem, “Smells 
Like Teen Spirit"—a power-chord commentary on the apathetic state of to- 
day’s youth—has anything to do with Mennen’s Teen Spirit, a line of antiper- 
spirant/deodorants aimed at girls in the 90210 crowd. 

It’s no sweat off our brow to tell you: Nirvana's singer-lyricist Kurt Cobain 
was partying at home one night when a friend scrawled “Kurt smells like Teen 
Spirit” across the wall (indoor grafitti be- 
ing apparently popular among Seattle 
rock & roll scenesters). Cobain was im- 
mediately inspired to wax lyrical about 
kids who are easily sold anything... though 
the song doesn’t mention anti-perspirant 
per se. Kurt was aware of the product, 
but beyond that the song has nothing to 
do with deodorant,” says a band spokes- 
person, who preferred not to be named. 

Fans went wild for the tune, which 
helped make Nirvana's Nevermind a sur- 
prise No. 1 album. Meanwhile, the folks at 
Mennen kept their cool, even after they 
learned of the song’s lyrics, and even 
though the clean-cut kids in the Teen Spir- 
it ТУ commercial look as if they'd rather 
be gagged with a spoon than made to hang 
out with the unkempt, flannel-shirted guys 


yon’ if the 
irvana. And Mennen wont say ift = 
cane success has affected sales of Teen Spirit one way or the other. 


i i the burning question most likely moistening your dress 
B dee What, exactly, does Teen Spirit smell like? Well, 
the stuff comes in several scents (such as Romantic оса Surf, and 
Caribbean Cool), all strong enough to quell any teenage girl's fears of В.0. 

i + take our word for it. Pop Nirvana's hit into your personal stereo, 
But ш ia n Spirit display in your local drugstore, and use the product's 
d mw б sniff packaging to find out for yourself. —Nina Malkin 
сопуеше 
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rious tempos and tangled skeins of 16th : 
notes. The masters of the idiom show, in- : 
stead, that bop at its best is a miracle of re- į 
laxation, the ultimate test of thinking on : 
your feet in the middle of a storm. Tommy : 
Flanagan is one of the most widely admired : 
living bop pianists, and Beyond the Bluebird { 
is а model of inspired poise. His usual trio : 
(bassist George Mraz and drummer Lewis : 
Nash) is expanded to include master gui- : 
tarist Kenny Burrell, who, like Flanagan, is a ; : 
i ROY ELDRIDGE After You've Gone (Decca ` 
Jazz; T75) Тһе feisty trumpeter and : 
singer Roy Eldridge, known for the im- 
petuous excitement of his solos, made some : 


native of Detroit, which was home to а cele- : 
brated 1940s jazz club called the Bluebird : 
Inn (hence the record’s title). The selections : 
hark back to that ега, with two Charlie Par- ; 
ker blues (including “Bluebird”) and Jerome : 
Kern's “Yesterdays.” Flanagan's piano rip- ; 
ples like waves in the moonlight, his har- i 
monies are sumptuous—and the interaction : 
among him and his three sidemen is eerily | 


psychic. A —GG 
GONZALO ВОВАЕСАВА The Blessing (Blue 
Note; = 74) Gonzalo Rubalcaba's second al- 
bum, The Blessing, is an improvement over 
his first, but the Cuban pianist remains a 
prisoner of his ostentatious digital skill. He 
has two hobbyhorses: a technical proficien- 
cy that is often more showy than substantial 


(the strangely insulting liner notes say he : lowed in his footsteps. A 
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Marsalis stays 


intellectually 


“simply froths"), and extreme dynamies— : 
his pianissimos are barely audible. Аз a re- : 
sult, Rubalcaba never fully connects with his. : 
masterful accompanists, bassist Charlie : 
Haden and drummer Jack DeJohnette. Yet : 
when he's in the grip of a good melody, such ` 
as Ornette Coleman's “The Blessing" or : 
Jimmy Dorsey's 1944 hit “Вевате Mucho," : 
Rubaleaba’s virtuoso extremes become their : 
—GG : 


own reward. B- 


of his best recordings for Decca between : 
1936 and 1943. This steamy new collection i 
of his Decca tracks, After You’ve Gone, has a : 
few surprises, including a previously unis- : 
sued version of the title tune, which was El- : 
dridge's pyrotechnical showpiece, and an in- i 
genious variation on “I Surrender Dear" | 
that barely glances at the original melody. : 
The music ranges from exalted swing to : 
earthy jump tunes, with the latter qualify- : 
ing as precursors of rhythm and blues, El- : 
dridge bites into every solo with jolting pas- : 
sion, and with a harmonie sophistication i 
that obsessed the many modernists who fol- : 
—GG i 


| THE CHARTS: 
Who's the Real King? 


EK, in a convulsion that left 


LAST W 
the industry gasping, the great Michael 
Jackson tumbled from first place to 
fifth, displaced by bratty underground 
newcomers Nirvana. Now he claws his 
way back up to No. 2, but finds the road 
to No. 1 blocked by the man who—with 
all due respect to a phrase coined by 
Jackson's publicity machine—has been 
the true “King of Pop” for the past 
year, Nashville's own Garth Brooks. 
Nirvana, meanwhile, falls back to No. 
4. At least Jackson holds on to the top 
spot on the R&B charts, rebutting dire 
predictions, made before his album 
came out, that he'd lost all credibility 
with his black audience. 


vu POP ALBUMS “шат” 

1 2 GARTHBROOKS (796)........ Т 
Ropin’ the Wind, Capitol Nashville 

2 5 MICHAEL JACKSON (97)................. 6 
Dangerous, Epic 

3 З HAMMER (128).......................10 
Too Legit to Quit, Capitol 

4 1 NIRVANA (299)... ene 15 
Nevermind, DGC 

5 9 METALLICA (т100).................... 21 


Metallica, Elektra 
6 10 MICHAEL BOLTON (2 701) .. 
Time, Love and Tenderness, 
7 4 U2 (102)... Т 
Achtung Baby, /sland 
8 6 BOYZIIMEN (т 103)... 
Cooleyhighharmony, Mowtown 
9 11 MARIAH CAREY (zr 104).. 
Emotions, Columbia 


10 7 GUNSN'ROSES (7 105)................... 16 
Use Your Illusion II, Geffen 


R&B ALBUMS 


1 1 MICHAEL JACKSON (тт 705) 
Dangerous, Epic 


4 3 PRINCE (т 109) 
Dangerous, 
Paisley Park/Warner Bros. 

5 6 GERALD LEVERT (т 110). 
Private Line, Atco 


9 15 TEVIN CAMPBELL (тг 
114) 
TEV.LN,, Quest/Warner 
10 9 MARIAH CAREY (т 115) 
Emotions, Colu mbia 
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Thiry revealing minutes with a different 
celebrity Monday through Saturday. 
Intimate, honest and in-depth... 
Extreme ©! =U 

is the only interview show that lets 
celebrities be themselves. 

Friday, Jon. 17 Donald Sutherland 

Tuesday, Jon. 21 Patti LaBelle 

Wednesday, Jan. 22 Ed Asner 


WEEKNIGHTS 
8:30PM ET/PT 
6:30PM MT 
7:30PM CT 


SATURDAYS 
8:00PM ET/PT 
9:00PM МТ 
10:00PM CT 


Saturday, Jon. 18 


6:00PM ET/5:00PM CT/4:00PM MT/3:00PM PT 


8:30PM ET/7:30PM CT/6:30PM MT/5:30PM PT 
Sunday, Jon. 19 


,8:30PM ET&PT/7:30PM CT/6:30PM МТ 
Рге-етріз Extreme Close-Up & 
Behind The Scenes this Saturday only 


Maj, motion pictures. 
Hit TV shows. Cable originals. 
Celebrity gatherings. 

Usic videos. Sports events. 
Behind The Scenes 
9065 on location to take you 
inside the best of movies, 

Music and more. 


Friday, Jon. 17 Elite Models 


Tuesday, Jan. 21 Тһе Richard Marx Tour 
ednesday, Jon. 22 The Sally Jesse Raphael Show 


WEEKNIGHTS 
9:30PM ET/PT 
7:30PM MT 
8:30PM CT 
SATURDAYS 
8:30PM ET/PT 
9:30PM MT 
10:30PM CT 
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YOU AND МЕ AGAINST 

THE WORLD: 

Annabella Sciorra 

and Wesley Snipes me 
catch a hopeless сай mm . 


of Jungle Fever 
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‘Fever Pitch 


Writer-director Spike Lee might not have all the answers, but his fascinating interracial 


love story dares us to ask ourselves some extremely difficult questions. BY TY BURR 


ANT TO be de- 


reasonable and hateful, caricatured and : crosses lines not only of race but of 
pressed? Rent | 


АТЫН о all was a fierce 2 class, morality, family, religion. The 

neg ND ae A 50 tare in movies that it : black man, Flipper Purify (Wesley 

А aus е more moronic white com- : Snipes), is an upscale buppie—an ar- 

versal, $94.95, : mentators to predict riots in the the- : chitect living in the aptly named Striv- 

‚ R). Spike Lee's latest State of the Races | aters. Said riots never materialized, of : er's Row neighborhood of Harlem. The 

` Address is а filmic cry of despair that : course, and the commentators were left : white SOAM Angie Tucci (Annabella 

‚ scatters its characters across an in- : to contemplate their own racism. Sciorra), is a tough cookie from blue- 

: flamed urban grid of mutually inflicted : It’s the same with Jungle Fever, less : collar Bensonhurst. Their romance is 

: pain (Uh, honey? Can't we just watch : successful artistically but still a worthy ; an impulsive late-night office fling that 

Problem Child again?). Lee is such a : follow-up to Do the Right Thing (1990's | turns serious when everyone starts 

: provocateur, though, that it’s easy to : underrated Mo’ Better Blues, a story of pointing fingers at it, and it’s the рага- 

: forget how involvingly, engagingly rich : a self-absorbed jazz musician, is a much : noia behind each of those fingers that 
: his films are. So: Want to watch a movie : more personal affair). Fever essentially : really interests this moviemaker. 


that’s the product of actual thought and · shows you а black man and a white : — Flipper’s wife (Lonette McKee), tense 

: feeling instead of the usual Hollywood ` woman having sex and asks: What do ` and self-conscious about her own light 
; hack work? Then rent Jungle Fever. : you think about this? And why? : skin, blasts her husband for what she 
If you can find it, that is. While most | | Since nothing is simple in a Spike + considers a form of trading up. Angie's 


; movies targeted to urbanites eventu- : Lee movie, the affair in Jungle Fever : father, to whom there are only virgins 
} ally find their largest audience оп tape, : 
: Lee's films have tended to be under- : 
‚ played by video stores. Home-video re- : 
; tailers effectively ghettoized one of the : Hes Gotta Have Jii 

best films of the '80s by viewing 1989's : A» a ; 

; Do the Right Thing solely as а black : SURE, THERE'S that matter of never winning an Oscar. But Spike Lee also 
: film" for black audiences. Jungle Fever : covets another symbol of Hollywood prestige: a deluxe edition of one of his 
films on disc. With pricey versions of Taxi Driver, The Last Picture Show, 


LEE ON LASER 


} received a higher-profile theatrical re- : 


i lease than the earlier film, and some : апа others, the Voyager Company 
; tape distributors have indicated orders : produces the Criterion Collection, 
; are running higher than expected. But : elaborate packages with commen- 
} the movie’s interracial-romance plot is | tary by the directors and background 
guaranteed to raise certain hackles in | material. They are an auteurs 
i certain quarters. А representative of ` — dream—the chance to be involved in 
i the Kentueky-based Wax Works Video, . the canonization of your oxn os 

; Which distributes tapes in the South, | A zealous fan of these dises—"I 


j told EW that video stores have been } owneverything Criterion has —Lee 
buying the movie at only 60 percent of : pines for one of his own. та pe i. 
heir projected levels. i doa letterboxed version ot Ta 5 

The reasons for that actually have as : Ю Thing,” he says, and ‘do nau 
much to do with Lee's confrontational | ration on it." While Voyager is dr 
filmmaking Style as with Jungle Fever i егей in the film, negotiations m me í 
being a “black film.” His movies are gor- : MCA/Universal (which О \ Қ ҚЫНДЫ ib 
Беойв hand grenades lobbed straight at ; Thing) have yet to be oe 


h” 
he attitudes that audiences—white | _ feels [Voyager] doesn't pay Med declines to comment, Voyager suggests 
п black audiences—don't like toad- ; chides Lee. Although ШЕН tee have been the real inhibitor. As Lee 
Mit they hold. Do the Right Thingused : — sales projections, E. b Spielberg." —Taehee Kim 

rogues’ gallery of characters to sketch | says dryly, "Tm not ste 


i Out all the faces of the racial battlefront: : 
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апа whores, beats her viciously. Flipper 
and Angie playfully wrestle in public, 


and the cops call it a mugging. Even the : 
waitress at a soul-food restaurant (a tart. : 


IN SHORT 


Ал м 
Movies 


cameo by rapper Queen Latifah) pitches : 


in by refusing to serve the couple. 


There are plenty more busybodies. : 
Too many, in fact, as is obvious whenev- : 


er Lee drops the main story line to fo- 


eus on Flipper's crackhead brother, : 
Gator (Samuel L. Jackson), and his re- : 


lationship with their Bible-thumping fa- 


ther (Ossie Davis). That subplot—a : 


caustic fictionalizing of Marvin Gaye's 
tragic end—eventually becomes the 


main drive of Jungle Fever, and while : 


it would make a great other movie, it 
makes this one feel overstuffed. 


Still, there are worse crimes than : 
overambition. Fever’s swarm of acidly : 
etched New Yorkers is as intoxicating : | 
and maddening to experience as Lee's : | 
operatic camera moves and Terence : 
Blanchard's swirling score. We're used : 
to movies treating us gently, and this : | 
one insists on coming on strong. It's : | 
never quite the polemie Lee's detrac- : 
tors would have us believe, either: For : 
every character spouting jughead : | 
slurs, there's one who catches us off : 
guard with disarming complexity. And : 
critics who complain that Lee's white : 
characters are cartoon racists simply : 
ignore the fact that the two most sym- : 
pathetic people in the movie are white: : 
Sciorra’s luminous Angie—the real los- : 
er of this story—and Paulie (John Tur- : 
turro), Angie's former boyfriend and : 
an angelic wise fool who, despite the : 
livid tauntings of the stool jockeys : 
at his newsstand, refuses to let what : 
has happened make him hate black | 
people. Beautifully given life by Tur- : 
што, Paulie is Lee's most heartbreak- · 
Е ahem, spiritual side of standing on a surf- : 


; ing it to Boyz N the Hood and New Jack : 


board. Plot complication: Reeves gets : City. It has neither the substance of the for- : 


О Ше аро] ex ential mye ; mer nor the style of the latter, but what it | 


ч “тр б В 
tique. “It’s the place where you lose your- : Shares with both films is a conscience: : 


self and find yourself,” blond beach guru ; Vasquez's story of rival drug lords who re- į 
Patrick Swayze informs him. Similar mo- | luctantly go to war pays UM attention i 
ments of былапыт depth abound. Ве 8 to the social forces that foster street vio- i 
warned: This is not the endless. summer; it’s į lence. Eventually, of course, the violence ; 
—Lawrence O'Toole ; takes center s with a dcc that : 


ingly real character ever. 


He's also the sole ray of hope Jungle : 
Fever is willing to muster. This is one į 
seriously pessimistic movie that says : 
we are governed by our assumptions : 
and our fears, that we are victimized by : 
the people we live with, that love be- : 
tween the races is a useless, pie-in-the- : 
sky ideal. No wonder some video stores į 


i POINT BREAK Patrick Swayze, Keanu Reeves 
(1991, FoxVideo, $94.98, R) Director Kath- 
гуп Bigelow's buddy-cop-catch-the-wave 
i movie—a kind of Beverly Hills Surfer—is 
improbable, pretentious, and dumb. FBI 
agents Keanu Reeves and Gary Busey go 
` undercover to nab surfers who've been 


go ( 
‚ WIPEOUT; > 
Reeves patrols ' 
; the waves іп 
Point Break: 


i 


RICHARD FOREMAN 


| 
| 


robbing banks. There are more slow- 


merely endless. D 


aren't stocking up on it: They know : 


think? And why? B 
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B&W, subtitled) Long winter nights are 
good for more than one thing. So why not 
try a couple of lesser-known old movies, ге- 
Essen on video for the first time as part of 
Connoisseur’s rediscovered-classics series? 

For director Frank Capra (/ts a Won- 
derful Life), sap гап year-round, and this 
version of a Damon Runyon weeper (which 
Capra remade as 1961's Pocketful of Mira- 
cles) shows he liked it sweet and flavorful— 
if a tad too slick. There are plenty of amus- 
ing moments in the pleasingly creaky tale 
of apple vendor Annie (May 
Robson), gambler Dave the 
Dude (Warren William), and 
their gala masquerade for 


a Spanish count. 
For the opposite mood, 
in her 


berto Rossellini. The film, in 


that is prison to selfish Karin 
but proud 


ex-soldier and 


camp. 


Lady for a Day: B Strom- 
boli: В+ 


; Should satisfy bloodthirsty genre junkies: | 


their customers won't welcome a hand : LADY FOR A DAY May Robson, Warren Wil- : 


grenade, no matter how artful, lobbed : 


into their living rooms. But what do you : B&W) STROMBOLI Ingrid Bergman, Mario | 


} Especially gratuitous i Я sion : 
liam (1933, Connoisseur, $29.95, unrated, ! f this y gratuitous is the unrated vers i 
"^ i OL this release, which features some extra | 


E ; Shots of faces i Ха 
i Vitale (1949, Connoisseur, $59.95, unrated, | cess Me ДЕ ЗЕДІ Е. oe i 
; "It isn’t really the pro Ut 


the benefit of a daughter and ` 


try the dark, dreary Strom- ; 
boli, with Ingrid Bergman : 
first role directed : 
by soon-to-be-husband Ro- : 


this uncut version, is almost : 
as unyielding as the volcanic ` 
rock of Stromboli, the island : 


home of the i 
fisherman : 
who was her ticket out of | 
a World War II internment : 
Rossellini—and his . 
lover—pull no punches here. ; 


— Melissa Pierson · 


THE BRONX WAR Joseph B. : 
Vasquez, Fabio Urena (1991, : 
Academy, $89.95, R and un- : 
; rated) A straight-to-video effort directed ` 
motion shots than in a week of MTV. : by and starring Joseph B. Vasquez (Hang- : 
Bigelow (Blue Steel) freights the absurd : in’ With the Homeboys), this drug-gang dra- | 


plot with extensive explorations of the, ; ma comes packaged with box copy compar- | 


BD) ===> 


: no impact. D+ 


; what ultimately undermines the movie's 
` message is its distractingly stiff direction 
and its thoroughly amateurish aeting. The 
: film is so obviously makeshift that it makes 


—Michael Sauter 


‚ TILL THERE WAS YOU Mark Harmon, Jeroen 
` krabbé (1990, MCA/Universal, $92.95, PG- 
Í 13) Don't be fooled by this title: Till There 
1 Was You might sound like some kind of | 
1 tepid love story, but actually it's an exotic 
; mystery thriller—or at least it was meant 
© to be. Set in a corrupted South Pacific par- : 


adise, the movie stars Mark Harmon as an 


` ordinary guy trying to get to the bottom of 
: his brother's murder. It doesn't take much 
: digging. Тһе surpriseless plot eventually in- : 
: volves the brother's real estate partner 

: (Jeroen Krabbé), the partner’s restless wife : 
i (Deborah Unger), a tribe of noble savages, ; 
; and a sunken treasure. Yet simplistic as it 
: is, the story never makes much sense. In- 


E | 
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22, TAMPA ЕТ, 


SCHLOCKMISTRESS STEVENS 


Brinke of Video Stardom 


W 5 ARING PINK SHORTS, a white T-shirt, and a perky ponytail, actress 
Brinke Stevens looks eerily like one of the innocent coeds she plays—at least 
in the first few scenes, before she sprouts fangs. “I usually start out normal 
and pretty, and about halfway through I get possessed, go insane, or turn into 
a vampire,” says Stevens, scream queen of video quickies and one-woman un- 
derground industry. 

In Nightmare Sisters, her transformation from mousy sorority girl to 
vampy vampire takes about half an hour. In Teenage Exorcist, she’s a prim 
yuppie who moves into a mysterious old house and, faster than you can say 
Linda Blair, starts thrashing about in a murderous rage—and a skimpy black 
leather getup. It’s only fitting, then, that Stevens underwent a real-life meta- 
morphosis from marine biologist with a master’s degree to B-movie babe. 

Stints as an extra in over 100 movies finally led to her first speaking/scream- 
ing role in 1982’s Slumber Party Massacre, in which she fell victim to a driller 
killer. With the rise of the VCR, B-grade Hollywood was then in the midst of a 
rabid gore cycle, providing abundant opportunities for nubile young women. 
“They always needed 14 girls ta nlav victime?” Stevens says. “I got good at 


3abes in the Slimeball Bowl-O- 
The Haunting Fear, she’s also 
EEE] ng lines without lisping despite 
5 can't eat with them,” she says. 
NO POSTAGE ttage industry out of exploiting 
NECESSARY ites the newsletter that goes to 
IF MAILED and appears at fright-film con- 
IN THE 


хі below) wearing flowing wigs 
ines—the better to hawk her 
ıs and hosts Shock Cinema, a 
1 at nondiscriminating horror- 
film viewers. Callers can 
hear the smoky-voiced ac- 
tress read scary bedtime 
stories on Stevens' 900 
phone line and find her by- 
line in magazines like 
Fangoria апа Horrorfan. 
She wrote Teenage Exor- 
cist, and her screenplays 
for two mainstream erotic 
thrillers are now making 
Hollywood rounds. Ste- 
vens has even trade- 
marked a character, Evila 
(no relation to the campy 
Elvira), a seductive vam- 
pire who will come to the 
rescue in the soon-to-shoot 
_ Video Pirates From Mars. 
-More than a movie role, 


iovies, the op- 
than expand 


and whores, beats her viciously. Flipper 
and Angie playfully wrestle in public, 
and the cops call it a mugging. Even the 


waitress at a soul-food restaurant (a tart. : 


IN SHORT 


Movies 


cameo by rapper Queen Latifah) pitches : 


in by refusing to serve the couple. 


There are plenty more busybodies. : 


Too many, in fact, as is obvious whenev- : 
er Lee drops the main story line to fo- : 
eus on Flipper's crackhead brother, 
Gator (Samuel L. Jackson), and his re- ; 
lationship with their Bible-thumping fa- : 
ther (Ossie Davis). That subplot—a : 
caustic fictionalizing of Marvin Gaye's : 
tragic end—eventually becomes the : 
main drive of Jungle Fever, and while : 
it would make а great other movie, it : 
makes this one feel overstuffed. 

Still, there are worse crimes than : 
overambition. Fever's swarm of acidly 


etched New Yorkers is as intoxicating : | 
and maddening to experience as Lee's : | 


operatic camera m 
Blanchard’s swirling 


‚ improbable, pretentious, and dumb. FBI 


* POINT BREAK Patrick Swayze, Keanu Reeves 
(1991, FoxVideo, $94.98, R) Director Kath- 
гуп Bigelow's buddy-cop-catch-the-wave : 
movie—a kind of Beverly Hills Surfer—is 


agents Keanu Reeves and Gary Busey go 
undercover to nab surfers who've been 


Reeves patrols 
| the waves in 
Point Break 
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B&W, subtitled) Long winter nights are 
good for more than one thing. So why not 
try a couple of lesser-known old movies, re- 


` Jeased on video for the first time as part of 


Connoisseur’s rediscovered-classics series? 

For director Frank Capra (It’s a Won- 
derful Life), sap ran year-round, and this 
version of a Damon Runyon weeper (which 
Capra remade as 19615 Pocketful of Mira- 


: cles) shows he liked it sweet and flavorful— 


1Ға tad too slick. There are plenty of amus- 
ing moments in the pleasingly creaky tale : 
of apple vendor Annie (May : 
Robson), gambler Dave the 
Dude (Warren William), and 
their gala masquerade for 
the benefit of a daughter and 

a Spanish count. 

For the opposite mood, 
try the dark, dreary Strom- 
boli, with Ingrid Bergman : 
in her first role directed : 
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etting blown away. But ex- i 
an grit isn’t really the problem; : 


what ultimately undermines the movie's 


: message is its distractingly stiff direction ` 


1 and its thoroughly amateurish acting. The 
film is so obviously makeshift that it makes 


no impact. D+ —Michael Sauter 


TILL THERE WAS YOU Mark Harmon, Jeroen 


` krabbé (1990, MCA/Universal, $92.95, PG- ` 


: 13) Don't be fooled by this title: Till There 
: Was You might sound like some kind of 
} tepid love story, but actually it's an exotic 
: mystery thriller—or at least it was meant 
` to be. Set in a corrupted South Pacific par- 
. adise, the movie stars Mark Harmon as an 


* ordinary guy trying to get to the bottom of : 
: his brother's murder. It doesn't take much : 


1 digging. The surpriseless plot eventually in- 
і volves the brother's real estate partner 
(Jeroen Krabbé), the partner's restless wife 


(Deborah Unger), a tribe of noble savages, : 


: and a sunken treasure. Yet simplistic as it 


i is, the story never makes much sense. In- : 
deed, in the hands of rookie director John : 


` Seale, it is often incoherent. D- —MS 


: САЗТ A DEADLY SPELL Fred Ward, David i 
; Warner (1991, HBO, $89.99, В) Early on in : 


: this made-for-cable noir, you notice some- 
: thing a little unusual: Everybody here uses 
: magie, for everything from lighting cig- 


} arettes to settling scores. Magic, you see, is ' 
: the movie's fancy metaphor for good, old- : 


: fashioned corruption. 


Enter Fred Ward (Henry & June) as i 
: Harry Phillip Lovecraft, a hard-boiled pri- : 
: vate eye too honest to use hocus-pocus. On : 
: the trail of a missing volume of evil spells, : 
| Lovecraft comes face-to-face with witches, : 
; Gargoyles, demons, and of course, beautiful : 
: dames. For a while, it's fun: The idea is : 
i clever, the dialogue is witty, the visual style : 
; is ominously baroque. But finally the send- : 
| Up succumbs to static pacing and а parch- | 
i ment-thin plot. Long before it's over, this 
—MS : 


: Spell wears off. C+ 


} DEADLOCK Rutger Hauer, Mimi Rogers (1991, | 
j Media, $89.98, R) In this jocular if some- ; 
; What sadistic update of The Defiant Ones, : 
i reluctant partners Hauer and Rogers race : 
į to rid themselves of exploding collars after ; 
à bolting from a futuristic coed hoosegow. i 
Е Тһе line-flubbing, endearingly nonchalant i 
А —Doug Brod : 


Hauer is a hoot. В 


| CHOPPER CHICKS IN ZOMBIETOWN Jamie ; 
: Rose, Catherine Carlen (1989, New Line, : 
i $79.95, R) In this alleged horror comedy, а : 


SCHLOCKMISTRESS STEVENS 


Brinke of Video Stardom 
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WEARING PINK SHORTS, a white T-shirt, and a perky ponytail, actress 
Brinke Stevens looks eerily like one of the innocent coeds she plays—at least 
in the first few scenes, before she sprouts fangs. “I usually start out normal 
and pretty, and about halfway through I get possessed, go insane, or turn into 
a vampire,” says Stevens, scream queen of video quickies and one-woman un- 
derground industry. 

In Nightmare Sisters, her transformation from mousy sorority girl to 
vampy vampire takes about half an hour. In Teenage Exorcist, she’s а prim 
yuppie who moves into a mysterious old house and, faster than you can say 
Linda Blair, starts thrashing about in a murderous rage—and a skimpy black 
leather getup. It’s only fitting, then, that Stevens underwent a real-life meta- 
morphosis from marine biologist with a master’s degree to B-movie babe. 

Stints as an extra in over 100 movies finally led to her first speaking/scream- 
ing role in 19825 Slumber Party Massacre, in which she fell victim to a driller 
killer. With the rise of the VCR, B-grade Hollywood was then in the midst of a 
rabid gore cycle, providing abundant opportunities for nubile young women. 
“They always needed 14 girls to play victims,” Stevens says. “I got good at 
screaming.” Through videos such as Sorority Babes in the Slimeball Bowl-O- 
Rama, Transylvania Twist, and the upcoming The Haunting Fear, she’s also 
become adept at shower scenes, and at delivering lines without lisping despite 
the fangs Poli-Gripped to her teeth. “But I still can’t eat with them,” she says. 

Offscreen, the 30ish Stevens has made a cottage industry out of exploiting 
her exploitation-flick status. She personally writes the newsletter that goes to 
the 800 dues-paying members of her fan club and appears at fright-film con- 
ventions (such as the one in New Jersey pictured below) wearing flowing wigs 
and slit-to-there dresses with plunging necklines—the better to hawk her 
videos and autographed photos. She produces and hosts Shock Cinema, a 
four-volume “making-of” cassette series aimed at nondiscriminating horror- 
film viewers. Callers can 
hear the smoky-voiced ac- 
tress read scary bedtime 
stories on Stevens’ 900 
phone line and find her by- 
line in magazines like 
Fangoria and Horrorfan. 
She wrote Teenage Exor- 
cist, and her screenplays 
for two mainstream erotic 
thrillers are now making 
Hollywood rounds. Ste- 
vens has even trade- 
marked a character, Evila 
(no relation to the campy 
Elvira), a seductive vam- 
pire who will come to the 
rescue in the soon-to-shoot 
Video Pirates From Mars. 
More than a movie role, 
Evila is an enterprise, à subsidiary qi the mini-empire built upon Stevens on- 
een neck biters. “Though I haven't tried to break out of B movies, the op- 
asn't been offered either,” Stevens says. “бо rather than expand 
orizontally.' —Pat Н. Broeske 


GAPITALIST GHOUL: Video vixen Stevens branches out 


Scr 
portunity hi 
vertically, I expanded h 
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distaff biker gang spouts postfeminist hom- 
ilies while a mining town’s newly revived 
dead parade around to the accompaniment 
of oompah music. Although competently 


made—it’s in foeus—this witless gorefest is : 
monotonous and, worst of all, unbearably : 


—DB : № 


smug, D- 


THE BASTARD Andrew Stevens, Tom Bosley : 


(1978, MCA/Universal, $79.95, unrated) 


From the golden age of awful TV movies : 
comes this sterling specimen based on John Е 
Jakes’ popular novel of revolutionary : 
America. Hilariously lousy Continental ac- 4 
cents abound, courtesy of a cast peopled : 
with enough show-biz footnotes (Olivia : 
Hussey, Russell Johnson, Peter Bonerz) to : 


fill a fleet of love boats. D+ —DB 


Documentary 


Whether you see 1991 as the Year of Desert 


Storm, the Year of Soviet Disunion, or the : 
Year of Thomas-Hill, it was surely also the : 
Year of CNN—the time when Ted Turner's : 
much-belittled “chicken noodle news” came : 
into its own as a worldwide lifeline of non- Ё 
: coverage are presented in a series of quick- 


stop coverage of international events. 
Unfortunately, CNN's own 1991 wrap-up : 


fails to justify the network's astonishing : 


power оп the global soundstage. After an : 
impressive opening summary of August’s E 
failed Soviet coup (better, in fact, than : 
CNN's own The New Russian Revolution, : 
recently released on video), 1991 Year in i 
Review becomes a lumbering, uninspired : 


CRITICAL MASS 


DOCXE/sIPA PRESS 


bore. Just two examples of the hour-long 
tape’s lapses of imagination: The sports- 
highlights segment is done without narra- 


GLOBAL PILLAGE: GNN replays 1991’s most gripping satellite moments in Review 
1991 YEAR IN REVIEW (1991, CNN, $14.98) : == SES 1 E 


tion, using unidentified still photographs - 


backed by synthesized elevator music; and 


the events deemed not worthy of extensive 


hit mock-newspaper front pages that are 


bland and uninformative. Any year de- 


serves better. Ғ —Terry Catchpole 


BLOOD IN THE ҒАСЕ (1991, First Run Fea- 


i white-supremacy movement is nonetheless : 


tures, $59.95) The title refers to a white : 


i person's defining ability to blush. Set at a 


Michigan gathering of the American Nazi 


г ғ 4 SP 
Н... Рр ғ ee 8 5 Жы 
ere’s how movie critics O О ET SR GT 
E > 
rated some recent video S ©: Ў E E n5 no) © S 
releases and top rentals & se D Б 8 4% $ ES 
in their theatrical runs. b ` 4 E А S ` 
AVG. 
BACKDRAFT с в- в с в в в B- 
BILL & TED'S BOGUS JOURNEY — D B — C+ B- C- C+ 
CITY SLICKERS с В- в с В А- А- в 
DYING YOUNG C- C- D C- p. C- C- C- 
JUNGLE FEVER C- А A- C B+ A- B- B 
POINT BREAK So CB с. C 
ROBIN HOOD: PRINCE OF THIEVES с- в с с D+ с в- с 
SOAPDISH B+ B- B+ B- B B+ с- B 
THE SILENCE OF THE LAMBS B- A А- А С В+ А В+ 
ТНЕЦМА & LOUISE A- A- А-А С+ A- в B. 
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Party, Blood features blithe talk about exe- 


cuting and gassing Jews, “niggers,” and ho- : 
mosexuals. Hitler is a hero to these young : 


thugs; Nazi fetishes are their hobby; the 
Holocaust never happened. Their white- 


: trash, trailer-park mentality easily proves 
historian Hannah Arendt correct: Evil is : 


banal. Though not particularly well-crafted, 
with sloppy editing and some truly lifeless 


Scenes, this documentary on America's : 


fascinating, in the same way as being at the : 
—LO 


scene of a horrible calamity. B- 


: KISSES Lauren Bacall (1991, Turner, $14.98, : 
i color and B&W) This 45-minute valentine : 
1 to screen smooches, first shown on cable's E 
+ TNT channel, packs in plenty of star-stud- 3 
i ded film clips. But it’s hardly the all-em- ; 
; bracing survey the package copy promises: ; 
} With one or two exceptions, it draws exclu- ; 
sively on Turner-owned MGM, Warner : 
: Bros., and RKO movies, all from before the : 
: 2605, While the handsome Kisses coffee- ; 
; table book that inspired the program (avail- | 
Е able for $30 with this cassette or $22 alone) : 
i adroitly juggles its limited source materi 
à the tape drags іп too many second-r | 
i smacks. Sure, we get misty-eyed Bogart | 
} losing Bergman in Casablanca, but must | 
: we remember Jimmy Stewart suctioning али: 
| indifferent Lana Turner in Ziegfeld Girl? : 
| Host Lauren Bacall, looking and sounding $ 
| regal as ever at 66, makes a suitably feline i 
guide, especially raising an eyebrow Ny ; 
i her best-known scenes with Bogie. But ' 


al, : 
ate ; 


: she’s stuck delivering scattershot, cliché- 
ridden commentary that gives a great con- 


cept mere lip service, C+ —Steve Daly 


Music 


4-videodise set, 


ALIENS WIDE-SCREEN COLLECTOR'S EDITION 


Н Sigourney Weaver, Michael Biehn (1986, 


Fou Video/Image, CAV 


$09.98, letterboxed, В) Lit by the fire. 


$89.95, letterboxed, R) i 


4-videodisc set, 


A Losing Battle 


IN THEIR ZEAL to shed those ex- 


Works of countless explosions and blink- : 


tra pounds gained over the holidays, 
ing red-alert panels, 


Americans are turning to...video 
stores, where they're suddenly crash- 
buying workout tapes. Four of the top 
10 on the sales chart this week are ex- 
ercise tapes; fully half of the top 24 are 
fitness settes. The best-selling 
Lower Body 
. 2), Sweatin' to the Oldies 


: PAULA ABDUL GAPTIVATED: THE VIDEO COM- 
‚ PILATION '91 (1991, Virgin, $16.98) This lat- 
: est compilation of Paula Abdul videos is 


these two futuristic 
Sequels from director James Cameron 
look sensational in laserdise's CAV for- : 

; mat, in which crystalline freeze frames 
and slow motion let 


an 
; enlightening compendium of the joys and 
“Op- 
‚’ featuring Abdul's pas de 
deux with animated homefeline Skat Kat, 


: sorrows of state-of-the-art show biz 


you dissect each : 
obsessively detailed shot. (Cameron him- 
: self supervised both transfers.) But are 


; these versions worth more than twice the 


: posites Attract 


tapes are Jane Fonda’s 


? is terrific fun, updating the Gene Kelly-Jer- Solution (No. 


: ry mouse number from Anchors Aweigh 
; with Roger Rabbit slickness. In contrast, 
1 the ill-advised re-creation of Rebel Without 
: a Cause (featuring Keanu Reeves in the 
: James Dean part) in “Rush” is presented 
: al prologue, wherein Abdul 
і proves she's no Natalie Wood. Then there's 


; with a nonmus 


: the giddy eye candy of “The Promise of a 
: New Day,” in which Abdul gets to have it 


: ү - 5 PE Я so 
; both ways, romping in an orange bra that ‘ channel trailer. Fox Video's Aliens, howev- ма RENTALS “йат” 
: accentuates her va-va-voom appeal while : er, delivers plenty of grainily atmospheric : 1 1 TERMINATOR 2: JUDGMENT DAY ..........4 


: slimming, anamorphic lenses tame her ten- 


: price of the non-CAV videodise editions 


also in release? 

With T2, you'll feel duped if you shell 
out the extra bucks. CAV effects seem 
useful only in the 


“morphing” scenes, 


‚ Where Schwarzenegger's robotic rival 
changes form. And the sole supplemen- 


tary-section booty is a making-of docu- 
mentary that plays like an extended B! 


slime for the buck. It reinserts 17 minutes 


"Abdul thinks thin 
in Captivated 


(No. 3), and CherFitness (No. 4). 


This week's rental chart, meanwhile, 
is just plain weird. After weeks on the 
charts, two titles rebounded dramati- 
cally: Class Action (from No. 20 last 
week to No. 11) and Switch (from No. 
21 to No, 13). And Problem Child 2 


plummeted from No. 6 to No. 22. 


Arnold Schwarzenegger (LIVE) 


Jane Fonda (Warner, $29.95) 


SOURCE VIDEO RUSINESS 
FOR THE WEEK ENDING JANUARY 5 


er Асу, 


АЗАБЫ Жыры. 


2 2 GITYSLICKERS..... : 
dency to chunkiness. Abdul introduces each : of scenes trimmed from theatrical prints, Billy Crystal, Daniel Stern (New Line) 
сүрет : 3 3 $ ч im. : 5 5 NAKED GUN 2: THE SMELL OF FEAR... 
i clip, stating early on that the video-making : and most of that footage genuinely im- ? ТАКЕР Кен КЕЗМЕТ 
: process has lost some of its charm for her— : proves the movie by fleshing out Sigour- i 4 3 THESILENCE OF THE LAMBS . 
ч о НЕ , : Jodie Foster, Anthony Hopkins 
; not the kind of admission you'd expect from : ney Weaver's Ripley character. There's also $3 CREE x Yaad 
` this МТУ success story. B- —Glenn Kenny : a meaty interview with Cameron and а: Kurt Russell (MGA/Unive 
i 5 gallery of production photos, script ex- 6/11 ROBIN HOOD: PRINCE OF THIEVES .......10 
: Ыы 2 Kevin Costner (Warner) 
Laserdisc } cerpts, storyboards, and effects explana- : 731 HOME ALONE. DE 
i tions, even if all the annotation may ulti- i Macaulay Culkin (ForVideo) 
Н : а 2 ibi 8 4 DOCHOLLYWOOD.... 
; TERMINATOR 2: JUDGMENT DAY WIDE-SCREEN ; mately serve Cameron's ego better than it : Michael J. Fox (ИЙ 
i LIMITED EDITION Arnold Schwarzenegger, : serves most movie buffs. Terminator 2:81 9% сдрн... 6 
ter 3 TT IAN bad ШОО: Sally Field, Kevin Kline (Paramount) 
; linda Hamilton (1991, Carolco/LIVE, CAV : Aliens: B+ } 30 13 WHAT ABOUT BOB? ............ 9 
: о: Bill Murray (Touchstone) 
В 
HH 
Е: SALES 
БОО 1 I FANTASIA. 
i Animated (Di 
2 15 JANE FONDA'S LOWER BODY SOLUTION. 19 
Jane Fonda (Warner, $19.97) 
$ 19 RICHARD SIMMONS: 
SWEATIN' TO THE OLDIES.................. 51 
Richard Simmons (Warner, 19. оз) 
4 11 CHERFITNESS an rcr 
Cher (СВ5/Кох, $19.95) 
5 5 ROBIN HOOD: PRINGE OF THIEVES .......18 
Kevin Costner ( Warner, $24.98) 
6 2 HOME ALONE 20 
Macaulay Culkin (ForVideo, $ S 2%) 
74 
ayze (Paramount, $19.95) 
8 7 ТНЕТЕНМІМАТОВ........................ m 
А. Schwarzenegger (Hemdale, $14. 
9 12 THELITTLE MERMAID. .62 
Animated (Disney, $26. 
STICK FIGURE: 10 — JANE FONDA’S COMPLETE WORKOUT, ..12 


ыд cd: 


MAYBE ТНЕУ’ВЕ NOT SIGNS of 


Pretty Weird Things to Come. 
Then again, the front-running 
films of the New Year— : 
including the Steven Spiel- - 
berg fairy tale that elevates 
horsing around to splattery . 


anarchy and the Bruce Willis Boy 


- 
1 . 0 : 
i Scout movie that’s definitely not for little boys—could be 
@ $ . : 
= early warnings that parents had better think care- 
| fully when they plan their kids’ entertainment this year. 
A 
at ш 
Movies 
| 
> BUGSY € What It's About: Warren Beatty : FATHER OF THE BRIDE € What It's About: ` 
as mobster Benjamin “Bugsy” Siegel, ! Steve Martin's daughter is getting mar- 
Annette Bening as doxy Virginia Hill, ! ried and Dad's not too happy about los- 
Б and а costly vision that became Las Vegas. : ing his little girl, or about the cost of a : 
= г: wedding. € Will Kids Want to Watch It? 
8: They'll probably RSVP “No” to this 
г) B. one. Despite a PG rating and Martin's 
|; likable goofiness, this upscale comedy 
| ; of manners will appeal mostly to grown- : 
: ups. € MPAA: PG.  Sex/Nudity: None. : 
T : Ф Drugs: None. Ф Violence/Scariness: 
: None. € Profanity: None. € Mature ; 
| ; Themes: Letting a child grow up. 
: i HOOK ¢ What It’s About: А grown-up, : 
2 WARREN'S PIECE: Beatty fires up for Bugsy : yuppified Peter Pan (Robin Williams) : 
u returns to Neverland to rescue his chil- ` 
м © Will Kids Want to Watch It? Lots of : dren and his own youth from the clutch- : 


boys love gangsters and guns, though : 
this mob movie has too much romance 
not enough action, for them. € MPAA: R 
© Sex/Nudity: Making love on the floor | 
(nothing shown). Ф Drugs: None. Ф Vio- Е 
lence/Scariness: Bugsy shoots a fat man : | 
six times, torments an underling, and : 

beats Virginia’s ex-lover to a pulp. A | 
guy gets thrown through a ground-floor : 
window, and a gangster gets shot nine 5 
times. Profanity: 92 obscenities. Ф Ma- : 
ture Themes: Never lie to your gang- E 
ster friends. i CAPTAIN'S FABLE: Hook's Hoffman, Williams 


S of the evil Captain Hook (Dustin 


25012 AuMnn 


LOGOTYPE MY JONATHAN HOEFLER, ILLUSTRATION OY RICHARD MCGUIRE 
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Hoffman). € Will Kids Want to Watch Ita 
Have them examined if they dont. 
Though there is а lull or two, kids wil] : 
be in Spielberg heaven. But beware the 
“rowdy is right" message. € MPAA: PG. 
€ Sex/Nudity: None. € Drugs: None, 
€ Violence/Scariness: None of the vio. 
lence feels real, but: Two pirates are 
shot, Peter is roughed up by Lost Boys 
and hit in the head with a baseball, 
there's a big fight with pirates—the 
movie has lots of swordplay—and one 
boy is killed. € Profanity: None. Ф Ма. 
ture Themes: Immaturity is this theme, 
as if kids needed to be told that it's okay 
to be kids. 


THE LAST BOY SCOUT € What It's About: 
Depressed private eye Bruce Willis and 
disgusted ex-football star Damon Way- 


; ROUGH BOYS: Willis (left), Wayans flip out 


ans team up to fight the bad guys in this : 
fast-moving but ultraviolent flick. € Will ; 


: Kids Want to Watch It? Boys will defi- : 


nitely want to, but parents should be : 


‚ aware that there is a ton of rough stuff : 
i in this film. € MPAA: В. € Sex/Nudity: : 


Naked breast and butt at poolside, а: 
sexy dancer's naked butt, a man rub- : 
bing a woman's breasts, another trying + 
to force a woman to perform fellatio. : 


; Ф Drugs: Popping pills during a football ; 
i game; Wayans almost snorts cocaine : 
} (but doesn't). € Violence/Scariness: About : 
: 15 fights resulting in much pain, a man : 
; shot through the hand, a woman almost ; 


drowned, a guy cut with glass, a woman ; 
being whipped, a guy knocked out by а | 
stun gun, а man thrown over a railing, 2 į 
knife stuck into a man's knee, and no ; 


i fewer than 30 deaths—21 by gunfire, 4: 
i by car explosion, 1 by being crushed by i 
j car, 1 by punch to nose, 1 by fire, 1 by : 
i briefcase bomb, 1 by helicopter blade: i 


: TRUGE-SOME: Trek's Kirk eyes a Klingon 


% Profanity: About 205 obscene words— 
a Parents’ Guide record! Ф Mature Themes: 
: An antidrug message, as well as one 
‚ about the corrupting power of money. 


: STAR TREK VI—THE UNDISCOVERED COUN- 
TRY € What It's About: The Federation 
i tries to make permanent peace with the 


: Klingons, and Spock volunteers Kirk : 
: and the Enterprise to lead the way. For- ` 
; tunately, things don’t go so smoothly. : 
| € Will Kids Want to Watch It? Warp . 
: speed, Klingons, beaming up—what's : 
; not to love? A new Trekker is born ev- : 
‚ ery day, even if these fogies are a little : 
į slower on the phaser draw than the ' 
: Neat Generation crew. € MPAA: PG. ` 
` € Sex/Nudity: None. € Drugs: None. Ф Vio- : 
; lence/Scariness: A Klingon burning up, : 
; seven killed Бу phaser fire, an alien's : 
i arm shot off, an alien vessel exploding, ` 
; an alien thrown out of window, a Kling- : 
; 01% chest opened. Profanity: Possibly à 
; in Klingonese. € Mature Themes: Being : 


| blinded by prejudice. 


| Videos 


DOG HOLLYWOOD ¢ What It's About: 
| Pompous doctor Michael J. Fox, on his : 
; Way to fame and fortune in Beverly ; 


ORK CHAP: Doc's Fox strolls with a friend 


Hills, breaks down in small rural town 
and finds values, love, and а pig. € Will 


TV's cute Alex Keaton, though he may 
Still be appealing to some teen girls. The 
Story's 
youngsters. % MPAA: РС-13. € Sex/Nudi- 
ty: Naked woman emerging from lake, 
Doe and woman urinating in field 
(though not much is exposed). Ф Drugs: 


guy vomits on Doc, an old doctor has a 


nice but moves too slowly for : 


; heart attack, a painful childbirth scene, 


: ; а truck smashes a саг. ¢ Profanity: 
Kids Want to Watch It? Fox is no longer : 


About a dozen harsh words. € Mature 
Themes: Sorting out one's life priorities, 
the importance of love and friends. 


FX2 € What It's About: Movie special- 


: effects guru Bryan Brown is brought 


out of retirement to help a girlfriend's 


: ex-husband, but once again he gets 
None. % Violence/Scariness: Àn emer- : 


gency room scene (not too bloody), a : 


thrown into dangerous territory. Will 
Kids Want to Watch It? Kids relish spe- 
cial-effects magic, especially when 


KIDS AT THE MULTIPLEX 


What to Wandering Eyes Can Appear 


WOULD vou HIRE Мах Cady, the psychopathic rapist played by Robert 
De Niro in Cape Fear, as a baby-sitter? You could be doing just that the next 
time you drop your kids off at the movies. 

As those bustling 5-, 10-, and 15-screen multiplexes crowd out single-screen 
movie houses, the odds are increasing that kids who leave home to see G-rat- 
ed films such as Beauty and the Beast or Fievel Goes West can wind up spying 
scenes from movies rated R (nobody under 17 without an adult)—overwhelm- 
ingly the most frequently assigned MPAA rating. Of 572 movies submitted 
in 1990, for example, 65 percent were rated В, 18 percent PG-13 (nobody un- 
der 13, but that's just a suggestion), 13 per- 
cent PG (no age limit, though par- 
ental guidance suggested), 3 per- 
cent NC-17 (formerly X, for over- 
175 only), and a mere 1 per- 
cent G (good for everybody). 

“А lot of theaters ignore 
the ratings guidelines," says | 
National PTA lobbyist Arnold 
Кере, “when it should be up to 
them to monitor kids, like it's 
up to the bar owner to make 
sure the person buying beer 
is of legal age.” Not quite, says 
an MPAA spokeswoman: “The 
system is voluntary and not en- 
forced by law, whereas there is a le- 
gal drinking age.” While managers for the 4 > d 
big theater chains say they try to keep patrons from crashing films, it's easy 
to slip into the "wrong" room—especially in these band times, as theaters cut 
back on extra ushers. “Staffing isn’t ve it was," says movie-gross maven 
and former einema manager J ohn n ‘especially compared to when they 
had matrons policing the kids’ aisles. iar 2 Ey 

'otecting kids from harmful movies is easier at home, where you Са 
98 and channel-lock pay-cable stations. At video stores, clerks aren't 
ikely to let a ЫЗААТ sneak-rent Andrew Dice Clay. But on theater trips, 
fey Ја consider sending along a group leader—and definitely check 
RT us chosen movie's next-door neighbors are this week. —Steve Daly 
out what t. 
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= NO CLOWNING AROUND: An FX2 android 
с ae ЖОЕ E VUA T NEU 
they're used to fight bad guys. There's : 
1 plenty of action and fast-paced fun. : 
A $ MPAA: PG-13. Ф Sex/Nudity: Fake fe- 
male breast, naked woman in shower. : 
Е $ Drugs: None. € Violence/Scariness: ` 
A man thrown through window, an : 
ie android shot to pieces, a picture of a : 
= bloody victim. Three guys get knocked : 
г) out, one gets shot, two men catch on : 
fire, a plastic bag is sealed over a guy's : 
1 face. Total of five deaths—four by : 
T gunfire, one by throat slashing. € Pro- : 
fanity: About 45 profanities. € Mature : 
1 Themes: Loss of father. 3 
с) 


scheme that involves the Mafia, two 
billionaires, the CIA, and the Vatican. 


Ф Will Kids Want to Watch It? The over- i 


Е 54 >. ZA 


BREAK-IN DANCE: Hawk's Willis burgles 


the film an R rating. Just one more 


turkey. € MPAA: R. € Sex/Nudity: A. 


ТО? ЛАМОАВУ 17, 1992 


; HUDSON HAWK € What It's About: Bruce : 
2] Willis plays the world’s greatest bur- : 
glar who, just after being released | 
from prison, gets caught up in a : 


: doings. Ф Drugs: None. Ф Violence/ 
i Scariness: About 27 comic-book-type 
: fights, hypodermics shoved into а 
| man’s face, a fake shooting, a dog cat- 
; apulted over a cliff, and about 14 
i deaths—3 by gunfire, 3 by explosion, 2 
: by ambulance crash, 2 by crossbow, 1 : 
by beheading, 1 by throat slashing, 1 

: by electrocution, 1 by scalding. € Pro- 

P fanity: About 49 obscene words and 

d gestures. € Mature Themes: None. 


; ONLY THE LONELY Ф What It's About: 
Amiable cop John Candy caters to big- 
oted, domineering mom until funeral 
: home cosmetician Ally Sheedy comes : 
along, causing him to dream of libera- : 


SWEET CANDY: Son dotes on mom in Lonely ` 


tion from mother. Ф Will Kids Want to : 
Watch It? Kids expecting a funny, slap- ` 
} stick Candy will be disappointed. This ; 
; is a low-key romantic comedy. Plenty : 
of dead-body jokes to unnerve wee ; 
ones, too. € MPAA: РС-13. € Sex/Nudity: ` 
Talking about sex, naked male butt Я 


(fortunately, not Candy’s) in shower. 


| | € Drugs: None. Ф Violence/Scariness: : B 
| i A corpse in a bar, a corpse in a casket, ` 
i a corpse falling out the window. Candy. | 
; has the following daydreams: Mom ` 
: falls through manhole, Halloween ma- ` 
i niae shoots mom, mom dies in fiery car i 
: crash. € Profanity: About 15 harsh i 
i words. € Mature Themes: The impor- ` 
; tance of living one's own life, the igno- : 
: rance of prejudice. : 
played action, the stupid one-liners— : 
and, oh yes, the ridiculous plot—are : 
on а child's level, although the foul lan- : 
guage and gratuitous violence earned : 


STONE COLD € What It's About: Tough, 
cocky cop Brian Bosworth goes un- 
dercover to bust murderous motorcy- 


} cle gang. € Will Kids Want to Watch It? 
mistake by those involved with this ; 


Motorcycles are cool. So are ex-foot- 


d ball players. Boys eat this stuff up, but : 
couple of posed snapshots of sexual : Н 


this film is crude and violent. Ф MPAA: 


: В. € Sex/Nudity: Boz in bikini under- 
wear, a nude woman in bed, bottom- 
less/topless dancers, a nude woman 
showering, a woman's naked breasts 
while she shoots pool, another bare 
butt. Ф Drugs: You know there are 
some, but they aren’t visible. Ф Vio- 
lence/Scariness: About 11 fights caus- 
ing much bodily harm, a hostage taken 
at gunpoint, a hand put into motorcy- 
cle wheel’s spokes, a biker charred by 
a grenade. In all, about 43 deaths—38 
by gunfire, 1 by bomb, 1 by fiery crash, 
2 by truck explosion, 1 by helicopter 
explosion. € Profanity: About 91 pro- 
fanities; pretty tame for bikers. € Ma- 
ture Themes: Good versus bad—noth- 
ing too deep. 


; TOY SOLDIERS € What It's About: Boys’ 


: school for rejects gets taken over by 
: terrorists and it's up to the kids to 
save the day. € Will Kids Want to Watch 
: It? This is every boy's gung ho action 
: fantasy—to play soldier and be a hero. 
But parents should note that the vio- 
: lence looks very real and one of the 
i teen stars gets killed. € MPAA: В. 
% Sex/Nudity: Phone sex, teen boys in 
: underwear, bare male butt. Drugs: Dis- 
cussed, but not shown. € Violence/ 
Scariness: Two car explosions, two 
teachers punched, a kid hit with a rifle, 
a boy whipped by a wire antenna, two 
bad guys knocked out, four good guys 


QuO44I12 нног 


; hurt by a grenade, and 16 deaths—13 
; by shooting, a woman pushed out of 
; window, a judge shoved out of heli- 
i Copter, a man's throat cut. € Profanity: 
; About 39 profanities. € Mature Themes: 
i Good guys against bad guys, inter- 
; national terrorism unit. —Jeff Menell 
i (Additional writing by Ty Burr) 
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rim DURACELE 


HING LASTS LONGER. 


DURACELL: BATTERIES. NOT 


Ozzy : 
Osbourne | 

bit into Мв : 
famous snack | 


a decade ago | 


022ү & HAIRY IT: ; 
Heavy metal's : 
leading circus geek | 
with a replica of : 
his late colleague : 


Bat Down the Hatch 


CANNON 


B Y BOB 


ET THE MADNESS BEGIN!” 


dead bat during a performance at Vet- 
erans Auditorium in Des Moines. 


YHADMIMONISA 21055 


; New York's John Cardinal O'Connor charged that 

Heavy-metal fans knew the shout: It : 
opens every Ozzy Osbourne concert. But | 
who knew Osbourne would bite off more : 
than he could or wished to chew on Jan. i 
20, 1982, by chomping the head off a : .. 


such music could lead to demonic possession, not to 
mention self-destruction. 

In his 1991 video Don't Blame Me, Ozzy tried 
to put his antics in perspective. “I milk it to a point 
-but it's all show business,” he said, claiming he’s 


} “like a clown [who] at the end of the show takes off 
i his makeup, and he goes around like a normal guy.” 
E After that the madness really began. : 
: The British rocker claimed he’d mistaken the crea- : 
i ture for a rubber toy thrown him by a fan. Health : 
: officials searched for the animal’s remaining re- 
i mains. Phone calls to the Wisconsin Humane Soci- 
i ety warned that Osbourne would be slaughtering a 
: goat onstage in Milwaukee. The next week, Ozzy 
: collapsed onstage from the effects of rabies shots : 
: he'd been receiving since the Big Bite. Е 
i  Butit all was just business as usual for the God- : 
: father of Heavy Metal. Eight months earlier, іп a : 
i meeting with Columbia record execs, Osbourne 8 
i had bitten the head off a live dove. A few years : 
: later, in 1985, he would be sued by the father of a : 
i California teen who shot himself after listening to : 
i Osbourne's “Suicide Solution” and “Paranoid.” (The : 
i case was eventually thrown out of court.) In 1990 : 


At least he goes around like a (somewhat) normal 
guy at home in Buckinghamshire, England. There 
John Michael Osbourne, now 43, lives with wife 


: Sharon (his manager since 1979) and their children, 
; Aimee, 8, Kelly, 7, and Jack, 6. And what do his 
į kids make of Da's madness? “They know I’m not 
} like their school friends’ daddies,” Ozzy says. € 


| TIME CAPSULE | 
Jan. 20, 1982 


READERS WERE fixed on Colleen McCullough’s 
An Indecent Obsession, Burt Reynolds di- 
rected and starred in the cop thriller Sharky’s 
Machine, and Olivia Ке оһп got, "Phys- 


deal" on the radio, 4 T UU 
ES xs ЯОЙ 


ae а aO A 


Flow else сап you describe the all- 
new Toyota Camry? Try well- 
built, good-looking and, yes, | 
even intelligent. М 


getic 16- valve 4-cylinder engine. Whichever They employed new anti-vibration 
„ YOU prefer, both are attached toa more ^ subframes, They utilized new 
fo rigid body thanks to the increased hydraulic engine mounts. They even 


ip, use of high-strength tensile steel smoothed body surfaces to 

Tak | S cheat 

e T em ds 1. Now tum the key and what youll the wind. 2 

aleme E discover is that noise, vibration and All of which you'll find as either a 

before. Theres an enhanced 24. Ф үз гет surprisingly been luxury or, quite possibly, a necessity. 
TG engi aha; ngine . That’s because our engi i : 

valve V6 engine. Also available is ап ener- have, once again, done the уге » br on your personality, 


IF YOU COULD DESCRIBE A CAR 
BY A PERSONALITY TRAIT, THIS ONE WOULD BE 
THE STRONG AND SILENT ТУРЕ. 


THE ALLNEW 1992 CAMRY. 


WE JUST COULDN'T LEAVE WELL ENOUGH ALONE. 


0 + “I love what уои do for те” 


GP TOYOTA 


Call 1, 
Ge Мы СОТО ОТА for a brochure and location of your nearest dealer. 
Tum Life... Buckle Up! с 1991 Toyota Motor Sales, (ЗА. Inc. 
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SUPER SLIMS 


SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 
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